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Esau: | have enough my brother, let that which is yours be yours.

Jacob: Please take my gift because God has shown me grace, and |
also have enough.

Esau: Let us take our journey together then, and | will go before you.

Jacob: / will journey according to the pace of the flock and children
until | come unto you, my lord, unto Seir.
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INTRODUCTION

As our technological knowledge distances us from nature, we
find it increasingly difficult to reconcile the current scientific worldview
with the biblical worldview. | have written this commentary to provide
the reader with the necessary tools to interpret the Bible from its own
cosmological perspective instead of the materialistic paradigms of
modern science.

In the first section, | discuss the differences between scientific
and traditional cosmologies, as well as the importance of rediscovering
the ancient biblical worldview. This is followed by a brief commentary
on the first day of creation with a focus on the cosmic duality called
“heaven and earth.” The practical implications of this duality are then
examined in the stories of Adam and Eve, Cain and Abel, and Noah.

In the second half of this commentary, | examine the first three
days of creation and the concepts of space and time as understood in
ancient cosmology. | review the early stories of Genesis and discuss
the implications of these concepts at the level of human experience.
Finally, | revisit the difference between materialistic and traditional
worldviews in light of the information presented in this commentary.



PART 1

SALVAGING CREATION
FROM THE SCIENTIFIC WORLDVIEW



CHAPTER 1

SPIRITUAL AND MATERIAL PERSPECTIVES

In the beginning, God created the heaven and the earth.

Unlike modern science, traditional cosmology did not attempt
to describe reality in terms of atoms, energy, and mechanical causality.
Instead, most ancient cultures perceived the world in terms of spiritual
principles such as angels, demons, and mysterious sea monsters at the
edge the world. So before attempting to interpret a book like Genesis,
it is important to understand why our current worldview is so different
from that of the past.

Spiritual Perspective Material Perspective
What does it mean? How does it work?

What truth does it embody? What material is it made of?

As illustrated above, scientific and traditional cosmologies see
reality from two completely different perspectives: 1) in terms of its
practical and material implications, and 2) in terms of its higher mean-
ing. The first is the specialty of modern science, which conceptualizes
all things in terms of meaningless matter and mindless causality. The
second is the specialty of religion, which interprets every phenomenon
as the manifestation of spiritual truth.



When interpreting reality, each of these worldviews raises its
own types of questions. For example, when looking at a plant from a
material perspective, one might ask the following questions: “What is
this plant made of?” and, “How does it work?” However, when look-
ing at the same plant from a spiritual perspective, one might ask the
following questions: “What is the meaning of this plant?” and, “What
higher truth does it embody?” Not surprisingly, these questions have
little or nothing in common, which demonstrates the distinct nature of
these worldviews.

That said, the goal of this commentary is not to bridge the gaps
between the material and spiritual perspectives, but to rediscover the
lost spiritual worldview and to interpret the Bible accordingly. For that
purpose, we must learn how to look at the world from a very different
point of view, to see reality not as a heap of meaningless atoms and
energy, but as the physical expression of metaphysical truth.
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CHAPTER 2

COMING FULL CIRCLE:
THE COPERNICAN REVOLUTION

God exiled him [the human] from the Garden of Eden to work the
ground from which he was taken.

The spiritual and material perspectives have always been in
competition because they are fundamentally different. Nevertheless,
since neither of these worldviews has successfully subsumed the other,
they have learned to coexist and even cooperated in the past. However,
a series of important scientific discoveries have dealt a fatal blow to the
spiritual worldview, one from which it has never recovered.

Genesis Geocentric Heliocentric

The scientific discoveries illustrated above were not merely
technical in nature; they transformed our concepts of space, time, and
causality. Ultimately, these discoveries completely undermined the
foundations of traditional metaphysics. Therefore, when these changes
were taking place during the Copernican revolution, the stakes were
much higher than merely defending geocentrism against heliocentrism.
They were also about preserving the spiritual perspective from a com-
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pletely materialistic worldview. From a scientific standpoint, it would
be difficult to justify any attempts to “cover up” discoveries in order to
preserve a debunked model of the universe. However, from a biblical
perspective, this seems like a proper response to the tragedy of the fall
in Genesis.

Losing the Spiritual Perspective (paraphrased from Genesis 2-3)

God said to Adam, “From the tree of the knowledge of good and
bad you must not eat, for you will die on the day that you eat
from it.”

They ate its fruit, and their eyes were opened, and they knew
that they were naked. They sewed fig-leaves together and made
themselves girdles . . . God exiled the human from the Garden of
Eden to work the ground from which he was taken.

The reason to preserve biblical cosmology against scientific hegemony
is that it describes reality at the meta-cognitive level. Hence, the story
of the fall is really about the process of knowledge itself and the dan-
gers of acquiring greater material knowledge at the expense of spiritual
insight. So, by comparing the diagram below to the previous one, it is
easy to understand why the Copernican revolution may be interpreted
as a reiteration of the narrative of the fall.

In the Garden Eyes Opened Wandering in Exile
28

The story of the Garden of Eden describes a state of innocence,
where humans occupied a central place in a relatively natural environ-
ment. This naive perspective conveniently provided humans with a full
understanding of their role in the universe and the spiritual purpose

12



of existence. However, the garden was also a sheltered place; it was
a tiny portion of a much greater world. Therefore, as soon as humans
looked beyond the limits of the garden, their “eyes were opened” to
a strange universe devoid of spiritual meaning. They “knew that they
were naked” and saw their previous worldview as somewhat illusory.
Once the bubble had been shattered, all attempts at “covering it up”
were in vain, and humans had no choice but to wander in a meaningless
universe until they return to the ground.

At the meta-cognitive level, the narrative of the fall perfectly
matches the plight of humanity since the scientific revolution. So, even
though these technical discoveries have locally debunked traditional
cosmology, they have ironically proven its significance at a higher level.
In general, the narratives of the Bible are about humanity’s conflicted
attempts to reconcile spiritual truth with physical reality in the hopes
of acquiring divine knowledge. For that reason, the ancient stories of
the Bible will survive and eventually transcend any scientific discovery,
as long as we recognize that level of interpretation.

13



CHAPTER 3

RETURNING TO THE GARDEN OF EDEN

God planted a garden eastward, in Eden, and there he put the human
he had formed.

From a strictly materialistic perspective, science has debunked
most of traditional cosmology. However, as discussed in the previous
chapter, the highest level of biblical interpretation has been left intact
by scientific discovery. Moreover, this level is the only one that truly
matters from a spiritual perspective because it fully encapsulates the
meaning of humanity within creation.

Unfortunately, the higher levels of interpretation have been
marginalized in recent times because of the scientific ability to explain
phenomena exclusively in terms of matter and mechanical causality.
Nevertheless, it is a mistake to interpret the Bible using a scientific
model of the universe instead of its own cosmological perspective, no
matter how archaic it may appear to modern sensibilities.

Dentrocentric Geocentric Heliocentric

Admittedly, interpreting the Bible with its own cosmology is a
difficult task because our current worldview has little in common with
that ancient perspective. This huge discrepancy was inevitable because

14



we arrived at it by artificially warping our natural perceptions with tele-
scopes and microscopes. At this point, humanity has “opened its eyes”
to such an extent that our conception of space and time corresponds to
the point of view of an alien robot gazing at our solar our system from
a far away region.

To rediscover the biblical point of view, we must pretend that
our eyes are not geared with thousands of telescopes and microscopes
and that we care little for quasars and quarks. Moreover, we will need
to reposition ourselves within space and time by looking past the helio-
centric and geocentric viewpoints towards an ancient cosmology. This
archaic worldview may be described as tree-centric or “dentrocentric”
for lack of a better word. We will temporarily adopt this perspective
to rediscover ancient biblical cosmology and reclaim its metaphysical
foundations.

15



CHAPTER 4

RECONSTRUCTING THE LANGUAGE OF CREATION

In the beginning, God created the heaven and the earth.

Rediscovering the biblical perspective will be the equivalent of
learning an entirely new language because all concepts will need to be
redefined according to the spiritual worldview.

Spiritual Worldview

Most importantly, the words “heaven” and “earth,” as quoted
in the verse above, can no longer refer to what we now call “heaven”
and “earth” from our scientific viewpoint: the third planet from the sun
and its atmosphere. Instead, the archaic concept of “earth” refers to
the lower material half of the entire universe, and the archaic concept
of “heaven” refers to the upper spiritual half. In general, a complete re-
definition of cosmic categories like heaven, earth, time, and space will
be needed. The implications of these concepts will then trickle down to
every level of human experience to redefine all things in the context of
the Bible.

16



To simulate an immersion into the archaic perspective of Gen-
esis, visual aids will always accompany the text of this commentary.
These diagrams will emulate the pre-conscious conditioning that time
and space imposes on the human mind.

Side View Top View

Spatial Axis
Heaven

Time Cycle
Earth

In parallel, another didactic tool, single quotation marks, will be
used to highlight the distinction between current concepts and their
ancient counterparts in the Bible. For example, in the following quota-
tion: God prepared a great ‘fish’ to swallow Jonah, and he was in the
belly of the ‘fish’ for three days and three nights, the word ‘fish’ has
been highlighted with single quotes to distinguish the archaic concept
of fish from a modern taxonomical definition: a gill-bearing aquatic
craniate animal that lacks limbs with digits. Instead, a more ancient
concept should be assumed, one that certainly included such animals
as dolphins, whales, and other aquatic creatures. Of course, neither
of these definitions is correct or incorrect. They are simply based on
different cosmologies. Modern taxonomical definitions are grounded
in evolutionary science while ancient bestiaries were answering the
question: “What spiritual truth does this animal embody?”

The breath of God hovered over the face of the ‘waters.”

In the verse above, the concept of water perfectly illustrates the
need to recover the meaning of ancient cosmological concepts. Indeed,
from a scientific perspective, the definition of water can easily be given
as H,0, which is simply its chemical composition. However, this type
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of definition only answers the questions, “What is it made of?” and
“How does it work?” These are the only concerns of the materialistic
perspective. On the other hand, the biblical concept of water certainly
had nothing to do with its chemical composition. Therefore, it would
be naive to assume that the concept of water in the Bible necessarily
refers to the same substance as its modern counterpart. Instead, it is
perfectly conceivable that ‘water’ was synonymous with our current
notions of liquid or fluid, which have much broader definitions. If this
were the case, then there would have been many different varieties of
‘water’ (meaning liquids) in the ancient conception, including blood,
wine, urine, milk, mercury, and many other fluids.

God said, “Let there be light,” and there was ‘light.”

Similarly, from a scientific perspective, a working definition of
light would be as follows: electromagnetic radiation with a wavelength
in the range of 4,000 to 7,700 angstroms. As expected, since phys-
ics studies matter and its interactions, this concept has been framed
by materialistic parameters. On the other hand, the concept of light
was framed by meaning rather than mechanism in ancient cosmology.
Hence, there were probably many varieties of ‘light’ in that context,
and not all of them were made of photons.

The main point of these examples is to demonstrate the naiveté
of assuming that ancient words had the same meaning as their modern
counterparts. In reality, there are tremendous gaps between ancient
and modern definitions such that every word must be reconstructed
within the framework of an archaic cosmology.

The distinctions between ancient and current concepts will not
always be as clear as the examples provided in this chapter. Therefore,
the reader may legitimately doubt the validity of this reconstructed lan-
guage. However, as will be discovered in the following sections, these
words will be entirely derived from the cosmological categories of the
Bible: heaven, earth, time, and space, as described in the narrative of
creation.

18



In addition, the Bible itself will serve as testing grounds for this
reconstructed language as it is used to interpret its stories, rituals, and
laws. For the reader, this will be the ultimate test as to whether this
“language of creation” faithfully recaptures the biblical worldview. If all
goes well, formerly cryptic texts should begin to make perfect sense,
even to the point of becoming self-evident.

19



PART II

HEAVEN AND EARTH
IN BIBLICAL COSMOLOGY



CHAPTER 5

HEAVEN AND EARTH:
A SPIRITUAL PERSPECTIVE

In the beginning, God created the ‘heaven’ and the ‘earth.’

Due to the glaring discrepancies between modern and ancient
worldviews, it is necessary to rely exclusively on traditional cosmology
to interpret the meaning heaven and earth in the Bible.

The Universe

Earth

When considered from an ancient human perspective, the words
‘heaven’ and ‘earth’ refer to the two halves of the cosmos. This polarity
completely encompasses reality, which makes it the secondary cause
of all manifestation. In other words, everything in this universe was
made from a combination of ‘heavenly’ and ‘earthly’ components.

In this respect, biblical cosmology is similar to our materialistic
worldview, which tends to describe all phenomena as a combination
of matter and energy. However, it would be a mistake to imagine that
‘earth’ is exactly the equivalent of matter as understood by contem-
porary physics, and it would be an even greater mistake to think that
‘heaven’ is the equivalent of energy.
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In the Bible, raw ‘earth’ refers to matter without meaning, and
pure ‘heaven’ refers to spiritual meaning without corporeal existence.
As strange as this duality may seem to modern sensibilities, this way
of framing reality is self-evident from the spiritual perspective because
it directly addresses the following questions: “What does it mean?”
and, “What spiritual truth does it embody?” So, it is not surprising that
the basic polarity of this cosmology is meaning and matter. Conversely,
the materialistic perspective has developed its model of the universe in
response to the following questions: “What is it made of?” and, “How
does it work?” So, it is not surprising that materialism’s fundamental
duality is matter and energy.

With wisdom, the Lord founded the earth; with understanding, he
established the heavens; with his knowledge, the depths were split
and the skies dropped the dew (Proverbs 3:19).

According to the spiritual worldview, the whole universe can be
described in terms of the intercourse between ‘heaven’ and ‘earth.
This joining of spiritual and corporeal realities—called knowledge—is the
most fundamental notion in biblical cosmology. In fact, every single
phenomenon can be interpreted according to this pattern.

- Knowledge -
Joining Heaven and Earth

Inform

Express

As illustrated in the diagram above, the union of heaven and
earth involves a dual interaction, in which the heavens “cover the
earth” and the earth “supports the heavens.” On one end, spiritual
reality informs corporeal reality with meaning and purpose. On the

22



other end, matter expresses spirit by making it visible and tangible
in the universe. These fundamental interactions will be discussed at
length throughout this commentary, and the notion of knowledge will
be illustrated with many examples from the Bible.

23



CHAPTER 6

THE UNIVERSE AS A LANGUAGE

In the beginning, God created the heaven [spiritual reality] and the
earth [corporeal reality].

From a material perspective, the universe resembles a gigantic
machine composed of meaningless matter and mindless energy. This
worldview has little to do with the spiritual perspective, which likens
the universe to a written language.

Divine Breath Becomes Word and Light (Genesis 1:2)

The earth was confused and meaningless; darkness was on the
face of the deep, and the breath of God hovered over the face
of the waters.

God said, “Let there be light,” and there was light.

From the spiritual perspective, creation is viewed as the manifestation
of divine language. Therefore, to understand the book of Genesis and
its ancient cosmology, we must posit a universe founded on meaning
and language instead of mindless mechanical causality. Thankfully,
there is an easy way to emulate this perspective using an analogy with
our written language. To fully appreciate this analogy, it is important
to realize that written words are the union of physical marks (shown
at the bottom of the following image) and abstract meaning. Because
of this union, the marks of the written word support the breath of the
spoken word. These linguistic components perfectly represent the cor-
poreal and spiritual interactions discussed in the previous chapter.

24



ﬂ Heavenly Meaning

CREATION

1 Earthly Matter

=IchidNCI/ZNS

As illustrated below, it takes levels upon levels of organization to
form a meaningful sentence from a jumble of marks. The result is a
physical construction, the written word, capable of encoding the events
of our world within the confines of this page. Miraculously, by ordering
these marks with the technical laws of our language (alphabet, vocabu-
lary, and grammar), they point to a relatively higher reality. Thus, a real
but invisible connection is established between those physical marks
and a universe that reaches far beyond the limits of this page.

/

THERE WAS LIGHT 1 sentence
T grammar
WAS THERE LIGHT 3 words
vocabulary
AEEGHHILRSTTW 13 letters
1 alphabet
/yTDHIVILI I e 2 1= 36 marks

In biblical cosmology, the entire universe operates according to
this paradigm, except at a higher level. In that case, instead of order-
ing marks on a page to encode a fact, a divine language organizes facts
and events in the world to embody metaphysical truth. Thus, concrete
reality is arranged by the cosmic laws of that language and then infused
with spiritual meaning.

25



Of course, in order to accept the possibility of such a “cosmic
language,” we must forego the materialistic assumption that facts are
completely devoid of spiritual meaning. Otherwise, the words on this
page can be nothing more than ink marks, and reality itself can be noth-
ing more than insignificant atoms and molecules.

The gap that separates ancient cosmology from materialistic sci-
ence is enormous. On one hand, we may interpret reality exclusively
with mechanical causality, where everything is devoid of meaning and
higher purpose. On the other hand, we may interpret reality exclusively
through a cosmic language, where facts and events are the hosts of
spiritual meaning. Neither of these worldviews is complete without the
other. A purely material perspective knows how the universe works but
perceives no higher reason for its existence, while a purely spiritual
perspective knows the meaning of the universe without understand-
ing how it technically works. Ideally, we should be able to adopt both
perspectives without having to sacrifice one or the other.
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CHAPTER 7

SYMBOLISM AND THE SPIRITUAL WORLDVIEW

In the beginning, God created the heaven [spiritual meaning] and the
earth [physical expression].

In biblical cosmology, the world was created by the union of
‘heaven’ and ‘earth,” where the first is the source of spiritual meaning,
and the second is the source of physical expression. Thus, everything in
this universe is analogous to a written word in a divine language.

- Symbol -
Physical Embodiment of Spiritual Meaning

These “cosmic words” will be referred to as symbols in the lan-
guage of creation, where a “symbol” is simply a fact that embodies
higher truth. This metaphysical framework implies a universe where all
events may be interpreted as both factual and meaningful at the same
time, possessing concrete reality as well as spiritual significance.?

1 This does not disallow for fictional stories in the Bible, but an a priori refusal
to admit the coexistence of fact and meaning creates equally mistaken tendencies:
1) focusing on the “metaphorical” to systematically shed doubt on the factuality of
biblical events, and 2) abolishing higher meaning to protect the integrity of the fact.
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Another important characteristic of the spiritual perspective
is its tendency to describe the universe in terms of microcosms. This
means creation is perceived as a series of embedded re-presentations
of its cosmic principles. It also means that each part of the universe can
reflect a miniature version of the whole.

- Microcosm -
Miniature Re-Presentation of the Cosmos

The diagram above illustrates our first example of a microcosm.
In this case, the fundamental structure of the written word is analo-
gous to the fundamental structure of the universe. In the macrocosm,
the universe is composed of intangible ‘heaven’ supported by tangible
‘earth.” Similarly, in the microcosm, the written word is composed of
intangible meaning supported by tangible marks.

In biblical cosmology, this type of analogy is not interpreted as
a metaphor. Rather, it is seen as a translation of cosmic influences on
smaller scales. For instance, the Mosaic Law itself was regarded as the
translation of cosmic language into a more specific human language.
Similarly, the various miracles or “signs” described in the Bible are
meant to be interpreted as microcosmic symbols (representations of
cosmic patterns at the human scale).

As an important example of this concept, the separation of the
Red Sea by Moses may be interpreted as a miniature version of the
separation of the primordial waters by God: Moses stretched his hand
on the sea, and God made the sea into dry land, and the waters were
divided (compare Genesis 1:6-13 and Exodus 14:16-22).
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In general, all the miraculous powers of Moses are miniature
versions of God’s powers in creation. Even beyond such miracles, every
single event in the Bible should be interpreted as a re-presentation of
cosmic principles on the human scale. Of course, this type of interpre-
tation is completely foreign to materialism because the only acceptable
form of explanation is mechanical causality. Conversely, from a spiritual
perspective, explaining a miracle with mechanical causality would be
the equivalent of detailing the steps required to construct a written
word with marks, which is hardly relevant at all.
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CHAPTER 8

THE LINGUISTIC RULES OF SYMBOLISM

In the beginning, God created the heaven [abstract principles] and the
earth [concrete examples].

As mentioned in previous chapters, the best way to understand
the roles of ‘heaven’ and ‘earth’ in this cosmology is through analogy
with our written language. In this microcosm, the concept of matter
is represented by physical marks that are organized to express higher
meaning (by the rules of alphabet, vocabulary, and grammar).

ﬂ Heavenly Principle

SYMBOL

t Earthly Basis

At the cosmic level, a similar process will also occur, but instead
of ordering groups of letters into words, this higher language organizes
groups of facts into meaningful symbols (according to its own linguistic
rules). Unlike the English language, the language of symbolism does
not attribute meaning arbitrarily. Instead, it follows the basic patterns
of knowledge itself. This is very different from our phonetic language,

which provides no logical connection between words and the concepts
they express.!

1 For example, in trying to understand what a “TABLE” is, it would be absurd to
ask why the word contains a “B” and why this letter has 2 loops etc. because the
physical structure of this word has nothing to do with the notion of a table.
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Abstract Principle

Symbol ﬂ Inform
x Knowledge
t Express
Concrete Examples

The image above illustrates the most basic pattern of symbolic
representation. It shows the process of knowledge as the union of an
abstract principle with a set of concrete examples. This simple cognitive
structure is the key to understanding all ancient symbols. Therefore, it
will be used throughout this commentary as a valuable template of
interpretation.

The following diagram will serve as an introductory example of
using this pattern. In this case, a highly abstract principle—vehicle—is
supported by a pair of tangible objects—a boat and a chariot—which
are two instances of the same idea.

Vehicle

Boat Chariot

This example approximates how symbols are usually formed in
the language of creation. It demonstrates how concrete instances de-
lineate abstract notions, and how abstract principles define concrete
objects. Due to this union of tangible and intangible realities, this pair
of objects (boat and chariot) is the expression of a highly abstract idea.
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In general, a symbol is a collection of facts expressing a spiritual
identity. This is analogous to a collection of letters forming a word in a
written language.

Specialize Symbolize Generalize

Symbolism is probably humanity’s most ancient and universal
language because its linguistic rules are based on a combination of cog-
nitive processes: generalization and specialization. Abstract principles
are grasped from tangible experience, and multiple experiences are
seen as instances of a single principle. In this manner, spiritual reality is
united with corporeal reality to form symbols.

As will be demonstrated in the following sections, these basic
linguistic patterns are the key to deciphering the Bible. Unfortunately,
since materialism currently dictates our understanding of the world,
most symbols will probably seem cryptic or arbitrary at first glance.
However, by replacing our scientific goggles with the paradigms of
ancient cosmology, the meaning of these symbols should become in-
creasingly self-evident.?

2 The reader may also discover that the language of creation can be used as a
key to decipher ancient stories, myths, and laws from all over the world, and not
just from the biblical tradition.
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CHAPTER 9

EXAMPLE: THE CHERUBIM OF EZEKIEL |

Each Cherub had four faces: a human, a lion on the right, a bull on the
left, and an eagle.

The basic pattern described in the previous chapter is the key
to interpreting the entire Bible. This fact will be demonstrated in the
following sections, once the cosmological concepts of heaven, earth,
time, and space have been introduced. In the meantime, it will be use-
ful to examine one of the most obvious cases of this symbolic structure
in the Bible.

The Tetramorphic Cherubs (from Ezekiel 1)

As | was among the captives by the river Chebar, the heavens
were opened, and | saw visions of God. A stormy wind came
from the north, a great cloud with fire flashing up . . . From its
center came the image of four living beings that looked like the
image of a human.

Each [cherubim] had four faces: a human, a lion on the right,

a bull on the left, and an eagle . . . Over the heads of the living
beings was the image of an expanse, and on it was the image
of a throne, and on the image of the throne was an image that
looked like a human.

Ezekiel’s vision is the perfect example of a narrative that seems cryp-
tic from the wrong perspective. Conversely, in proper context, cosmic
categories like thrones, cherubs, and wheels are just as fundamental as
space, energy, and time are to materialism.
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Bull Lion

The tetramorphic cherub described in this vision is an obvious
example of the symbolic template discussed in the previous chapter. At
the top of the structure, the eagle represents a spiritual or ‘heavenly’
principle, which is too abstract to be grasped without tangible expres-
sions. At the lower end, the lion-bull duality represents the corporeal
or ‘earthly’ basis that provides concrete support for that principle. At
the center, the human is the knower that unites spiritual and corporeal
realities.

Even though these “living beings” might seem random at first
glance, they perfectly describe the inner structures of this cosmology.
As a prophet, Ezekiel was using this symbolic language to describe the
very process of obtaining divine knowledge. In general, the key to deci-
phering such symbolic structures is to solve the puzzle of a dichotomy,
which means understanding the lion-bull opposition in this example.
Unfortunately, the concepts required to decipher this symbol will only
be discussed in the following sections (chapters 28 and 40). In the
meantime, this example should at least provide an intuitive insight into
this type of symbolism.
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CHAPTER 10

LIGHT AND DARKNESS:
A SPIRITUAL PERSPECTIVE

‘Darkness’ was on the face of the deep . . . God said, “Let there be
light,” and there was ‘light.”

It is important to differentiate the scientific concept of light
from its archaic symbolic counterpart. The first is composed of mate-
rial particles called photons while the second is the purest expression
of higher meaning. Accordingly, the biblical version of light is directly
linked to meaning and language, which is why it was created through
God’s first spoken word. On the other side of the equation, the primor-
dial earth is described as dark, meaningless, and confounding.

Heaven

1 Light

The earth was confused and meaningless; ‘darkness’ was on the face
of the deep, and the breath of God hovered over the face of the waters.
God said, “Let there be light,” and there was ‘light.”
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The ancient notions of light and darkness were defined by their
roles in the process of knowledge. However, it is important to under-
stand that darkness cannot simply be defined as the absence of light
in this context. Instead, there is a causal link between ‘darkness’ and
corporeal reality or ‘earth,” just as there is a link between ‘light’ and
spiritual reality or ‘heaven’

The example below should suffice to illustrate the roles of light
and darkness from a spiritual perspective. It shows a dichotomy of two
concrete objects—blade and stairway—between which there is no dis-
cernible relationship. Thus, pairing these objects together produces a
dark enigma that could potentially support an invisible principle (which
currently remains unknown).

{(Unknown Principle)

g

???

¢ "o

Blade Stairway

In traditional cosmology, material reality is considered obscure
or ‘dark’ when disconnected from a heavenly principle. Conversely, the
principle itself is seen as the invisible source of ‘light’ that implicitly
contains the answer to the enigma. When these components are finally
brought together, the ‘light’ becomes explicit to reveal a unifying truth
(see the answer on the following page).

In this manner, corporeal reality acts as a question with the
power to host spiritual meaning when properly answered. Therefore,
even though matter is inherently ‘dark’ (as in meaningless), it is also
considered a cause of revelation and manifestation. Indeed, without
the contribution of material reality, certain spiritual principles would
be too abstract and simple to understand.
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This concept of knowledge may still be counterintuitive to the
reader because we usually say that something is too complicated when
we fail to understand it, often implying that ‘light” would be needed to
clarify the matter. However, we rarely think about the flipside of the
cognitive process, that an idea can also be too abstract to grasp and
may require detailed examples to appreciate its ramifications.

Inclined Plane
NG

I Light (Inform)
Wedge Ramp Knowledge
t Darkness (Express)
Blade Stairway

In general, the archaic concepts of light and darkness have little
to do with their current scientific definitions. They are synonymous
with the revelation of a spiritual principle as it descends into the ob-
scurity of corporeal reality to illuminate its mysteries.
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CHAPTER 11

THE SPIRITUAL AND MATERIAL DIMENSIONS

In the beginning, God created the heaven [immaterial meaning] and
the earth [meaningless matter].

In biblical cosmology, the universe was created as a union of
heavenly and earthly components. Therefore, everything in it has both
a spiritual and material dimension. These dimensions are often symbol-
ized by a series of layers in vertical space, with a relationship between
each layer’s position and its degree of corporeality. Top layers are light
and supple, and bottom layers are heavy and solid.

The Layers of Vertical Space (from Genesis 1:2)

Earth: The earth was meaningless and confounding.
Water: Darkness was on the face of the deep.
Air: The wind of God hovered over the face of the waters.

Light: God said, “Let there be light,” and there was light.*

This topography of vertical space is illustrated in the following diagram.
However, there is no need to associate the dots of that illustration with
atomic theories of matter. Instead, they simply illustrate the varying
densities of tangible stuff for each of these levels. The top levels are
more implicit than the bottom levels and therefore have a less corpo-
real presence.

1 Until recently, the only known source of light was fire. So, the narrative of cre-
ation suggests the following layers in its cosmology: earth, water, air, and fire.
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In addition to their degree of corporeality, these layers are also
defined by their degree of brightness. Together, these two dimensions
provide a complete picture of vertical space in ancient cosmology. The
material dimension goes from heavy to light while the spiritual dimen-
sion goes from bright to dark (or clear to obscure). There is also an
inverse relationship between these characteristics. Highly corporeal
things will naturally be low in brightness and vice versa.

Bright and Light
Light O
Air O O
Water O © O
Bath (@ @ @ @

Dark and Heavy

To fully understand this inverse relationship, it is important to
realize that matter was inherently connected to darkness in ancient
cosmologies. In practice, this is due to the fact that matter causes ob-
scurity depending on its degree of opacity. In other words, earthly sub-
stances block the light completely while more fluid substances, like
water and air, have greater degrees of transparency. Hence, there is an
inverse relationship between the degree of corporeality of a substance
and its degree of clearness. Substances that are high in corporeality
are obscure due to their complexity while substances that are low in
corporeality are clear due to their simplicity.

This pyramidal structure is a fundamental pattern of interpreta-
tion in the Bible. It attaches a spiritual quality to objects and events
based on their position in vertical space. In this context, something
may be depicted as “too high” when it is too simple to understand and
“too low” when it is too complex. True knowledge is usually depicted
as “central” in the sense that it is complex enough to be tangible and
simple enough to be meaningful.
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CHAPTER 12

EXAMPLE: NEBUCHADNEZZAR’S DREAM |

This image, which was large and whose brightness was surpassing,
stood before you.

The following passage from the book of Daniel will serve as
another example of the vertical structure introduced in the previous
chapter. It will also provide another example of the use of microcosms
in the Bible.

Nebuchadnezzar’s Statue (from Daniel 2:31-33)

This image, which was large and whose brightness was
surpassing, stood before you.

Its head was fine gold.
Its chest and arms were silver.
Its belly and thighs were brass.

Its legs were iron, and its feet were iron and clay.

The “image” described in the story of Nebuchadnezzar’s dream clearly
depicts the different layers between ‘heaven’ and ‘earth.” The upper
portions are rare, supple, and bright, while the lower portions are in-
creasingly common, hard, and obscure.?

1 Daniel 2:31-33 suggests “an image with a big base and surpassing
brightness,” with a pyramidal form (perhaps a man wearing a robe) that
increases in size as it decreases in brightness towards the base.
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Bright and Rare

Gold O
Silver O O
Brass QO © O

Iron ““

Dark and Common

The top of the statue is a head of gold, which is the brightest and
rarest of metals. Conversely, the bottom layer is made of iron, which is
the hardest and most common of metals. Each of these layers can be
described in terms of its corporeal and spiritual dimensions, and there
is a natural trade-off between quality and quantity. The layers with a
high degree of corporeality are hard, obscure, and common, and the
layers with a low degree are supple, bright, and rare. In addition, this
statue is a microcosm (a miniature representation) of the elemental
hierarchy of light, air, water, and earth that stretches from heaven to
earth in biblical cosmology.
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CHAPTER 13

EXAMPLE: WISDOM AND UNDERSTANDING

With wisdom, the Lord founded the earth; with understanding, he
established the heavens.

In the Bible, the union of heaven and earth is often defined in
terms of wisdom and understanding. These are the divine principles by
which God “founded the earth” and “established the heavens.”

The beginning of wisdom is: get wisdom, and with all you have
gotten, get understanding (Proverbs 4:7).

- Wisdom -
First Point of Creation

O

According to this cosmology, wisdom is the first principle of cre-
ation. Therefore, it is often envisioned as a concentrated point, a cosmic
seed, that contains the whole universe as pure information. The seed
was a very important symbol in ancient cosmology. It was the closest
tangible example of a purely spiritual or ‘heavenly’ principle. Of course,
the ancients did not consider the seed to contain a coded language,
like DNA, with detailed instructions to build a living organism. Rather,
it was seen as a foundational principle that only expressed minimal
information. Like an axiom in mathematics, the ‘seed’ is a self-evident
principle that implicitly contains everything in a point-like form.
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God made the earth by power; he founded the world by wisdom, and
he stretched out the heavens by understanding (Jeremiah 51:15).

Given its seed-like properties, it is usually difficult to appreciate
wisdom because it is far too simple and contains too much information.
Therefore, the role of understanding is to “stretch out the heavens,”
which means developing, explaining, and detailing the ramifications of
this ‘seed.

- Understanding -
Stretching out the Heavens

In this context, the role of understanding is perfectly analogous
to that of the earth’s soil. It is the power that expands and expresses a
seed into something knowable.?

With wisdom, the Lord founded the earth; with understanding, he
established the heavens; with his knowledge, the depths were split,
and the skies dropped the dew (Proverbs 3:19).

As shown in the following diagram, understanding is the power
that supports a principle with specific facts, and wisdom is the prin-
ciple that covers these facts with a spiritual identity. Knowledge is the
process and final result of these interactions.

With wisdom, a house is built; with understanding, it is established;
with knowledge, its rooms are filled . . . (Proverbs 24:3)?

1 This basic structure is referred to as the “cosmic tree.” It is considered the prin-
ciple of ‘space’ in ancient cosmology. The symbolism of the spatial axis will be fully
described in section 4 of this commentary.

2 In Hebrew, the word “understanding” is connected to both the concepts of
“building” and “in-between.”
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Another important way to describe these fundamental interac-
tions is with the imagery of building a house. In this case, wisdom is
analogous to the plan of the house, and understanding is the process
that puts the plan into practice. From one end, a spiritual principle
must be lowered into concrete reality. From the other end, building
materials must be raised into a meaningful and coherent structure.

Another important aspect to this imagery is the notion that
buildings are microcosms of creation. In this case, the roof and base
of the house are analogous to the heavens and the earth respectively.
Also, the symbolism of pillars is especially important in this context.
They represent the supports of a spiritual principle and are usually
called “the pillars of the earth” at the cosmic scale.?

3 These pillars are usually depicted as opposites (like the pillars of Yakin and
Boaz) in order to express the maximum range of implication. By definition, oppo-
sites are the most different expressions possible, which means they always provide
the best support for knowledge. This is one of the reasons why opposites are so
commonplace in ancient symbolism.
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PART III

HEAVEN AND EARTH
ON THE HUMAN SCALE



CHAPTER 14

HUMANITY AND THE IMAGE OF GOD

God created the human in his image; in the image of God, he created him.

As will be discovered in this section, the narrative of creation
also provides significant insights about the role of humanity in the uni-
verse. Most importantly, according to biblical cosmology, the function
of human beings is to act as a mediator between heaven and earth for
the knowledge of God within creation.

Earth

In this context, the notion that Adam is “in the image of God”
means that humanity is a symbol of the Creator within creation. Thus,
Adam is the embodiment of divine knowledge in the world. Unlike
regular knowledge, which involves the union of spirit and matter for
created things, this type of knowledge transcends itself into a form of
metacognition.

The following diagram represents the ultimate pattern of inter-
pretation in the Bible. Although it is similar to the patterns discussed in
the previous section, this structure involves an infinitely higher level:
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the knowledge of God in creation. This overarching symbolism, and
Adam’s general role as mediator between heaven and earth, will be
discussed in detail throughout this section.

Meta-Knowledge
God
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CHAPTER 15

ADAM AS MICROCOSM:
THE BREATH AND THE BODY

God formed the human from the dust of the ground [earth] and
breathed into his nostrils the breath of life [heaven].

In the story of the Garden of Eden, humanity is described as a
microcosm of creation. Thus, Adam is created by joining a body from
the earth and a breath from heaven.

The Human Microcosm

As illustrated above, the soul and body of Adam may simply be
interpreted as instances of heaven and earth at the level of human
experience. Accordingly, the word “spirit” simultaneously refers to the
wind of heaven and the breath of living creatures. These are one and
the same in biblical cosmology.

The primary role of Adam in this context is to act as a mediator
between heaven and earth for the union of spirit and matter in cre-
ation. Moreover, this union defines Adam completely, not just at the
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moment of creation, but throughout his entire life. In other words, not
only was Adam made by joining dust and breath but this is also the im-
petus of everything he does.

ﬂ Breathing

ADAM

T Nutrition

ANS V242N

At a basic level, human life consists of breathing and nutrition.
The first is when heaven’s air is translated into Adam’s breath, and the
second is when the earth’s soil is translated into Adam’s flesh. In this
manner, the cosmic union of heaven and earth is reflected at human
levels. Thus, by simply staying alive, Adam is contributing to the greater
goal of creation. Conversely, if Adam dies, a part of corporeal reality
loses its higher spiritual purpose, and a part of spiritual reality loses its
lower corporeal expression.

Head

Heart —\ ﬂ Inform - Authority

1 Symbolize - Knowledge

Express - Power

Body

For humans, it is also important to remember that breathing in-
volves the ability to speak, which makes it a vehicle of language and
information. Thus, in the human microcosm, Adam’s head represents
the first principle (wisdom)! as the source of meaning for the body.

1 In Hebrew, the word “head” implies “first principle,” a meaning that is also
implied in the English words “head,” “captain,” “chief” etc.
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The role of the head is to provide a unifying principle to answer the
‘dark’ (subconscious) enigmas of the flesh. In exchange, the body ex-
presses and supports the head with the actions of the arms and legs.

On the whole, Adam’s existence is centered on knowledge,
which refers to the union of heaven/spirit and earth/body. Therefore,
humanity’s impetus in the universe can adequately be summed up as:
“informing matter with meaning and expressing meaning with matter.”
This extremely simple formula surprisingly encompasses all human ac-
tivity, including reproduction, technology, government, and science.
These are all instances of joining matter with meaning.
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CHAPTER 16

EXAMPLE: MANNA AND FLESH

God will give you flesh in the evening to eat and bread in the morning
to the full . . .

The example provided in this chapter is a particularly clear case
of the interactions between heaven and earth. It unmistakably depicts
the dual influences of heaven and earth in the form of manna and
quails during Israel’s exodus. It also provides some important examples
of interactions between the macrocosm and the microcosm, where the
influences of heaven and earth are translated into human experiences.

Lowering Seed and Raising Flesh (from Exodus 16 and Numbers 11)

Children of Israel: “Wouldn’t it have been better for us to die in
Egypt as we sat by the flesh-pots and ate bread to the full? Have
you brought us to this wilderness to kill us with hunger?”

God: “I will rain bread from heaven, and the people will gather
it every day to test whether or not they will follow my law. They
will eat flesh in the evening and be filled with bread in the morn-
ing, and they shall know that | am the Lord their God.”

At evening, the quails ascended and covered the camp. When
the dew descended on the camp during the night, the manna
descended upon it. In the morning, there was a fine bareness
like frost on the surface of the earth. When the children of Israel
saw it, they said to each other, “What is it?” and they called

it “manna.” It was like coriander seed—white—and tasted like
wafers in honey, and its appearance was like crystal. The people
gathered it, and they ground it and made cakes with it.
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In the previous passage, manna and quails are depicted as de-
scending and ascending respectively, and they are also referred to as
“seeds” and “flesh.” These two types of food represent the influences
of heaven and earth in this narrative.

=

Earth

On one end, manna is not a typical food but a spiritual nutrition.
Its primary purpose is not to sustain the body but to inform the soul.
Manna is compared to seeds in this narrative because ‘seeds’ repre-
sent spiritual principles in biblical cosmology. These points of wisdom
were considered to be full of implicit ‘light’ (concentrated information),
which is why manna is described as bright, clear, and light, and why it
is associated with the first light of morning. These ‘heavenly’ principles
are high in meaning and low in corporeality. They are point-like materi-
alization of divine language, as clearly stated below:?

God fed you with manna . . . to teach you that man does not live by
bread alone, but by every word that comes from the mouth of God
(Deuteronomy 8:3).

On the other end, the quails are called flesh or meat, which
refers to regular food in the sense of matter to sustain the body. They
are depicted as “ascending in the evening” because they are akin to
material obscurity. In general, flesh represents the counterpart of seed
in the process of knowledge. Its role, like the earth’s soil, is to detail or
“flesh out” the implicit meaning of the seed. It is a cause of manifesta-
tion because it makes the implicit explicit (see chapter 10).

1 “Manna” (jn) means “what,” which is similar to the “quiddity” of western phi-
losophy. Like a seed, manna embodies the simple essence of phenomena.
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You shall eat flesh in the evening and be filled with bread in the morn-
ing, and you shall know that | am the Lord your God . . .

On the whole, the structure of this narrative is straightforward. It
describes the nation of Israel as existing between ‘heaven’ and ‘earth’ to
receive the knowledge of God from their union. In general, the process
of knowledge should always be interpreted in terms of two opposite
transactions. It always involves materialization of meaning from above
in exchange for refinement of matter from below. These exchanges of
spirit and flesh are the two sides of a single coin because invisible truth
cannot be made manifest without material sustenance.

Seed
ﬂ Materialize Meaning
Knowledge
t Refine Matter
Quails Flesh

As illustrated above, the descent of manna towards the earth is
a process of materialization. This is clear in the Bible because manna is
compared to hoarfrost, which is a solidification of dew, which is itself a
condensation of air. Moreover, the process of making bread from man-
na represents that materialization at the human level. Indeed, making
dough from flour (a fine white substance) symbolizes condensation,
and making bread from dough symbolizes solidification. On the other
hand, the ascent of quails into the camp and the preparation of their
flesh is a process of refinement, where meat must be cleaned, tender-
ized, and cooked until suitable for human consumption.

As will be demonstrated in later chapters, making bread and pre-
paring meat are extremely significant in the Bible. They are important
symbols of “lowering meaning” and “raising matter” for the union of
heaven and earth at the human level.
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CHAPTER 17

ADAM AS MEDIATOR:
NAMING ANIMALS AND HOSTING ANGELS

These are the descendants of the heaven and the earth when they
were created . . .

In the verse above, Adam is described as the descendant or off-
spring of heaven and earth. In the verses below, Adam is also described
as the mediator or bridge that provides the necessary communication
between heaven and earth.

... No herb of the field had sprung up for God had not made it rain
upon the earth, and there was no human to work the ground . . .

Offspring of Heaven and Earth Mediator of Heaven and Earth

Adam’s mediation between heaven and earth involves “lower-
ing meaning” and “raising matter.” This cosmic process is symbolized in
a variety of ways in the context of the Bible. For instance, Adam’s first
job in the Garden of Eden is to name the animals, which is a clear case
of “lowering heaven into the earth.” In this scenario, heaven’s wind be-
comes Adam’s breath and serves as a vehicle to communicate between
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spiritual and corporeal realities. With it, Adam is able to assign a spiri-
tual identity to the animals of the world.

Adam Names the Animals (from Genesis 2:19)

God formed, from the ground, every beast of the field and bird
of the air. He brought them to the human to see what he would
call them. Whatever Adam called each living creature was its
name.

Language is what separates humans from animals in this cosmology.
Adam is the only earthly creature capable of uniting spiritual principles
and corporeal facts with language (through his spirit or breath).

Who makes the winds his messengers [angels] and the flaming fire his
ministers? (Psalms 104:4).

]
Gst Feed
1]

Animals

As illustrated above, humanity’s full role as cosmic mediator
can be summed up as “naming animals and hosting angels.” In bibli-
cal cosmology, angels are messengers that transmit higher meaning
and guidance to humanity. On the other hand, beasts can potentially
receive guidance and instructions from humans. Naming the animals
is the ultimate proof of Adam’s God-given authority because it makes
him the very source of their identity.

As will be detailed in the following chapter, the role of Adam
towards angels is to host them and feed them, and his role towards
animals is to name them and eat from them. That being said, it is now
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important to understand that eating and naming are closely related in
biblical cosmology. They are both examples of putting matter under the
influence of your spiritual authority. Thus, naming, eating, and taming
the animals are connected in meaning, and so are hosting, feeding, and
following the angels.

The Rider
ﬂ Inform - Lower Meaning
T Express - Raise Matter
The Mount

Another important way to symbolize these relationships is
through the interactions of a rider and a mount. The rider informs the
mount with direction and purpose, and the mount expresses that pur-
pose with power and support. The mount extends the rider’s body by
increasing the power of his legs, and the rider extends the mount’s
spirit by increasing its wisdom.

The relationship between the rider and the mount is perfectly
analogous to the relationship between Adam’s own mind and body.
In this case, the body is his “animal component,” and the mind is his
“spiritual component.” Thus, Adam’s impetus in the universe may also
be described as: “raising the animal and lowering the spiritual,” both in
himself and the world around him.
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CHAPTER 18

EXAMPLE: ABRAHAM AS MEDIATOR |

The Lord appeared to him [Abraham] by the Oaks of Mamre . . .
and three men stood before him.

The example provided in this chapter is a rather clear account
of humanity’s role as mediator between heaven and earth. It describes
Abraham and Sarah as they host and feed messengers, or “angels,”
from God. The reader may refer to Genesis 18:1-10 for the full text of
the narrative paraphrased below.

Hosting Angels and Raising Animals (from Genesis 18)

The Lord appeared to Abraham by the oaks of Mamre, and
Abraham lifted his eyes and looked. Three men stood before
him, and he ran to meet them and bowed down to the earth . . .

Abraham: “Please do not move on, | will fetch a morsel of bread
and sustain your heart . ..”

Abraham said to Sarah in the tent, “Take three measures of fine
meal and knead it, and then make some cakes.” Abraham went
to the herd and chose a calf, and then he gave it to the youth
who hurried to prepare it. He took cream and milk and the calf
he prepared, and he offered it to them under the tree.!

They said to him, “Where is Sarah your wife?” Abraham said,
“Behold in the tent.” The Lord said, “I will return to you at this
time next year and Sarah your wife shall have a son.”

1  This “tree” represents the “spatial axis” which was briefly mentioned in the
first section of this commentary and will be fully discussed in sections 4 and 5.
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This story is one of many examples in the Bible of a transaction
between heaven and earth. In this case, Abraham receives heavenly
information from angels in exchange for earthly food from animals. In
other words, this transaction is an exchange of seed for flesh (like the
descending manna and ascending quails from chapter 16).

“I will return to you at this time next year and Sarah your wife shall
have a son.”

The information transmitted to Abraham by the messengers
came in the form of a simple promise. This promise is a clear example
of a seed because it contains great implications with very little basis
in material reality. Also, the promise informs Abraham of a future son,
which makes it a perfect example of a seed. What is a seed but the
promise of a future offspring?

As illustrated in the following diagram, Abraham finds himself at
the center of a cosmic transaction between heaven and earth. This is
a typical example of trading flesh for seed to acquire knowledge.? On
one side, Abraham asks a youth to prepare flesh. On the other, he asks
Sarah to make bread. As discussed in chapter 16, making bread from
flour is a process of materialization, whereas preparing meat from an
animal is a process of refinement.

Make 1 Abraham Offer
Bread Sarah Youth Flesh

Animals

Abraham went to the herd and chose a calf, and then he gave it to the
youth who hurried to prepare it.

2 Aclear example of trading flesh for seed can also be found in the story of Jack
and the Beanstalk, when Jack trades his cow for “magic beans.”
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The image of raising livestock in this story is significant because
it points to the role of humanity as “raising the animal to lower the
spiritual.” In particular, the act of choosing a calf (emphasis on choos-
ing) indicates a process of refinement and of separating the “cream”
from the common. Moreover, the flesh of the animal must then be
cooked to become the body of these ‘heavenly’ messengers. This is
also a process of refinement.

Abraham said to Sarah in the tent, “Take three measures of fine meal
and knead it, and then make some cakes.”

The image of making bread in this story indicates a process of
vulgarization. It means that something too fine (flour) has been mate-
rialized into something more tangible (bread). Importantly, the bread
prepared by Sarah in this story is not even eaten by the angels. This
odd omission may seem like a mistake, but it is actually a typical pat-
tern in biblical cosmology. The ascending side of the transaction (the
flesh) must be consumed by the angels, while the descending side (the
bread) remains intact. These are simply the two sides of a single coin.
One side feeds and the other side hosts.

As strange as these cosmic transactions may appear to modern
interpreters, they are no different than what any individual performs
on a daily basis. Humans refine matter into food to be integrated by
the head into the body. This body is then able to host and support the
human spirit, which is thereby able to manifest itself concretely in the
world. Thus, matter is refined so that spirit can be materialized and vice
versa. The only difference here is that the transaction is performed at
the cosmic level with Abraham playing the role of mediator between
spirit and matter.
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CHAPTER 19

SEXUALITY AS MICROCOSM:
ADAM’S REPRODUCTION

God created the human in his image, in the image of God he created
it, male [heaven] and female [earth] he created them.

The sexual revolution has been just as devastating to the spiri-
tual worldview as the Copernican revolution. Therefore, if we wish to
understand certain notions in the Bible, we must adopt a traditional
perspective and forget about things like “test tube babies” and “gender
reassignments.” Instead, we must simply recognize the duality of male
and female as the basis of procreation. Only from this natural position
does sexuality become a microcosmic union of heaven and earth.?

In biblical cosmology, heaven and earth is the secondary cause
of all manifestation. It is also the basic pattern from which all of reality
was modeled, including the male and female duality in the context of
procreation.

Creation Procreation

1 Only the symbolism of male and female as principles of reproduction are dis-
cussed here. A more complete picture will be given in chapters 71 and 72.
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Separating Adam into Male and Female (from Genesis 2:21)

God made the human fall asleep and took one of its sides and
then closed the flesh in its place. God built the side he had taken
from the human into a woman and brought her to the human.

Human: “This time, it is bone of my bone and flesh of my flesh.
This shall be called woman because this was taken away from

”

man.

Thus a man shall leave his father and mother and cling to his
woman, and they shall become one flesh.

As illustrated on the previous page, Adam is the higher principle at the
source of gender division.? Therefore, like the Creator of the universe,
Adam can reproduce a miniature image of himself, a child, through the
reunion of that polarity. Thus, in order to create Adam in his image,
God made Adam a creator or “reproducer” of his own image. Only then
was the microcosm truly complete, when the image contained its own
image within itself.

God said, “It is not good that the human is alone. | will make him a
help as his opposite” (Genesis 2:18).

To truly grasp the significance of gender in the Bible, it is impor-
tant to understand that Adam is the union of heaven and earth at the
cosmic level, and that this union translates into a sexual union at the
human level. Therefore, the male and female sides each re-present one
half of the equation. The male is responsible for materializing meaning
into seed, and the female is responsible for refining matter into food.?

2 The name “Adam” actually means “human” and refers to both male and
female halves: God created Adam in the image of God. He created them male and
female, blessed them, and called their name Adam (Genesis 5:1-2).

3 There is traditionally a strong connection between digestion and gestation be-
cause the womb is associated with the belly. Therefore, the seed apparently devel-
ops where the mother’s own food is being stored.
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On one side of the equation, the father produces the seed that
implicitly contains the essence of humanity. Therefore, the role of the
male is directly connected to heaven and language. On the other side
of the equation, like the earth itself, the mother provides sustenance in
the form of food. In particular, she raises food from her own body, first
in the womb and then in the breast.

Union of Male and Female

Mother

At the moment of their union, the seed’s meaning begins to
inform the food, and the food’s matter begins to flesh out the seed.
The seed consumes the food which turns into the body that hosts its
meaning. In general, eating food is a human version of informing mat-
ter, while hosting seed is a human version of supporting and expressing
meaning. These are the two sides of a single coin, which means the
male and female roles are equally important in this cosmology.*

Inform
Father Lower Seed
Consume Food Seed - Meaning
CHILD
Image of Adam
ot Host Seed
other Raise Food Food - Matter
\ /7
INWN2T7NS Express

4 This cannot easily be reconciled with the scientific explanation of “how things
work” at the molecular level. In this case, males and females contribute the same
amount of information (DNA) while only females express it with matter. Hence, the
male role is greatly diminished in a materialistic worldview.
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CHAPTER 20

SEXUALITY AS MICROCOSM:
ADAM’S MULTIPLICATION

God blessed them and said, “Be fruitful, multiply, and fill the earth.”

In the context of creation and the Garden of Eden, the word
“Adam” simultaneously refers to an individual and humanity at large.
Such interpretations are possible because Adam is the principle of the
entire human race which is multiplied by a male-female dichotomy. As
a result, humanity or “Adam” can increase the size of his “body” to
populate the entire world.

Individual Community

Multiplication

—

Spirit ﬂIMatter

a a 0 e e Extended Body

As illustrated above, the same fundamental patterns that deter-
mine an individual also determine a community of individuals. Society
is also composed of a head (the leader) and a body (the population),
where the head provides meaning and purpose in exchange for power
and support from the body. Thus, Adam’s ability to multiply himself
produces a kind of macro-Adam with the same basic patterns as its
members (a self-similar structure).
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In biblical cosmology, the universe is a series of embedded re-
presentations of its cosmic principles. Therefore, every single word in
the language of creation has a meaning that crosses multiple levels of
reality, from the universal to the particular. In other words, the sym-
bols of this language are neither metaphors nor similes, but words that
point at once to different scales of organization.

Adam as Mediator in the Macrocosm Adam as a Nested Microcosm

Multiplication

—

A. Cosmic Scale
B. Individual

C. Communal
D. Intercommunal

Because of these analogies, every story in the Bible can be read
at multiple levels of interpretation. Most notably, every concept simul-
taneously refers to four scales of humanity: A) cosmic, B) individual, C)
communal, and D) intercommunal.

A) The cosmic level defines Adam as a mediator between
heaven and earth with the responsibility of “hosting angels”
and “naming animals.”

B) The individual level defines Adam as the sum of his body
parts: head, heart, arms, legs, etc. It involves joining heaven
and earth at the individual scale by correctly expressing the
intentions of the head with the actions of the arms and legs.

C) The communal level is that of an entire society and the in-
teractions between its members. It involves joining heaven and
earth at the communal scale by formulating a common identity
as leader and expressing its laws as member.
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D) The intercommunal level is that of subgroups within a whole.
For example, it may involve the interactions of social classes in a
greater society or different nations in an empire.

The vocabulary of the language of creation can be interpreted at the
cosmic scale and a variety of human scales. Thus, cosmic concepts like
‘heaven’ and ‘earth’ are translated into spirit and body, where they
equally apply to individuals, nations, and empires, with implications
that cross many levels of interpretation.

Macrocosm Microcosm

Flesh Breath

For each of these scales, notions like body and soul follow the
same basic patterns. For example, at the communal level, there must
be an invisible principle or “spirit” above a mass of individuals for its
members to act in tandem. In this case, breath also plays a crucial role
in connecting the head of the community to its body because every
society needs a common discourse to link its population to its abstract
identity.

Learning to perceive the universe in terms of microcosms is a
necessary step towards rediscovering the spiritual worldview. These
various levels of interpretation will become increasingly important in
the following sections of this commentary as the key to deciphering
biblical narratives.
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CHAPTER 21

EXAMPLE: NEBUCHADNEZZAR'’S DREAMS Il

This image, which was large and whose brightness was surpassing,
stood before you . . .

Nebuchadnezzar’s story (see chapter 12) is an example of seeing
reality in terms of microcosms at different scales of interpretation.

Nebuchadnezzar’s Statue (from Daniel 2:31)

This image, which was large and whose brightness was
surpassing, stood before you . . .

Its head was fine gold.
Its chest and arms were silver.
Its belly and thighs were brass.

Its legs were iron, and its feet were iron and clay.

In Nebuchadnezzar’s dream, the statue itself corresponds to the indi-
vidual scale of interpretation because it is a human figure with its body
parts: head, chest, arms, legs, etc. The head is the source of breath
and language for the body, so it is made from the brightest and rarest
of metals. The lower levels are sources of power (arms) and support
(legs), so they are made from harder and more common metals.
Because of analogies between different levels of human organi-
zation, Daniel interprets the individual imagery of Nebuchadnezzar’s
dream at a completely different scale (the intercommunal scale).
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Daniel’s Interpretation (from Daniel 2:38-42)

You, O king, are the head of gold to whom the God of heaven
has given the kingdom.

After you shall rise an inferior kingdom and a third kingdom

of brass to rule over all the earth. The fourth kingdom will be
strong as iron and will break them all into pieces. The feet and
toes, partly clay and iron, will be a divided kingdom, strong and
partly broken.

In Daniel’s interpretation, the layers of the body are translated into a
series of empires that gradually become less coherent as they grow in
power and size. The first empire starts with a high degree of meaning
and a low degree of corporeality, but the empires that succeed it can
only increase in corporeality at the price of their spiritual coherence.
Importantly, Nebuchadnezzar’s dream could have also been in-
terpreted at the communal scale, in terms of social classes. In that case,
there would be a clear analogy with the degree of authority and power
of the following social classes: priests, nobles, merchants, and laborers.
As will be discovered in this commentary, such interconnected analo-
gies between different scales are commonplace in ancient cosmology.
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CHAPTER 22

EXAMPLE: RAISING A NATION FROM THE EARTH

God formed the human from the dust of the ground and blew into his
nostrils the breath of life.

Due to analogies between the cosmos and human organization,
every single story in the Bible can be interpreted at multiple scales of
reality. For example, the verse quoted above can equally be interpreted
at the individual and communal scales. In both cases, a corporeal mass
is raised from the “dust of the ground” to form a body capable of host-
ing a spiritual identity.

Head

O
1 2
ﬂ; ‘I —> —
Breath Dust Body

I
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The following example from the book of Exodus is meant to be
interpreted according to this pattern. In this scenario, Moses climbs
the holy mountain to receive a heavenly name from God. He then de-
scends the mountain to transmit this identity to the nation of Israel and
raise them from slavery in Egypt.*

1 This narrative has been greatly simplified to focus on the role of Moses as a
mediator between heaven and earth.
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Lowering a Name and Raising a Nation (from Exodus 3)

Moses came to the mountain of God, and the Angel of the Lord
appeared in a flame at the center of a bush that burned without
being consumed.

God: “I have come down to deliver my people from Egypt and
raise them up from that earth . ..”

Moses: “When | say to the children of Israel that the God of their
fathers has sent me, they shall ask, ‘What is his name?’ and
what shall | say?”

God: “l am what | am . . . you shall say to the children of Israel
that BEING has sent you.”

The story of the Exodus is a detailed reiteration of the following verse:
God formed the human from the dust of the ground and blew into his
nostrils the breath of life. In this context, the “raised dust” is the popu-
lation of Israel, stranded in the land of Egypt, and the “lowered breath”
is the Angel of the Lord, speaking in the name of God on the mountain.?

Angel of God

'S

Population
of Israel

Raise
Nation

I have descended to deliver my people from Egypt and raise them up
from that earth.

As discussed in previous chapters, the descending and ascend-
ing influences are irrevocably linked. God can lower his identity through
the vehicles of meaning and language, but this invisible breath must be
met from below with a body that physically expresses its meaning.

2 Like the tree, the mountain is a symbol of the spatial axis (see chapter 32).
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When they ask, “What is his name?” What shall | say? | am what | am
... you shall say that BEING has sent you.

In this narrative, God’s identity is expressed as a singular name,
which is the clearest example of a ‘seed’ in the Bible. This name is a
spiritual principle (a point of wisdom) with great ramifications. As an
identity, “being” suggests nothing specific but implicitly contains all of
creation in its scope. Thus, as detailed in the following example, the
revelation of God’s identity was only the first step towards the materi-
alization of this heavenly seed.

Lowering Laws and Raising Deeds (from Exodus 19:1-8)

After the children of Israel left the land of Egypt, they came into
the wilderness of Sinai . . . and encamped before the mountain.
Moses ascended to God, who called him from the mountain.

God: “You have seen what | did to the Egyptians, and how |
lifted you on eagles’ wings® and brought you to me. If you hear
my voice and keep my covenant . .. you shall be a kingdom of
priests and a sacred nation.”

Moses came down the mountain and called the elders. He then
transmitted all the words commanded to him by God. All the
people answered together, “All that the Lord has spoken, we will
do!” Moses reported the words of the people back to the Lord.

In this story, the materialization of God’s identity required the following
agreement between spiritual and corporeal realities: All that the Lord
has spoken [in breath] we will do [in body].

At the communal level, an agreement or “covenant” between
heaven and earth implies proper exchanges of laws and deeds. God
provides a spiritual identity or “soul” from heaven, and the population
provides physical expression or “body” from the earth. This exchange
is no different than how a head and a body cooperate at the individual

3 The ascending eagles of this narrative should be compared to the ascending
quails (see chapter 16) opposite the descending manna.
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level. In this case, an agreement must be reached between the spirit
and the flesh by which the body correctly expresses the ideas of the
mind in exchange for the leadership and direction of the head. Simi-
larly, at the communal level, the population of Israel becomes a great
physical body for God’s spirit when it agrees to follow divine law.

Head

Law Deed
{(Inform) Body (Express)
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CHAPTER 23

EXAMPLE: MATERIALIZING LAWS FROM HEAVEN

God formed the human from the dust of the ground and blew into his
nostrils the breath of life.

In the previous chapter, a covenant between God and Israel was
made by which an entire population agreed to perform with deeds ev-
ery word that God had spoken. To fully grasp the implications of this
idea, itis important to realize that Mosaic Law is more than just a means
of preserving social order. It is also a way to express a spiritual identity.
In other words, every law is a specific ramification of God’s identity at
the level of human interactions.

What shall | say if they ask “What is his name?” | am whatlam . ..

The people answered, “All that the Lord has spoken, we will do.”

Even though God’s name is extremely simple, it fully encapsu-
lates the agreement between Israel and God to “perform with deeds
everything spoken with words” or “l am [in deed] what | am [in word]”
or “l am [on earth] what | am [in heaven].” So even though it appears
to say very little, this name perfectly symbolizes the seed that contains
the entire agreement in principle. This “cosmic seed” resembles an axi-
om in mathematics, a self-evident principle that cannot be proven due
to its simplicity but from which everything must derive.

As such, the name of God is the principle of all Mosaic Laws. For
example, a law like “thou shall not lie” is an obvious expression of this
identity at the human level. The only difference, in this case, is that
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it was expressed in negative terms. When articulated positively, this
law becomes: “thou shall be true” or “words must agree with facts” or
“heaven must agree with earth.” All of these formulations express the
same identity (I am what | am) at different scales of reality.

In theory, every single Mosaic Law can be derived as a practical
implication of God’s identity. However, it would be counterproductive
to examine the corpus of the law with this intention. Instead, we will
focus entirely on a single example—thou shall not kill—to demonstrate
how a trivial law expresses its ramifications or “materializes itself” at
the level of human interactions.

Thou shall not kill . . . But are all murders equal? What if | kill
my enemy? My parents? My child? My servant? My dog? What if | kill
someone in an accident or in self-defense? What if | injure someone in
a fight and they lose their livelihood and eventually die? What if | fight
with a woman and she loses her unborn child as a result? What if my
child, servant, or dog kills someone? Who is responsible? What if my
dog kills my neighbor’s dog? What if it happens again and again? What
if I kill someone who requested it? What if | kill myself? (see Exodus 21
for answers to some of these questions).

O
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Questions t
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These are the kinds of questions that arise when a law is applied
to the complexity of human interactions and develops into a series of
branches. This concretization is essentially what it means for God to
“blow into Adam’s nostrils the breath of life.” It refers to a process of
materialization in which a purely spiritual identity is “fleshed out” into
its practical ramifications.
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In the context of biblical cosmology, it is always important to
remember that ‘earth’ is not just a storehouse of matter but of enig-
matic ‘darkness,” to be answered by the ‘light’ of a higher identity. In
this manner, specific laws are formed by the descent of a metaphysical
principle into the details of corporeal reality. This material obscurity
is necessary to reveal the identity of God to humanity. Otherwise, the
highest principles would be too abstract and simple to know.?

On the whole, there must be an exchange between heaven and
earth for the knowledge of God within creation. God’s identity must
lower itself into practical reality by elaborating laws, and the masses of
Israelites must raise themselves into significance by embodying them
as deeds. Laws bring light and meaning to human events, and human
questions or “problems” provide tangible expressions for God'’s spirit.
Ultimately, the purpose of these interactions is for Adam to fully em-
body the image of God at the communal scale.

1 As discussed in the following section, the Law is analogous to a tree and the
deeds to its fruits. These fruits are concrete facts that point to a higher identity, or
“fruits with their seed in them.” God’s identity, which has so far been translated as
“l am what | am,” could also be translated as “I shall be what | shall be.” This further
confirms the symbolism of the seed as a principle that “is not yet what it shall be”
because it must be planted in the earth to fully be (in fact) what it is (in theory).
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CHAPTER 24

EXAMPLE: AUTHORITY AND POWER

God formed the human from the dust of the ground and blew into his
nostrils the breath of life.

The reader may refer to Exodus 18 for the full text of the narra-
tive below, which has been greatly simplified in this example.

Lowering Authority and Raising Power (from Exodus 18)

Jethro [Moses’s father-in-law] entered the wilderness where
Moses camped at God’s mountain. He saw Moses judging the
people and how they all stood over him from morning until
evening.

Jethro: “Why do you sit alone with all the people standing over
you from morning until evening?”

Moses: “I judge between a man and his neighbor, and | make
them know the laws of God.”

Jethro: “You will surely wear yourself out, along with this people,
because it is too heavy for you alone.”

Moses chose capable men and made them heads over the peo-
ple. They were rulers of thousands, hundreds, fifties, and tens.
The important causes they brought to Moses but every small
matter they judged themselves.

This narrative is another typical example of “lowering breath” and
“raising dust” to form a human being at the communal scale. In this sit-
uation, each judicial case is an obscure enigma to be answered by the
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principles of heavenly law. As illustrated below, this story provides an
important example of exchanging authority for power at the communal
level. On the left, Moses begins as the sole teacher of an entire popu-
lation. However, this job was “too heavy for him alone.”! Therefore, as
shown below on the right, he distributed his authority into a communal
body to deliver a more powerful expression of the Law.

Moses Head
O
. Authority Power
Answersﬂ IQueshons (Inform) Body (Express)
0000000 00000
Population Population

Importantly, this structure is analogous to the human body, with
the top as the head and the lower levels as the limbs that support it.
On the whole, this narrative is analogous to a person eating food to
increase his body, or to a sexual union between male and female. In
the latter case, Moses is the heavenly seed that contains the answers
in principle, and the population is the earthly flesh that questions, sup-
ports, and then expresses the answers.

Moses chose capable men as heads over the people . . . and every
small matter they judged themselves.

As described in the passage above, this union also implies refin-
ing matter and materializing seed. On the one hand, “choosing capable
men” is a clear example of raising matter, whereas “every small matter
they judged themselves” implies a popularization or vulgarization of
the law. This means that each level received less and less insight into
the highest principles of the law.

1 The reader should compare this to: It is not good that the human is alone; | will
make him a help as his opposite (Genesis 2:18).
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In the Bible, transmissions of power and authority at the com-
munal level are usually symbolized by tithing and anointing. Tithing is
a transmission of matter and power from below, in which portions of
material resources are “offered up” to support the head, and anointing
is a transmission of meaning and authority (or ‘light’) from above?.

Heavenly Light

Anointing Tithing
{Appointing) (Taxation)

1

Earthly Matter

Of course, there is nothing mysterious about any of these ideas
because they are still in effect in modern societies. However, in today’s
world, these interactions are seen only as the practical necessities of a
state, while they were probably seen as representations of cosmic pat-
terns in the ancient world. In that context, anointing and tithing were
translations of heavenly and earthly influences at the communal scale.

2 Oil resembles golden light, and everything it covers becomes glossy and re-
flects light. Anointing is making material facts capable of reflecting light/meaning
from above. In addition, oil ([nw) was also the fuel of ancient lamps. So, like breath
(nnen), it served as a vehicle of light/meaning.
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CHAPTER 25

ADAM’S DESCENDANTS AS MICROCOSM

Abel was a herder of flocks and Cain was a worker of the ground . . .

Like all stories in the Bible, the story of Cain and Abel is a simple
narrative with tremendous implications. For that reason, its meaning
cannot be fully examined at this point. Instead, the purpose of this
chapter is to recognize the cosmic patterns of heaven and earth and
their implications in this narrative.

Multiplication

As illustrated above, Cain and Abel are expressions of Adam in
the contexts of heaven and earth. More precisely, Cain embodies hu-
manity in the context of earth, and Abel embodies humanity in the
context of heaven. These are specializations of Adam’s cosmic role as
mediator between heaven and earth.

The Farmer and the Pastor (from Genesis 4)
The human knew his wife Eve, and she conceived and bore Cain,

saying, “I have acquired a man with the help of the Lord.” She
then gave birth to his brother Abel.
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Abel was a herder of flocks and Cain was a worker of the
ground. Cain brought an offering to the Lord from the fruits of
the ground, and Abel brought an offering from the fat of the
firstborns of his flock. The Lord regarded Abel and his offering
but disregarded Cain and his offering.*

These two specializations are extremely important in the Bible as sym-
bols of the distinction between spiritual and material mediation. In this
context, Abel is the prototype of heavenly authority and priesthood at
the communal level. He is a contemplative individual concerned with
spiritual matters and the higher meaning of reality. On the other hand,
Cain is the prototype of earthly power and kinghood at the communal
level. He is more concerned with possessing the land and dealing with
its practical realities.

Spiritual

@ Animal t
lVegetabIe

Mineral

As illustrated above, God accepts the offering of Abel rather than
Cain because one is higher than the other in the vertical space of this
cosmology. In this hierarchy of meaning and matter, the mineral level
is closest to “meaningless matter” while the spiritual level is closest to
“intangible meaning.” These are essentially levels of nutrition by which
minerals sustain vegetable life, vegetable matter sustains animal life,
and animal flesh sustains spiritual life.

In this context, Abel was responsible for lowering the spiritual
into the animal and raising the animal into the spiritual. Therefore, Abel
is also the prototype of the priest who specializes in offering refined

1 Cain and Abel are “opposite twins” because they were born from the same
knowledge. This pattern—a single identity expressed as opposites—is important in
symbolism. A similar structure can also be found in the story of Esau and Jacob.
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flesh to God. On the other hand, Cain was responsible for lowering the
vegetable into the mineral and raising the mineral into the vegetable.
Thus, Cain and his offspring are the prototypes of builders and smiths
who specialize in making tools and vessels from refined minerals (bricks
and metals).

The basic pattern of this story can be interpreted at many scales
of reality, as follows: 1) the body and the spirit at the individual level, 2)
the kingly and the priestly at the communal level, and 3) materially and
spiritually inclined nations at the intercommunal level.

Adam knew his wife again. She bore a son and called his name Seth,
“For God has set for me another seed under Abel because Cain killed
him” (Genesis 4:25).

In a perfect world, Cain and Abel would have reached an agree-
ment by which spiritual and material realities would have been joined
correctly. In that case, Abel would cover Cain with spiritual meaning
from heaven, and Cain would support Abel with physical power from
the earth. Unfortunately, this crucial agreement between authority
and power could not be reached at this juncture.?

Adam lived a hundred and thirty years and bore a son in his image,
and he called his name Seth (Genesis 5:3).

2 “Abel” means “breath” with the connotation of vanity because he was “just
breath” or “bodiless meaning.” This means that Abel was full of lofty ideas without
concrete facts to support them. He was a great spirit without physical power. On the
other hand, the word “Cain” is connected to “nest” because Cain’s most important
function was to build a stable physical reality (a temple or “nest”) to host a higher
spiritual identity.
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As illustrated in the previous diagram, Adam’s third son, Seth,
symbolizes a return to the image of Adam, which is also the image
of God. The following verse also indicates a recovery of the image of
Adam (humanity) on a smaller scale and a renewed communication
with a heavenly identity (the name of God). In general, Seth’s lineage
represents a new and more successful attempt at finding an agreement
between heaven and earth.

To Seth was born a son. He called his name Enosh [humanity], and
they started calling on the name of the Lord (Genesis 4:26).

God Adam Seth
X x A
()
/ \ X Noah Enoch
Cain Abel

Earth Heaven

In general, the genealogy of Adam is built around a series of
embedded microcosms, where the same patterns are reiterated at
various scales. Thus, even in the generations of Seth, there is another
reiteration of the basic cosmic pattern. In this case, Enoch dealt with
higher spiritual levels, whereas Noah dealt with animal and material
levels.?

3 There are widely held traditions about Enoch’s communion with angels and his
final ascent into heaven. As for Noah, his association with Cain is clear as the builder
of the ark and as a “man of the ground” (Gen 9: 20).
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CHAPTER 26

EXAMPLE: BUILDING THE TEMPLE |

Let them make me a sanctuary that | may dwell among them . . .

When Moses encountered God on the mountain, legislation
came in two forms: 1) laws for the people and 2) plans for the tem-
ple. Both correspond to building a body to host the presence of God'’s
breath below. In general, the purpose of these laws was to arrange the
visible facts of society to embody the invisible spirit of God.

Lowering a Plan and Raising Materials (from Exodus 25)

Speak to the children of Israel, to take an offering [a raising] of
gold, silver, and brass . . . and make me a sanctuary that | may
dwell among them.

Make the sanctuary according to the patterns | have shown you
... Make an ark overlaid with gold . . . and put the testimony in
the ark. You shall make two cherubim of gold facing each other
at the two ends of the ark-cover . . .

There | will meet you and speak from between the cherubim.

The plans or “patterns” of the temple have the same function as the
social laws, with rules that descend even farther into material reality.
Accordingly, various metals and materials were raised from the dust
with the population of Israel.?

1 Precious metals are a perfect example of “raised matter” because they are re-
fined from the soil and polished to reflect the light. Importantly, the task of “raising
matter” is explicitly given to women in Exodus 3:21-22.
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Every woman shall ask her neighbor for vessels of silver and gold, and
for clothing. You shall put these upon your sons and daughters, and
you shall spoil the Egyptians (Exodus 3:21-22).

&

Materials

Make the sanctuary . . . and put the testimony in the ark . . . There |
will speak from between the two cherubim.

Given our current materialism, the best way to understand the
role of the temple is through analogies with our written language. Like
a written word, the temple is made from a collection of physical parts
arranged by the rules of an arcane language. The purpose of this “body”
is to host an invisible “breath.” This pattern is then reiterated within the
temple itself (in the Ark of the Covenant) where the written tablets (the
testimony) physically host the spoken laws of God.

Voice

4

HOLY TEMPLE
Lower Raise
Plan EEHLLMOPTY Temple

RIS I RS =LY

1

Materials

With the help of the image above, it is easier to understand
why “lowering a plan” and “raising a temple” are the two sides of a
single process. In this example, the meaning at the top of the structure
could not have been expressed on the page without the rules of lan-
guage (alphabet, vocabulary, and grammar) to organize these marks

in a very specific manner. Moreover, if any of these marks had been
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misplaced, the resulting expression might have been meaningless; or
worse, it might have hosted a completely different meaning or “spirit”
(for instance, EMPTY HELLO).

You shall make loops of blue on the edge of the curtains on both sets
... and fifty clasps of gold coupling the curtains one to another, that
the tabernacle be made a single whole (from Exodus 26).

With the analogy of written language, it is easier to understand
why the plans of the temple are so detailed and complicated. These
patterns are examples of “lowering meaning” into the lowest depths of
material reality. At these levels, they are like the rules of an alphabet
because they organize “marks” in a very detailed manner. Similarly, if
we were to describe how to embody the meaning of “holy temple” on
this page, the plans for its construction might look something like this:

You shall make nine vertical marks, ten horizontal marks, and six slant-
ed marks. Three of the slanted marks shall be left-leaning, and three
shall be right-leaning, etc. You shall make two of the following pat-
terns: three horizontal marks joined to the right of one vertical mark in
equal distance, etc. (refer to the previous image).

Of course, these technical rules will only make sense to those
who already understand the written English language. Even then, the
individual patterns of the letters remain somewhat meaningless until
they are brought together with a higher set of rules (vocabulary and
grammar). Similarly, in the context of building the actual temple from
wood, metal, and textiles, we might ask why there must be fifty loops
in the curtains, or why they should be blue, or why the clasps must be
golden and placed opposite each other, etc. As before, these detailed
rules will only make sense to those who are familiar with the arcane
language of this temple, which was strictly reserved to the priesthood.?

2 Building the temple is a job (raising minerals) that belongs to kingly or warrior-
like tribes such as Judah and Dan. Ultimately, the responsibility of building the
temple will belong to King Solomon, hailing from the tribe of Judah.
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CHAPTER 27

EXAMPLE: BUILDING THE TEMPLE I

Let them make me a sanctuary that | may dwell among them . . .

Without a doubt, the clearest example of cosmic mediation in
the Bible can be found in the context of the temple. Unfortunately,
much like the legislation of Moses, this subject is far too elaborate to
examine in this commentary. Instead, it will be more useful to simply
recognize the overarching patterns of the temple and its rituals.

Between the Altar and the Tent (from Exodus 29:44-45)

I will sanctify the tent of meeting and the Altar, and Aaron and
his sons | will sanctify as my priest.

I will dwell among the children of Israel and be their God, and
they will know that | am the Lord their God . . .

As summed up in the passage above, the general structure of the tem-
ple was quite simple. It essentially consisted of the following two parts:
1) an altar on the east side, and 2) a tent on the west side.

This basic structure simply corresponds to the two transactions
between heaven and earth with a priest mediating between them. On
one side, the purpose of the altar was to refine matter or “raise flesh
into heaven.” On the other side, the purpose of the tent was to materi-
alize meaning or “lower breath into the earth.” Together, the altar and
the tent were technologies that transformed matter into meaning and
vice versa.
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Lower
Breath

The main purpose of the altar was to consume flesh below and
raise it into heaven as smoke. This transaction should be understood as
a form of cosmic taxation by which parts of the flesh were allotted to
the priestly hierarchy while others were carried further up into heaven.
In general, the altar was the place where taxes, in the form of flesh,
food, and even money, were “offered up” in exchange for leadership
from heaven in the form of revealed information or ‘light.

The Tabernacle

N [T/ | Host
Bread | greath

Ark

Lamp Shine
s L Light

v

On the opposite end of the temple, the purpose of the tent was
to “materialize breath” to inform matter below. So, the tent was both
a host for spiritual principles and a transmitter of meaningful informa-
tion. The ritual objects in the tent were specifically designed for these
functions. On the north side was a table of “showbread” which hosted
the invisible breath of God, and on the south side was the menorah
which transmitted visible light beyond the temple.!

1 The reader should compare the showbread in the temple to the bread made
from manna and the bread made by Sarah in the tent to host the angels. These are
discussed in chapters 16 and 18 as examples of “materializations.”
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Finally, the most sacred part of the temple, the Ark of the Cov-
enant, was located on the westernmost side, in the holy of holies. This
golden box was meant to reflect, reproduce, and even re-present God
within creation. To understand the role of the Ark, it is important to
recognize the difference between receiving a specific commandment
from God and hosting the very presence of God. This is comparable to
the difference between Adam giving names to the animals versus seed
to his wife. In the first case, Adam merely provides a specific identity
for the animal. In the second case, there is a transmission of Adam’s full
identity from the male half to be reproduced within a female half.

To appreciate the general meaning of these structures, it is only
necessary to understand the basic interactions between heaven and
earth. Simply stated, one must “feed the spiritual” to make it visible,
explicit, detailed, and tangible. This pattern is self-evident in biblical
cosmology, and it is only because of materialism that these rituals seem
cryptic to modern interpreters.
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CHAPTER 28

EXAMPLE: THE CHERUBIM OF EZEKIEL I

Each cherub had four faces: a human, a lion on the right, a bull on the
left, and an eagle.

The creatures referred to as “Cherubim” in the Bible are simply
the carriers or mounts of God. This relationship is described clearly in
Psalms 18:10 and in the visions of Ezekiel, where the cherubim are de-
picted as carrying the chariot of God. This supporting role was also the
purpose of the cherubim located on the Ark within the tabernacle.

The Rider
ﬂ Breath of God - Lower the Spiritual
Knowledge of God
1 Two Cherubim - Raise the Animal
The Mounts

Ark of the Covenant

The Cherubim above the Ark (from Exodus 25:18-22)

You shall make two cherubim of gold at the two ends of the
ark-cover. Make one cherub at the one end and one cherub at
the other, of one piece with the ark-cover. Their wings shall be
spread upwards, shielding the ark-cover, with their faces
towards each other. There | will meet you and speak from
between the two cherubim.
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As material supports, these mysterious beasts symbolized the
obscure questions to be answered by a higher principle. They are just
another example of the corporeal ‘darkness’ needed in the process of
knowledge to express and support the implicit ‘light’ of God’s word.
In this sense, the cherubim were identical to the Egyptian and Greek
sphinx, posing their enigmas and swallowing whoever failed to answer
them. As such, they were also guardians of higher knowledge against
those who failed to recognize the spiritual truth that answered the
enigma. Thus, in the Bible, the cherubim are the keepers of the Garden
after the fall.

God exiled the human, and he placed before the Garden of Eden the
cherubim . . . to guard the way to the tree of life (Genesis 3:24).

The Tetramorphic Cherubs (from Ezekiel 1)

As | was among the captives by the river Chebar, the heavens
were opened, and | saw visions of God. A stormy wind came
from the north, and a great cloud with fire flashing up . . .

From its center came the image of four living beings that looked
like the image of Adam.

Each one had four faces: a human, a lion on the right, a bull on
the left, and an eagle . . . Over the heads of the living beings was
the image of an expanse, and on it was the image of a throne,
and on the image of the throne was an image that looked like
Adam.!

Importantly, the cherubim are not merely the supports of mundane
knowledge, but of divine knowledge or meta-knowledge. This type of
knowledge is infinitely greater than the knowledge of created things
because it transcend its own symbolic structures (see chapter 14).

1 The word “Chebar” (122) in this passage is a permutation of “cherub” (2112)
and “rachab” (121) which means “ride.” This alludes to the beasts as mounts that
support and express the spirit that rides them. This “expression” is also alluded to
in the statement “the heavens were opened,” which means the same as “stretching
out the heavens by understanding” (Jeremiah 51:15).
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O Lord. .. that sits upon the cherubim, you are the God of all the
kingdoms of the earth . . . you have made both heaven and earth
(2 Kings 19:15).

Macrocosm Microcosm

Lion

As illustrated above, the dichotomy of the lion and the bull
symbolizes the interactions between meaning and matter. More spe-
cifically, the lion eats the flesh of the bull which in turn becomes the
body that hosts the lion’s spirit. Therefore, this pattern is a miniature
re-presentation of the basic interactions between heaven/spirit and
earth/body as described throughout this section.

In addition, the lion and the bull are closely connected to the
altar and the tent. On the east side, the altar of fire consumes the flesh
of the offering; the lion eats the bull’s flesh, and on the west side, the
Tabernacle hosts a heavenly breath; the bull becomes the lion’s body.?
These interactions are like the two sides of a coin, which is why the lion
and the bull are perceived as facets or “faces” of a single entity.

Although the pattern of the tetramorph may seem cryptic from
a materialistic perspective, it symbolizes the basic cognitive structure
which underlies all known phenomenon. Therefore, from a spiritual
perspective, this fundamental pattern is reiterated in all things and at
all scales of reality.

2 In Ezekiel 43:15-16, the word for altar or hearth is actually “ariel” (lion-of-God).
Moreover, the altar and the tent are often associated with the ‘sun’ and the ‘moon’
in Judaic tradition, as are the lion and the ox in many traditions.
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CHAPTER 29

NOAH’S DESCENDANTS AS MICROCOSM

God blessed Noah and his sons and said to them, “Be fruitful, multiply,
and fill the earth.”

The main purpose of this chapter is to briefly examine a form
of spatial syntax found in the Bible. It is based on a horizontal repre-
sentation of heaven and earth that is centered on the Middle East and
expands south toward Africa and north toward Eurasia. In parallel, this
symbolism is based on the distribution of Noah’s descendants in the
ancient world.

Noah bore three sons: Shem, Ham, and Japheth . ..

Geographically, these associations simply correspond to the alti-
tudes of those lands relative to the region of Canaan (which acted as a
bridge between Africa and Eurasia). This topography was clearly visible
in ancient times from the current of the Jordan River, which started in
the mountains of Lebanon in the north and flowed toward the Dead
Sea at the edges of Edom in the south.
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For this reason, Israel’s Egyptian exile is always described as a
“descent” into Egypt, because it was known to be lower than Canaan.
Of course, from a historical and scientific perspective, this topographi-
cal information is mildly relevant. However, in a cosmology based on
meaning and knowledge, this journey was associated with traveling
into the depths of the ‘earth’

Northern Heights and Southern Depths (from Isaiah 14:13)

You said in your heart, “I will ascend into heaven, above the
stars of God will | exalt my throne, and | will sit upon the mount
of meeting, in the uttermost parts of the north . ..”

“I will ascend above the heights of the clouds, and | will be like
the Most High . . . Yet you shall be brought down to Sheol, to
the uttermost parts of the pit.”

As implied above, the northern regions represented the heights of
heaven, and the southern regions represented the depths of the earth.
This symbolic geography is especially important in the stories of the
patriarchs who constantly traveled between the north and the south.

From the land of Canaan, traveling south towards the land of
Egypt corresponded to a long subterranean descent. The purpose
of these journeys was always to “acquire material sustenance” from
strangers in the form of food, population, and materials. Conversely,
ascending north into Aram was always about returning to visit their kin,
the source of their identity.?

As illustrated in the following diagram, Shem’s territory (the
Middle Eastern region) is a microcosm of the world. In this picture,
Egypt acted as a bridge to Africa, and Anatolia acted as a bridge to
Eurasia. Thus, Shem was a mediator between sedentary Hamitic influ-
ences from Egypt and Ethiopia in the south-west and volatile Japhetic
influences from the Eurasian steppes in the north-east.

1 This is particularly clear in the story of Jacob, where he travels to his uncle
Laban to get “souls” or “seeds” from the north (heaven). He later travels to Egypt in
order to “multiply greatly” in the south (earth).
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Ham Japheth
Africa Eurasia

The Descendants of Noah (from Genesis 10:1)

These are the generations of the sons of Noah: Shem, Ham,
and Japheth . .. The sons of Ham were Cush [Ethiopia], and
Mizraim [Egypt], and Put [Libya], and Canaan.

Cush begot Nimrod who became powerful in the earth. He
was a mighty hunter before the Lord . . . and the beginning
of his kingdom was Babel, and Erech, and Accad, and Calneh.

Like Cain, the descendants of Ham are kingly prototypes credited with
building the first cities and ruling over powerful empires. Nimrod is
called a “hunter” which points to his ability to kill wild animals as op-
posed to pasturing domesticated animals. This is the expression of
power in contrast with authority, an important pattern that is repeated
in the relationship between Jacob and Esau.?

These patterns are representations of the conflicted relation-
ship between Cain and Abel, which is itself a representation of the
relationship between earth and heaven. These reiterated patterns of
earthly power versus heavenly authority are reflected in the geogra-
phy of biblical narratives. Once these structures have been recognized,
many stories in the Bible no longer appear as random events. Instead,
they are transformed into coherent narratives, leading to the union of
heaven and earth at the center of creation.

2 Esau (also called Edom) is identified in the Bible as a nation of kings while
Israel is called a nation of priests (compare Genesis 36:31 with Exodus 19:6).
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CHAPTER 30

EXAMPLE: JACOB’S LADDER

A ladder stood on the earth with its top in heaven, and God’s messen-
gers were ascending and descending . . .

The story of Jacob’s ladder was chosen as a final example for this
section because it demonstrates many of the notions presented so far,
including the spatial associations discussed in the previous chapter. It
describes Jacob’s journey as he fled from his brother Esau, in the south,
to his uncle Laban, in the north.

Jacob’s Ladder (from Genesis 27:42 and 28:10-22)

Rebecca said to Jacob, “Your brother Esau wishes to kill you,
so arise and flee to my brother Laban, to Haran, and dwell with
him until your brother’s wrath has subsided . . .”

Jacob came to a place and tarried there all night because the
sun came down. He took one of the stones from that place and
set it under his head to lie down and sleep.

Jacob’s dream: a ladder stood on the earth with its head in
heaven, and God’s messengers were ascending and descend-
ingit. .. The Lord stood above it and said, “l am the Lord, the
God of Abraham your father and the God of Isaac. The earth on
which you are lying, | will give to you and your seed.”

“Your seed shall be like the dust of the earth, and you will spread
abroad to the west, east, north, and south. In you and your seed
shall all the families of the earth be blessed . . .”
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Jacob arose and took the stone from under his head. He set it
as a pillar and poured oil on top . . . “The stone | have set up as
a pillar shall be God’s house . .. Everything you give to me | will
tithe unto you.”

In the context of this story, Esau represents earthly power, and Jacob
represents heavenly authority.! Like Cain and Abel, Esau and Jacob are
twin re-presentations of Adam’s cosmic mediation. Therefore, their re-
lationship is similar to the conflict between Cain and Abel after the fall.

Macrocosm - World

Microcosm - Israel

As illustrated above, interpreting Jacob and Esau in this manner
isincomplete because Jacob was able to inherit some of the “earthly at-
tributes” of Esau through his mother’s trickery. This provided him with
earthly power in addition to heavenly authority (see Genesis 27). Thus,
as a result of his mother’s meddling, Jacob came to symbolize a return
to the image of Adam, like Seth and Shem before him. This transfer of
‘earth’ between Esau and Jacob is a miniature version of what occurred
between Ham and Shem when Shem inherited the central portion of
the earth (the Land of Canaan) that previously belonged to Ham (see
Genesis 9:25).

Rebecca to Jacob: “Your brother Esau wishes to kill you, so arise and
flee to my brother Laban . . .”

1 Esau (1wv) means “fact” or “doing” which refers to ‘earth’ and its powers.
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When Jacob flees from Edom (which means red) in the south, he
ascends toward his uncle Laban (which means white) in the north.?For
Jacob, this is a return to his origins and source of identity: the “seed.”
On the other hand, his eventual descent into Egypt will be to acquire a
more powerful “body.”

A ladder stood on the earth with its top [head] in heaven, and God’s
messengers were ascending and descending . . .

In this narrative, Jacob’s ladder symbolizes the vertical bridge
between heaven and earth through which meaning and authority are
exchanged for matter and power. Although strange to modern sensi-
bilities, this ladder is fundamental to cosmologies based on knowledge
and meaning.

Your ‘seed’ shall be as the dust of the earth, and you will spread
abroad to the west, east, north, and south.?

God in Heaven

Lt

Authority Power
(Anointing) Ladder (Tithing)

01

0900000000

The Dust of Earth

2 There is an obvious color association here: north = white and south = red.
Lebanon means white, which naturally alludes to its snowy peaks, and Edom means
red, or ruddy, in connection to the soil (NNTX).

3 This ladder/pillar is the axis of ‘space’ which is why it branches out into west,
east, north, and south in the passage above. The fact that Jacob encounters a ladder
at this juncture also confirms the idea that his journey toward Laban represents an
ascent into heaven.
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Jacob rose up, took the stone under his head, and he set it up as a
pillar, and then he poured oil on its top . .. “The stone | have set up as

a pillar shall be God'’s house . . . Everything you give to me | will tithe
unto you.”

The dual movements of raising matter and lowering meaning are
rather clear in the passage above. Jacob anoints (lowers heaven) the
pillar that will host the presence of God, and then he promises to offer
up tithes (raise earth) in exchange for this higher identity.
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PART IV

TIME AND SPACE
IN BIBLICAL COSMOLOGY



CHAPTER 31

TIME AND SPACE:
A SPIRITUAL PERSPECTIVE

God called the light ‘day’ and the darkness ‘night.’

The archaic concepts of time and space are very different from
their modern counterparts, which are completely detached from the
natural human point of view. Therefore, we must look at the universe
from a long forgotten perspective to rediscover these patterns.

Evening Morning

Midnight

The Creation of Time (from Genesis 1:3)

God said, “Let there be a light,” and there was a light. God saw
the light, that it was good, and separated between light and
darkness. God called the light “day” and the darkness “night.”
There was an evening, and there was a morning, one day.

The diagram above illustrates the implications of time from an ancient
perspective. From this viewpoint, ‘time’ is an influence that plunges
the ‘light’ into the ‘darkness’ of material reality, and then mysteriously
separates it from the darkness and raises it back into heaven.

99



To rediscover this perspective, it will be useful to discuss three
fundamental differences between ancient and modern notions of time.
To begin with, it is important to recognize that the archaic concept of
time was associated with the cosmic cause of change. In other words,
‘time’ was seen as the influence that carried reality from one point to
another, like the flowing current of a river. This is completely different
than modern physics, for which time is no longer considered the cause
of change but merely the abstract possibility for change.

The second distinction is that ‘time’ does not refer to any change
whatsoever, but to cyclical transformation. This paradoxical force is
what transforms summer into winter, top into bottom, first into last,
life into death, and vice-versa. Thus, ‘time’ is a powerful influence that
eventually overturns everything. This contrasts with modern concep-
tions of time, for which the cyclical nature of change is seen as illusory
and not necessarily inherent to time itself.!

- Time - - Space -
Cyclical Change Stable Place
<3:|Otﬁ>

The third and most important difference between archaic and
modern notions of time is that ‘time’ may be considered the opposite
of ‘space’ in ancient cosmology. Of course, in this context, space is de-
fined as a stabilizing power against the transformative forces of time.

The universe resembles the following picture from a spiritual
perspective. It contains a relatively stable place (space) surrounded
by a relatively unstable periphery (time) where ironic and unexpected

1 Ancient cosmologies were more concerned with the spiritual meaning of the
time cycle than its mechanical causes. From a materialistic perspective, the time
cycle can be explained strictly in terms of gravity and planetary revolutions. How-
ever, from a spiritual perspective, this technical explanation is the equivalent of
explaining how a word was written instead of what it means.

100



events tend to occur. Two forces are constantly pushing against each
other in this universe: the transformative forces of time and the stabi-
lizing forces of space. Even though this imagery may appear naive from
a materialistic perspective, its symbolism is insightful and universal. It
points to an ancient form of metaphysics, from an age when spiritual
knowledge was the primary concern of humanity.

Side View Top View
Spatial Axis

Time Cycle

Time
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CHAPTER 32

FLOODED LAND VERSUS DRY LAND

He restrains the waters, and they dry out [space]; he unleashes them,
and they overturn the earth [time].

As mentioned in the previous chapter, time and space should
be interpreted as opposites in biblical cosmology. They should also
be associated with two fundamental stages of creation: 1) a primitive
flooded world on the first day of creation, and 2) the construction of a
dry world on the second and third days.

- Stage 1 - - Stage 2 -
Time Dominates Space Dominates

Flooded and Unstable Dry and Stable

According to this cosmology, the dominion of ‘time’ corresponds
to a more primitive stage of creation where everything was fluid and
continuously transforming into its opposite: up into down, down into
up, like the oscillating waves of an ocean. This comes in contrast with
the dominion of ‘space,” which is an artificial stage that stabilizes reality
by holding these opposites apart.
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The First Stage of Creation: Time (from Genesis 1:1-5)

The earth was formless and confused, darkness was on the face
of the deep, and the breath of God hovered over the waters . . .

God said, “Let there be a light,” and there was a light. God saw
that the light was good and divided between the light and the
darkness.

God called the light “day” and the darkness “night.” There was
an evening, and there was a morning, one day.

The first stage of creation is a spaceless or placeless universe entirely
dominated by the influences of time. Accordingly, it is filled with a flow-
ing and subtle medium (water) that perfectly reflects the vicissitudes
of the time cycle. For these reasons, ‘water’ was the primary symbol of
change in ancient cosmology, just as ‘light’” was the primary symbol of
higher meaning. In general, the flowing of water and the image of the
wave were symbols of cyclical transformation.?

The Second Stage of Creation: Space (from Genesis 1:6-13)

God said, “Let there be an expanse between the waters, and let
it separate water from water.”

God said, “Let the waters under the heavens be gathered to one
place, and let the dry land appear.”

God said, “Let the earth grow seeding herb and a tree bearing
fruit of its kind with its seed in it.”

As shown in the following image, the creation of ‘space’ involves push-
ing the subtle medium of change (water) to the margins of reality and
holding it at bay. The result of this operation is a stable place (dry land)
surrounded by a flowing periphery (unstable sea) still dominated by
cyclical change.

1 The wave and the cycle are two expressions of the same basic pattern, which is
a continuous oscillation between opposites. Thus, in Hebrew, “galgal” (7272) means
cycle and “gal” (72) means wave.
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Splitting Waters

As mentioned at the beginning of this commentary, ancient cos-
mologies were generally dentrocentric. Hence, the tree is a symbol of
the spatial axis, a central pillar that upholds the integrity of space by
separating above from below, north from south, and east from west.

The Cosmic Mountain

Another important symbol of the spatial axis is the Cosmic
Mountain, which embodies stability in the natural world. It stands
at the center of the universe in resistance to the forces of pointless
change that constantly threaten to flood the land.

Time versus Space (from Psalms 104:5-9)

Who established the earth on its foundations that it be not
moved forever and ever? You covered it with the deep like a
cloak, and the waters stood over the mountains . . .

But they fled at your rebuke and hasted away from your thun-
derous voice. The mountains rose, and the valleys sank to the
place you established for them. You set a boundary they should
not pass, no longer returning to cover the earth.
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As implied in the diagram below, the second stage of creation
is not invincible, and there is always the possibility of returning to the
first stage. In fact, this is precisely what happens in the story of the
flood, when spatial stability is entirely lost to the primordial waves.
The battle then continues, and space is re-established from the top of
Mount Ararat.

- Time - - Space -
Flood Land Dry Land

Drying the Land

Flooding the Land

(—

In ancient cosmology, space and time are engaged in a constant
battle over manifestation.? The cycle or wave swallows space and over-
turns the earth, while the spatial axis splits the waters and founds the
earth. In general, there is a constant tug-of-war between the dominion
of cyclical time and the dominion of spatial stability.

2 This imagery has been discovered in all corners of the world, which speaks to
the universality of its metaphysics. It symbolizes a truly fundamental duality that is
self-evident from the spiritual perspective.
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CHAPTER 33

TIME AND SPACE
AS MEDIATORS OF KNOWLEDGE

He restrains the waters, and they dry out [certainty]; he unleashes
them, and they overturn the earth [uncertainty].

The purpose of the universe in biblical cosmology is knowledge
from the union of heaven and earth. Therefore, every single phenom-
enon should be interpreted according to this paradigm, including the
realities of time and space.

(Unclear Principle) Inclined Plane
N2
%? <
f???x Wedge Ramp
Blade Stairway Blade Stairway

As illustrated in the diagrams above, the process of knowledge
implies at least two stages of development: 1) a primitive form of
knowledge characterized by uncertainty, and 2) a more advanced form
of knowledge characterized by certainty. The first stage lacks a clear
agreement between heaven and earth while the second is defined by
that agreement. In the second stage of creation, physical reality cor-
rectly expresses and supports spiritual meaning, and spiritual meaning
clearly answers the enigmas of corporeal existence. Simply put, “dry
land” is when heaven meets earth or when language (theory) and fact
(practice) perfectly match.
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On the other hand, a more primitive form of knowledge called
“confusion” naturally emerges when no clear connection can be estab-
lished between meaning and fact. Thus, when there is no reasonable
agreement between heaven and earth, a more subtle medium (water)
naturally fills the gap. This translucent medium is neither clear like
heaven nor solid like the earth but lies ambiguously between meaning
and fact. This type of mediation produces a vague and unstable reality
that is highly susceptible to the vicissitudes of time.

In the Bible, obtaining knowledge from this primitive medium is
called “divination,” a practice that is deeply connected to the cyclical
flow of ‘time’ and its mysteries. This form of knowledge held an impor-
tant place in the ancient world. It acted as a substitute for reason and
certainty when this level of knowledge was unavailable.

- Divination - - Legislation -
Axis of Time Mediates Axis of Space Mediates

Circumstantial Knowledge Established Knowledge

As shown above, time and space may be interpreted as distinct
mediators between heaven and earth. In this sense, they correspond to
different ways of joining meaning with matter.
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Dry land appears when heaven and earth are mediated by a
manifest connection called “the axis of space.” Flooded land appears
when heaven and earth are mediated by a non-manifest connection
called “the axis of time.”! These important cosmic mediators and their
characteristics will be discussed throughout this section, with many ex-
amples from the Bible.

1  This form of knowledge (divination) lies outside of the investigations of mod-
ern science because scientific methodology willfully removes these subtle influences
by creating controlled environments. In this manner, science shields itself from this
primitive level of knowledge by creating a ‘space’ where everything is well defined,
and there is no confusion between measurer and measured.
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CHAPTER 34

SYMBOLS OF SPACE AND TIME:
THE PILLAR AND THE AXLE

He restrains the waters, and they dry out [pillar]; he unleashes them,
and they overturn the earth [axle].

In biblical cosmology, the realities of ‘time’ and ‘space’ are the
result of two types of mediation. These are often depicted as opposite
axes that symbolize the presence or absence of a clear connection be-
tween ‘heaven’ and ‘earth.” The dominion of space is symbolized by
a house being held up by a visible pillar, and the dominion of time is
symbolized by a wheel being secretly turned by a mysterious axle.

- Time - - Space -
The Axle and the Wheel The Pillar and the House

As illustrated above, the duality of the pillar and the axle are
often symbolized by a positive and a negative axis. For instance, they
may be described as a bright pillar versus a dark pillar, or as an upright
hierarchy versus an inverted one. Another way to symbolize the same
idea is by the duality of fullness versus emptiness, such as a mountain
Versus a cavern.
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Like all concepts in ancient cosmology, space and time exist at
different scales of reality. Therefore, the dominion of space may be
symbolized by a box, a house, or simply as dry land on the cosmic scale.
Similarly, the dominion of time may be symbolized by flooded versions
of the above, such as a cup filled with wine, a flooded house, or a flood-
ed world on the cosmic scale.

In this context, water symbolizes the confusion that mediates
between heaven and earth, and the transformative influences of
change. Importantly, this does not refer to any change whatsoever, but
to losing the agreement between meaning and fact. In practice, this
means falling away from familiarity into a world of uncertainty where
everything appears foreign and strange.

- Time Dominates - - Space Dominates -
Flood Land Dry Land
. gL
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When reality is dominated by the spatial pillar, there is a clear
connection between facts and their spiritual meaning, and life in the
universe has purpose and direction. Conversely, whenever the bridge
between heaven and earth is lost, spiritual principles fail to answer the
enigmas of corporeal reality, and practical reality no longer expresses
spiritual law (the facts no longer support the theory).

In the Bible, transitioning from the dominion of space to that
of time is called “losing the land” and is experienced as “going into ex-
ile” and then “wandering in strange lands.” This comes in contrast with
“seizing the land,” which is experienced as “returning from exile” and
then “inhabiting the homeland.”
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Overall, the archaic concepts of time and space have little to
do with their scientific counterparts. Nonetheless, these concepts are
fundamental to biblical cosmology and have far-reaching implications
in that context.
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CHAPTER 35

SYMBOLS OF SPACE AND TIME:
FOUNDATION STONE AND SCANDAL STONE

With wisdom, the Lord founded the earth; with understanding, he
established the heavens.

The symbolism of the foundation stone and the stumbling stone
is closely related to the symbolism of the pillar and the axle as described
in the previous chapter.

Unstable Time Stable Space
( A\
Stumbling Foundation
Stone <KZIO|:)> Stone

On the one hand, the foundation stone symbolizes the principle
of space according to which material reality is ordered and arrayed. On
the other hand, the scandal stone symbolizes the principle of change
which makes the entire edifice tumble and fall. One is a familiar cause
of certainty and stability, and the other is a strange cause of doubt and
transformation.

With wisdom, a house is built; with understanding, it is established;
with knowledge, its rooms are filled . . . (Proverbs 24:3)
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As illustrated below, the process of building space begins with
a positive principle (the foundation stone) according to which every
other “stone” must be arrayed. When this integration is successful, ma-
terial reality lends its power and support to that principle. However,
when it fails, it reveals anomalous facts or “remainders” that question
the supremacy of the first principle.

Foundation Stone
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In the following example, the first principle can “cover” most of
the objects below, but the bell is simply not an instance of that idea.
Therefore, it cannot reasonably be integrated into that ‘space’ and
must remain as a left-over piece of the puzzle.

Inclined Plane Inclined Plane
Ramp Wedge Integration Ramp Wedge
9 eﬂQTe 9 Stairs Slide Saw Knife
Stairs Slide Bell Saw Knife Bell

This left-over does not matter in such a limited example, but
at the cosmic scale, when God is supposed to be the single source of
all manifestation, the mere presence of a remainder is an influence of
subversion. In that context, left-overs shed doubt on the supremacy of
God’s revealed identity. They raise the possibility that “strange gods”
might be needed to answer the missing pieces of the puzzle.
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I will put stumbling stones before this people, and the fathers and the
sons shall stumble together (Jeremiah 6:21).
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«— «—
© 00 0 O HI 0 AAS
0o O 0o O o

Stumbling Stone

As shown above, the failed integration of a “stumbling stone”
can flood the entire edifice of ‘space’ with uncertainty. This eventu-
ally leads to a period of confusion that forces a return to the drawing
board. In that sense, the stumbling stone is an influence of subversion,
doubt, and destruction but also a potential cause of renewal.!

The foundation stone is a principle that “builds the house” by
successfully integrating matter into reasonable space, and the stum-
bling stone is a principle that “floods the house” by disintegrating that
space with mysterious riddles. Thus, in biblical cosmology, change is
caused by the failed integration of alien facts which creates untenable
inconsistencies.

1 These patterns can easily be found in the history of science. For example, a
principle like “phlogiston” made sense of visible phenomenon until a closer look
revealed pieces of the puzzle that did not support the theory. Such “remainders” are
usually ignored at first but are eventually used to bring down the entire edifice.
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CHAPTER 36

TIME AS MIXTURE AND SPACE AS PURITY

He restrains the waters, and they dry out [purity]; he unleashes them,
and they overturn the earth [mixture].

There are deep connections between the concepts of ‘space’
and purity as well as ‘time’ and impurity. However, to fully appreciate
these connections, it is necessary to distinguish between ancient and
scientific concepts of change. These distinctions are needed because
materialism has created a notion of change that includes any type of
modification. Conversely, in non-materialistic cosmologies, there is a
fundamental difference between transformation and formation. The
first is synonymous with the ancient notion of change while the second
could easily be considered the opposite of change.

Identity
O Formation Formation
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As illustrated above, formation is a process by which an identity
produces “more of itself and less of the other” by integrating matter.
Like the growth of a tree, this process begins with a singular identity
(seed) that expands into a coherent structure. This is not change in
the ancient sense of transformation, a process that creates “less of
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itself and more of the other” Simply stated, change means turning
something into something else, whereas formation means producing a
greater version of something.! Once these distinctions are understood,
the connections between purity and spatial stability become obvious.
In this context, remaining pure simply implies “staying oneself” by only
integrating elements that correctly support the identity. Conversely,
impurity implies incorporating elements that remain foreign to the
communal identity. Naturally, the reiteration of this process leads to
less of oneself and more of the other, which is the very definition of
change in the sense of transformation.

According to these definitions, the practice of purity is synony-
mous with influences of stability or ‘space,” and the practice of impurity
is synonymous with influences of change or ‘time. Thus, in the Bible,
purity laws maintain the stability and familiarity of “the homeland.”
Conversely, transgressing these laws unleashes a series of transforma-
tions called “flooding the land” and “going into exile.” Thus, exile is not
an arbitrary punishment from God in biblical cosmology. It is simply the
logical consequence of transgressing the “laws of space” in favor of the
“laws of time.” This usually translates into transgressing purity laws in
favor of admixture at the human scale.

1 This is entirely a matter of perspective. One person’s formation might be an-
other person’s transformation, depending on their respective identities.
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CHAPTER 37

TIME AS CONTINUOUS AND SPACE AS DISCRETE

He restrains the waters, and they dry out [discrete]; he unleashes
them, and they overturn the earth [continuous].

In ancient cosmology, there were also important relationships
between the concepts of change and continuity as well as stability and
discontinuity.’ Although somewhat counterintuitive to modern sensi-
bilities, these connections can still be appreciated with the following
basic considerations:

1) In order to transform one thing into another, it must pass
through a series of intermediate states.

2) The more two things are different, the harder it will be to
transform one thing into the other.

Given these considerations, it is easier to understand that maximum
instability is achieved by inserting infinitely many intermediate states
between opposites, and maximum stability is achieved by removing all
intermediate states.

... Let there be an expanse between the waters, and let it separate
water from water . . . Let the waters under the heavens be gathered to
one place, and let the dry land appear . . . Let the earth grow seeding
herb and a tree bearing fruit of its kind with its seed in it.

1 This is clear in Zeno’s paradox, which considers change unreal because con-
tinuity is irrational. In general, the rivalry between Parmenides and Heraclitus is a
philosophical equivalent of the space-time duality in ancient cosmology.
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With wisdom, the Lord founded the earth; with understanding, he
established the heavens; with his knowledge, the depths were split,
and the skies dropped the dew (Proverbs 3:19).

“Splitting waters” is the process by which certainty replaces
primitive confusion and instability. In this context, water symbolizes the
continuous medium of change, and dry land symbolizes stability and
discrete space. At the cosmic level, creating ‘space’ involves separat-
ing the following opposites: above from below, east from west, and
north from south. Moreover, these patterns are applied to all scales
of reality so that separating any two opposites may be considered an
act of “establishing space.” This includes separating things such as milk
from meat and linen from wool. On the other hand, confusing oppo-
sites and changing one opposite into another are acts of “summoning
time.” Such actions are strictly forbidden in Mosaic Law because they
are interpreted as catalysts of instability and transformation that could
eventually lead to exile and the flood.

Do not crossbreed your cattle with diverse species. Do not sow your
field with a mixture of seed. Do not wear clothing with a mixture of
diverse fabrics (Leviticus 19:19).

The reason why certain forms of hybridization were forbidden
in the Mosaic Law is that they symbolized the return of ambiguity and
confusion. For instance, crossbreeding is a process that creates more
and more intermediate states between species. This transforms ‘space’
into an increasingly continuous and unstable medium. Hence, mixing
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different species was seen as a process of regression that returned cre-
ation to its primitive state of fluidity. In other words, hybridization was
interpreted as a cause of the deluge within the spiritual worldview.

- Hybridization - - Specialization -

Create Instability Establish Space
???

Strange Mixture Definite Species

In the ancient world, the appearance of “hybrid monsters” was
interpreted as a warning sign that the stability of ‘space’ was being
threatened by the influences of ‘time.” Thus, in the book of Genesis,
the deluge was preceded by the appearance of hybrid giants called
“Nephilim.” These were born from the illicit unions of “sons of gods”
and “daughters of men.” Moreover, according to many traditions, these
giants were engaged in crossbreeding, which ultimately contributed to
the flood at the cosmic scale.?

According to this cosmology, stability is obtained at the expense
of completeness, through the removal of ambiguous cases. This inevi-
tably creates “remainders” which come to symbolize the fluid medium
of ‘time.” These ambiguous cases are exiled from familiar space in order
to increase its consistency and stability, and they are returned to mani-
festation when summoning the flood.?

2 The symbolism of fallen angels and giants will be discussed in chapter 77.

3 Ambiguous cases were either refined into spiritual principles or exiled to the
margins of space (refer to the diagram on the previous page). This is the meaning of
the scapegoat ritual (Leviticus 16) in which the first goat was sent up on the altar for
God, and the second goat was exiled to the wilderness for “Azazel” (the name of a
fallen angel from the flood).
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CHAPTER 38

THE CREATOR OF SPACE AND TIME:
REVEALED AND CONCEALED

He restrains the waters, and they dry out [revealed]; he unleashes
them, and they overturn the earth [concealed].

The two diagrams below essentially sum up the metaphysics of
biblical cosmology. The first describes God as the creator of heaven and
earth, and the second describes God as the creator of time and space.

God God

Time Space

According to the second pattern, God is the source of two very
different influences. One is a positive expression of God’s identity,
and the other is a negative retraction or concealment of God’s iden-
tity. God’s influence as creator of space is analogous to the pillar of a
house, and God’s influence as creator of time is analogous to the axle
of a wheel. The first is firmly attached to a positive foundation, and
the second is loosely attached to the empty hub of a wheel. One is the
power that builds a consistent and stable reality, and the other is the
mystery that subverts and overturns existing reality with inconsistency
and confusion.
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The influences of ‘time’ and ‘space’ also correspond to levels of
divine revelation. The stage called “dry land” is founded on a direct rev-
elation of God’s identity. In this case, the intentions and expectations
of God have been revealed from above and agreed upon below. This
is the level of revelation that occurred on Mount Horeb, where a clear
and stable covenant was established between heaven and earth.

Conversely, the primitive stage called “flooded land” involves
total concealment of God’s identity. In this case, the intentions of the
creator remain hidden, and there is only an indirect form of knowledge.
This is the level of revelation in the story of Esther, in which reality was
loosely connected to a concealed God who secretly turned the wheel
of fortune and ironically caused every flip and return.

He restrains the waters, and they dry out [rigor]; he unleashes them,
and they overturn the earth [leniency].

Another way to understand God as the creator of space and
time is through the divine attributes of rigor and leniency. God creates
‘space’ (dry land) with strictness and rigor. These are necessary to build
a world where language (or law) and fact (or practice) must always be
in perfect agreement. On the other hand, flooded land is the ultimate
result of God’s kindness. It allows all things to subsist in the universe,
including inconsistency, irrationality, and ambiguity.
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As illustrated above, creating ‘space’ implies consistency and
stability at the cost of completeness, and creating ‘time’ implies com-
pleteness and change at the cost of consistency. These creative powers
are often symbolized by fire and water in ancient cosmology. ‘Fire’ cuts
through confusion with light and dries up the earth with heat. ‘Water’
confuses heaven and earth into fog and mire. Although this imagery
may appear strange to the mechanistic sensibilities of modern science,
it was self-evident when spiritual meaning was the primary concern.
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CHAPTER 39

EXAMPLE: NEBUCHADNEZZAR’S DREAMS Il

A stone was cut without hands and smote the image at its feet, and it
broke it to pieces.

Nebuchadnezzar’s dream, which was discussed in chapters 12
and 21, contains a clear example of the foundation stone and the stum-
bling stone, as introduced in this section.

Disintegrating and Reconstructing Space (from Daniel 2)

To the sages of Babylon: “I have dreamed, and my spirit is
troubled to know it . . . If you cannot reveal the dream and its
meaning, you shall be cut into pieces, and your houses turned
into dung-heaps.”

Sages: “No man on earth can declare the king’s matter except
the angels who dwell not with flesh.”

The secret was revealed to Daniel in a vision of the night. “The
God of heaven reveals the deep and secret things. He knows
what is in the darkness and the light dwells with him.”

“An image stood before you . . . Its head was fine gold; its chest
and arms were silver; its belly and thighs were brass; its legs
were iron, and its feet were iron and clay . ..”

“A stone was cut without hands and smote the image at its feet,
and it broke it to pieces. The wind carried them away, and the
stone became a great mountain which filled the whole earth.”
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In this scenario, the statue is destroyed and disintegrated by
the power of a “stone cut without hands.” This refers to the stumbling
stone which is an irregular “uncut stone.” It is a symbol of the influence
of time as it overturns spatial reality. Moreover, after the statue has
disintegrated, the same stone becomes a foundation stone from which
a mountain grows and fills the earth.

God
Stumbling <E==O0==3| Foundation
Stone Jl Stone
Time Space

The fact that these opposite stones are seen as one and the
same points to a metaphysical truth: God is the creator of both time
and space. This paradoxical notion has tremendous implications in the
cosmology of the Bible, as will be discovered in this commentary.
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CHAPTER 40

EXAMPLE: THE CHERUBIM OF EZEKIEL Il1

As | looked at the living creatures, | saw a wheel on the ground beside
eachone. ..

As mentioned in chapters 9 and 28, the visions of Ezekiel are
not merely a description of things to come, but a rare glimpse into the
processes of divine knowledge. In other words, the cherubim represent
the patterns of meta-cognition through which the Creator is revealed
to the prophet.

The Tetramorphic Cherubs (from Ezekiel 1)

From its center came the image of four living beings that looked
like the image of Adam. Each one had four faces, and each had
four wings [corners] . .. They each had the faces of a human,

a lion on the right, a bull on the left, and an eagle.

Their appearance was like coals of fire burning like torches and
flashing up and down among the creatures. There was a bright-
ness to the fire, and out of the fire went forth lightning. The
creatures were running and returning as the appearance of

a flash of lightning.
Eagle
Flash Down Flash Up
Running Human Returning
BuII L|on
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Importantly, the creatures in this vision are not just any kind of
cherub, but what could only be described as “square cherubim.” They
have four corners (wings) and four faces, each facing a specific cardinal
direction. Their “squareness” symbolizes the fact that these cherubs
have been made into a proper space for divine revelation.

Hybrid Cherub Square Cherub
(Unanswered Riddle) (Answered Riddle)
¢ Eagle

“ Revelation LIT
R T sl ((::I:)L:D

4

Man

A

Lion

As discussed in chapter 28, the cherubim are both the hosts of
spiritual principles and the guardians of spiritual secrets. These roles
simply correspond to the two stages of creation described in this sec-
tion (dry land and flooded land) which are also levels of revelation. In
this context, the confused or hybrid version of the cherub symbolizes
the unanswered enigma (like the Egyptian sphinx) while the square
version represents the answered enigma (like Ezekiel’s tetramorphs).
The latter is a stable and definite space that hosts the divine answers
to the mysteries of nature.?

The Wheels of the Chariot (from Ezekiel 1)

As | looked at the living creatures, | saw a wheel on the ground
beside them . .. it was a wheel within a wheel. Their rims were
big and dreadful, and they were full of eyes all around. When
the creatures went, the wheels went, and when they stood,
they stood. When they were lifted up, the wheels were lifted up
beside them, for the spirit of the living creatures was also in the
wheels . . .

1 The enigma posed by the hybrid or sphinx-like cherub is synonymous with the
mystery of cyclical time. Answering this enigma involves building a definite space for
the human who is the knower.
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Unlike the square cherubim, the wheels in this vision represent
an unanswered riddle. They are the outer expressions of God’s hidden
intentions; they represent the knowledge that is not explicitly revealed
to Ezekiel in this vision. The wheels symbolize the indirect or circum-
stantial revelations that seem uncertain and irrational to the prophet.

| saw a wheel on the ground beside the living creature . . . the spirit of
the living creature was also in the wheels . . .

The Chariot of Ezekiel

God’s Spirit
Corjcealed <&==O0=—=}| Revealed
(Silence) Jl (Speech)
The Wheel The Tetramorph

To fully appreciate these symbols, it is useful to understand that
round or “pointless” shapes are connected to continuity and change,
whereas square or “pointy” shapes are connected to discontinuity and
stability (see chapter 37). The edges and corners of the square repre-
sent the clear outer expressions of a revealed inner point. This comes
in contrast with the pointless cycle, which vaguely hints at the indirect
influence of a hidden point. Given this imagery;, it is easy to understand
why the altar, the ark, and the stone tablets are square shaped in the
Bible. Squareness indicates both stability and certainty, which are syn-
onymous in biblical cosmology. It indicates that material reality (earth)
is directly and explicitly hosting spiritual reality (heaven).

The vision of Ezekiel is really a meta-prophecy in the sense that
it reveals the inner workings of divine revelation. Furthermore, given
the nature of this cosmology, the chariot of Ezekiel is also a vision of
the cosmos, where God is perceived as the creator of cyclical time and
square space.
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CHAPTER 41

WORK AND REST IN ANCIENT COSMOLOGY

He restrains the waters, and they dry out [work]; he unleashes them,
and they overturn the earth [rest].

In biblical cosmology, the notions of work and rest are deeply
connected to the dominions of space and time called “dry land” and
“flooded land.” On the one hand, dry land is an artificial construction
that required work on the part of God. On the other hand, flooded land
is a natural or primitive condition that was already present at the earli-
est stages of creation. So even at the cosmic scale, constructing and
maintaining ‘space’ requires work.

Work

Rest

The notion of work in the Bible specifically refers to the con-
struction of ‘space’ at different scales. This means expressing a plan
(heaven) into material reality (earth) and integrating its raw matter
(flooded land) into familiar space (dry land). On the flipside, idleness
and rest indirectly cause a return to more primitive stages of creation.
This means gradually returning to flooded conditions on the cosmic
scale and to wilderness conditions on the human scale. In the latter
case, the waves in the following image may be interpreted as wild
vines, overflowing from nature onto dilapidated buildings.
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Work: By wisdom, a house is built; by understanding, it is established
(Proverbs 24:3).

Work

Rest
© 0 0 O

Rest: By laziness, the rafters sink; by idleness, the house leaks . . .
(Ecclesiastes 10:18)

As illustrated below, artificially building a space necessitates
the removal of unusable matter, which inevitably creates by-products
called “remainders” or “leftovers.” Conversely, rest or idleness implies
the gradual return of these wild elements into space, which brings back
fluidity, instability, and pointless change.

Raw Matter Fixed Matter
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The Rest or Leftovers

The subtle influence of ‘time’ is what returns the cosmos to a
more primitive or natural stage. Therefore, it is definitely a destructive
power. However, it should also be interpreted as a force of re-creation,
capable of restoring the land when in need of renewal. At the cosmic
scale, this return to primitive confusion is symbolized by a flooded
world, which should be interpreted as a land in slumber. On the human
scale, cyclical returns are symbolized by distraction, rest, recreation,

sleep, and even death.
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The construction of space through work is often symbolized by
the expansion of artificial containers (houses or boxes) that explicitly
host a central identity or plan. Conversely, the flood is a natural process
of disintegration that overturns spatial reality by toppling the erect,
curving the straight, and loosening the tightly bound.
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CHAPTER 42

SYMBOLS OF SPACE AND TIME:
TOOLS AND INSTRUMENTS

He restrains the waters, and they dry out [work tools]; he unleashes
them, and they overturn the earth [musical instruments].

As mentioned in chapter 34, the axes of space and time are
symbolized by a pillar and an axle. However, these symbols only rep-
resent the passive aspects of the axes, which also have a dynamic role
in creation. These active principles are often symbolized by work tools
and musical instruments.

Recreation - Time Work - Space

Dynamic Axis: Horn Dynamic Axis: Tool
Passive Axis: Axle Passive Axis: Pillar

Tools are ancient symbols of the spatial axis as the principle of
work. In this context, work refers to the process of building ‘space’ by
correctly joining matter with meaning and purpose. The prototypical
tool is a pointy or sharp implement. Its general function is to rectify
material reality according to a specific purpose. Importantly, the shape
of this tool is itself a microcosm of work in the broad sense of “focus-
ing power to distribute a point.” That formula includes the process of
building anything, even other tools for the construction of space.
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This pattern also implies a “hierarchy of tools” that can be interpreted
as a macro-tool which encompasses all of technology.

The Point

Distribute Point ﬂ ﬁl%cus Power

The Mass

In the symbolism of technology, all tools represent the axis as
the dynamic principle of ‘space.” That said, different tools have slightly
different functions, leading to a wide range of symbolic meaning. For
example, the two most fundamental tools are the pointy stake and the
blunt mass (i.e., the nail and hammer) which are two aspects of a single
interaction between “point” and “mass.”

On the flipside, the horn or trumpet seems to be one of the old-
est symbols of the cosmic axle. The main reason for this symbolism is
that the horns of a beast are wild outgrowths that twist and turn as
they grow. Also, a horn is made into a musical instrument by hollowing
it out and removing its point, making it empty, pointless, and curved,
which are the defining characteristics of cyclical time.!

Horns of Jubilee

In general, all musical instruments symbolize the cosmic axle
that makes the universe pointlessly turn and dance. They are imple-
ments of diversion and distraction which lead to relaxation, rest, sleep,
and even death. Moreover, like cyclical time itself, they are implements
of re-creation, renewal, reawakening, and even resurrection.

1 The horn can be made into a drinking horn, a trumpet, or an inkhorn, all of
which represent the axle of time.
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In the symbolism of music, different instruments will have
slightly different meanings. For example, the harp is better suited for
relaxation, rest, and sleep, whereas the trumpet is better suited for a
reawakening and resurrection.

Work - Tool
—
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The dynamic powers of space and time can be symbolized by
various implements: construction tools, weapons, measuring instru-
ments, and musical instruments. Each represents a specific cosmic
power. However, it is important to understand that these symbols
should not merely be considered metaphors within the spiritual
worldview, but actual manifestations of the axes of ‘space’ and ‘time’
on the human scale.
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CHAPTER 43

TIME AS ABSURDITY AND SPACE AS REASON

Vanity of vanities . . . all is vanity. What profit has man in all his work
under the sun?

The implications of change as cyclical are counterintuitive to
modern sensibilities. Therefore, it is not always easy to understand why
time is associated with vanity and absurdity in biblical cosmology, and
why space is associated with reason and rationality.

As discussed in chapter 36, the archaic notion of change refers
to transformation, which means to change one thing into something
different. However, to fully appreciate the implications of this concept,
this definition must be brought to its absolute limit. In this case, trans-
formation does not just mean “changing something into something
else,” but more completely, “changing something into its opposite.”
The latter includes all the implications of change in ancient cosmology.
It also shows why time is inherently cyclical in that context.

Vanity of vanities . . . the whole is vanity . .. One generation passes
and another generation comes . . . whatever has been shall be and
whatever was done shall be redone . . . (from Ecclesiastes 1)

As illustrated on the next page, cyclical time is a negative force
of transformation, which means it inverts or negates everything and
transforms it into its opposite. Negation is precisely what creates the
cyclical pattern when reiterated upon itself, because the inversion of an
inversion implies a return to initial conditions (- -1 = +1).
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As illustrated below, the negative nature of change is the metaphysical
reason why ‘time’ is both an influence of death and rebirth.

- Time Cycle -
Changing into the Opposite
<<
Invert Revert
(Subversion) (Renewal)
>

The Cycle of Re-Creation

Let there be an expanse between the waters, and let it separate water
from water . . . Let the earth grow seeding herb and a tree producing
fruit with its seed in it according to its kind . . .

On the other hand, the spatial axis or “cosmic tree” is based on a
completely different pattern of manifestation. It is founded on a single
principle that expresses itself with reason and purpose by “producing
fruit with its seed in it according to its kind.” Among other things, this
means that all the implications (the fruits) of the tree are consistent
expressions of its first principle (the seed). In other words, space is a
pattern that never contradicts or returns on itself. It is a “positive” pro-
cess in the mathematical sense of addition or accumulation because it
always produces “more of itself”

Space is based on reason and purpose, which implies consis-
tency and therefore productivity. Time is based on absurdity because
it expresses a self-contradiction which ultimately produces nothing.
The destructive and re-creative pattern of time implies futility, irony,
and vanity because it annuls itself or “swallows itself” at every turn. It
is a self-negating pattern of manifestation, which naturally expresses
“pointlessness” or “nothingness.” It does so by periodically contradict-
ing what it has created, destroying what it has built, and freeing what
it has bound. Ultimately, there is no reason for any of these processes.
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There is a season and a time for every matter under heaven . .. A time
to be born and a time to die . . . A time to kill and a time to heal . . .
A time to destroy and a time to rebuild . . . (from Ecclesiastes 3)

- The Law of Time - - The Law of Space -
Absurd Pattern of Contradiction Rational Pattern of Consistency
<<
Negative Positive
(-) (+)
)
Expressing Pointlessness Expressing a Point
with Irony and Vanity with Reason and Purpose

The pattern of time expresses itself like a circular argument:
summer derives from spring, which derives from winter, which derives
from fall, which derives from summer!? In other words, cyclical time is
pointless change, or futile change, because it never really “amounts” to
anything. Therefore, life under the dominion of time is summed up as
vanity and naught (+1-1=0).

In biblical cosmology, the patterns of space and time are media-
tors of knowledge that are synonymous with reason and absurdity. The
consistent pattern of space always produces “according to its kind,” and
the absurd pattern of time always ends up “turning against itself” in a
counterproductive manner. One is the principle of work and produc-
tivity, and the other is the principle of rest and recreation. In practice,
following the artificial law of space leads to accumulation and stability,
whereas following the natural law of time leads to waste and instability,
but also re-creation and renewal.?

1 The number 0 is a complete symbol of time. It expresses the concept of
“naught” and restarts the digital cycle. In general, the digits 0 and 1 perfectly ex-
press the principles of time and space as pictured here. Similarly, the mathematical
signs +/- perfectly symbolize space and time when fully understood.

2 Even in modern mathematics, cycles and trees are often defined as opposite
data structures: a tree has no loops and a cycle has no branches. So, the association
of ‘space’ with a tree is not a metaphor. Like modern mathematicians, the ancients
were more than capable of seeing abstract patterns in reality.
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CHAPTER 44

TIME AS IRRATIONALITY AND SPACE AS RATIONALITY

That which is crooked cannot be rectified, and that which is wanting
cannot be numbered (Ecclesiastes 1:15).

The purpose of this chapter is to show the connections between
rationality, straightness, efficiency, and ‘space’ as well as irrationality,
crookedness, wastefulness, and ‘time.” To illustrate these connections,
the notion of traveling will serve as a basic example of work. It is a
process that expresses a point (the destination point) with a series of
practical steps.

Crooked Straight

/
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,Q Obstacle Stone Stepping Stone
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In the diagram above, two paths lead from the same starting
point to the same destination point. However, the path on the right is
straight and direct, while the path on the left is crooked and indirect.
On the one hand, the entire trajectory of the straight path was solely
determined by the destination and the positive support of “stepping
stones” along the way. On the other hand, the crooked path was nega-
tively influenced by “obstacle stones” that lengthened the journey.

Comparing the lengths of these trajectories demonstrates how
the crooked path is necessarily longer than the straight one. The extra
length proves that part of the crooked path was “wasted away” and
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“distracted away” from the first intention of the journey. In other words,
the crooked path is not entirely the expression of reason and work, at
least not with regard to the intent of the journey. So the crooked path
really contains two very different components: 1) a part that expresses
a positive principle and is characterized by reason and efficiency, and 2)
a part that expresses a negative principle and is characterized by waste-
fulness and pointlessness.

Work Waste

1 1 1

| O | o |

Straight ¢ >| 1
Crooked } L :>|

I"

Thediagrambelowillustrates why “cyclical” ratherthan “crooked”
should be considered the opposite of “straight.” Straightness (or di-
rectness) implies total efficiency, meaning the entire trajectory was
determined solely by the destination. In this case, every part of the
path is reasonable, and every effort counts as work toward the goal.
On the opposite end, a fully cyclical trajectory ends up exactly where it
started. It turns completely around a negative obstacle, which results

in absolute waste, vanity, and pointlessness overall.!

Total Waste
Cyclical

Total Efficiency
Straight

1 In the Bible, being solely determined by an alien cause in this manner is also
referred to as “serving strange gods in exile,” or “turning after other gods.”
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In parallel with the process of traveling, the acts of counting and
measuring are also basic examples of work. They are both processes
that impose meaning, reason, and definition upon the natural world,
by integrating raw quantity into discrete and rational patterns.

7
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In the narrative of creation, the meaning of the numbers six
and seven comes from the parallels between working and counting.
The number seven symbolizes the inability to correctly measure the
cycle with its radius, which yields a measurement of six and a little bit
more. This “rest” demonstrates that cyclical continuity can never be
subsumed by the square patterns of reason and ‘space’ because there
is always a remainder. In other words, the complete cycle is an unan-
swerable riddle.?

The number seven represents the natural law of the cycle, and
the seventh part of that cycle symbolizes the irrational period when the
end transforms into a new beginning. It is the strange moment when
the cycle finally “swallows itself” in the confusion of first and last. This
type of inversion is forbidden by the hierarchical “law of space” during
periods of work and productivity. However, during the critical seventh
period, space loses its grip on reality as it returns to more primitive
cyclical conditions. In the Bible, this “returning to irrationality” is often
symbolized as flooding on the cosmic scale and as carnivals, Sabbaths,
and Jubilees on the human scale.

2 The circumference of a circle is incommensurable to its radius and can only be
expressed with an irrational number (m). This means continuity ultimately escapes
discrete countability. Whether this was formally proven in the ancient world does
not really matter. It was probably known but kept secret.
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CHAPTER 45

THE CREATOR OF SPACE AND TIME:
POSITIVE AND NEGATIVE

Who forms light and creates darkness? Who makes peace and creates
evil? | am the Lord who makes them all.

As discussed in chapters 22 and 23, the name of God (I Am what
| Am) revealed on Mount Horeb is the seed-like principle of all Mosaic
laws. More importantly, that tautology is the metaphysical principle of
‘space’ on the cosmic level.

God
Negative Positive
<E==0=—)>
]
“I Am not what | Am” “I Am wfvwat I Am”
(Principle of Transformation) (Principle of Stability)

Applying this formula to the cosmic scale implies “I am in heav-
en what | am on earth,” which means outward fact (earth) perfectly
expresses inward meaning (heaven). This is precisely the definition of
‘space’ in biblical cosmology. It is also the quality of all things straight,
true, and correct. Conversely, the negation of God’s identity produces
the following contradiction: “I am not what | am,” which is also the
principle of ‘time’ and flooded land on the cosmic scale. This negative
name means that outward fact (earth) and inward meaning (heaven)
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are not immediately or clearly in agreement. It characterizes all things
crooked, false, and wrong. Thus, cycles and waves are uncertain and
deceptive because every expression hides the opposite intention.!

God
Negative Positive
False or Wrong True or Right
Completeness Consistency
{(but Inconsistency) (but Incompleteness)

In the context of biblical cosmology, the notions of right and
wrong have more than moral implications because the entire universe
is based on the union of meaning and fact. Hence, saying that the tides
of time are “founded on lies and contradictions” is not just a clever
metaphor, but a defining characteristic of cyclical change. On the time
cycle, the seed of summer is always hidden in the dead of winter and
vice versa, so that everything secretly implies its opposite. Conversely,
spatial reality, or “dry-land,” is the very embodiment of righteousness
and truth in this cosmology. It refers to the strict agreement of meaning
with fact and the stability that derives from that certainty.

God regretted making the human on the earth, and it grieved his
heart. “I will blot out the human that | have created from the face of
the earth . . . behold, | bring the flood of waters to destroy all flesh”
(Genesis 6:6).

On the cosmic scale, divine contradiction is nowhere more evi-
dent thanin the narrative of the flood. Flooding is a negative expression
of God’s identity, where “negative” means a retraction or subtraction
of what God had already created: God regretted making the human

1 In English, words like “wrong” and “ring” seem etymologically connected,
implying contradiction, incorrectness, and instability. Conversely, the word “true”
seems connected to “tree,” implying consistency, correctness, and stability.
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on the earth. This type of reversal or negation is why cyclical change is
an absurd pattern of manifestation. This strange power overturns and
contradicts what has already been established. Why did God create the
world if only to destroy it? Shockingly, flooding expresses contradiction
on the part of God, especially when God is understood as omniscient.?
In the context of biblical cosmology, there is always the option
of blaming these contradictions on humanity’s free will and the errors
it creates when mediating between heaven and earth. Although this
provides a way around the contradiction locally, there is no easy way
to solve this paradox on the cosmic level. Ultimately, God created all
things, including Adam’s mediation and the implications of free will.

Who forms light and creates darkness? Who makes peace and creates
evil? | am the Lord who makes them all (Isaiah 45:7).

As quoted above, God is credited with creating both “good” and
“bad.” Of course, it could be argued that the first was created directly,
while the second was only created indirectly, as a by-product or re-
mainder. Nevertheless, negative or false events are often considered
helpful and even necessary in the Bible, and it is often the case that
two wrongs make a right. These cyclical patterns or “double negatives”
are especially important when the second “wrong” is an ironic cause of
renewal and resurrection.?

2 At this point, anyone doubting the possibility that God can be deceitful and
contradictory can refer to Abraham’s test in Genesis 22, or to | Kings 22:22, where
God sends forth his “deceitful spirit” to fool the false prophets.

3 This is clear in the story of Tamar (see Genesis 38) and even clearer in the book
of Esther. In the latter account, the rules of the game are finally summed up as: it
was turned into its opposite (Esther 9:1). This perfectly describes the contradictions
of the time cycle as benevolent when a temporary evil is ironically reverted into a
greater good.
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CHAPTER 46

EXAMPLE: WISDOM VERSUS FOLLY

The heart of the wise is on his right, and the heart of the fool is on his
left (Ecclesiastes 10:2).

The concepts of wisdom and folly are important symbols of
space and time in the cosmology of the Bible. These notions are mostly
described in Proverbs and Ecclesiastes, where the mysteries of cyclical
time are often embodied by the archetype of the fool.

God
Folly Wisdom
Pointless Reasonable
Cycle ‘gz'ji‘:):’ Space
Recreative Rest Productive Work

I realized that wisdom is better than folly, as light is better than
darkness (Ecclesiastes 2:13).

In the Bible, wisdom is the name given to the revealed principle
of creation (the first “point” of creation). Through its partnership with
understanding, it is responsible for things like “founding the earth” and
“building the house.” So, wisdom is essentially the principle of work in
the cosmos, which refers to building stable and reasonable space. On
the other hand, folly is founded on “nothing” and is also the source of
absurdity and vanity.
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The fool says in his heart: “God is Naught” (Psalms 14:1).

The fool folds his arms together and eats his own flesh (Eccl. 4:5).

The shocking image of self-cannibalism described in the verse
above depicts the fool as an indolent non-productive individual who
would rather “eat his own flesh” than do actual work. Of course, this
is merely a translation of the cyclical patterns of time when applied to
human activity. As mentioned in chapter 43, the cycle is a self-negating
pattern of manifestation that “swallows itself” with absurdity and van-
ity. This concept is perfectly encapsulated by the fool who “folds his
arms together,” symbolizing the unproductiveness of the cycle, and
then absurdly “eats his own flesh.”

He turns wise men backwards and makes their knowledge foolish
(Isaiah 44:25).

In the Bible, wisdom is the polar opposite of foolishness. One
is characterized by work, purposefulness, integration, and correction,
and the other is characterized by idleness, pointlessness, distraction,
and irreverence. Similarly, wisdom implies efficiency, preservation, and
accumulation, whereas foolishness implies clumsiness, wastefulness,
and indebtedness.

By wisdom, a house is built; by understanding, it is established . . .

By laziness, the rafters sink; by idleness, the house leaks . . .

The Wise
Construction
—
Distraction
R
RN
00000 )
The Fool
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It is important to understand that foolishness is also the cause of
renewal and recreation in the universe. Therefore, the same negative
influence that causes the flood at the cosmic scale is also the source of
foolishness and silliness at the human scale. This usually comes in the
form of pointless games and entertainment. In this capacity, the fool is
the jester or clown who distracts from work, questions authority, and
loosens what is tightly bound.

The words of the wise are gracious, but the lips of the fool swallow
themselves (Ecclesiastes 10:12).

As a manifestation of cyclical change, the impetus of the fool is
trickery and deceit. However, it is important to realize that notions of
truth and falsity have a wide range of implications for humanity. Some
lies are taken more seriously, like perjury or false testimony, and others
are considered benign and even humorous, like jokes, sarcasm, and sat-
ire. In general, humor involves misunderstandings, double-entendres,
inversions, and empty exaggerations. These are the characteristics of
cyclical change and the secret of the clown, whose role in the universe
is to bring rest and recreation. On the other hand, work is supposed to
be serious because it is founded on reason and accuracy.

The Pointless Fool The Pointy Tool

Express Focus
Point Work Power

Trickery and Irony Accuracy and Reason

|H

As depicted above, the “circus fool” is an archetype of time, and
the “pointy tool” is an archetype of spatial power. On the one hand,
clowns and jesters are microcosms of the axle of cyclical change by
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their absurd powers of inversion and restoration. On the other hand,
measuring instruments and tools are microcosms of the spatial axis by
their powers of integration and construction.

Naturally, the most overt symbols of the time cycle and the flood
have been preserved in the circus and the carnival. These include the
acts of juggling, swallowing flaming swords, taming wild animals for
distraction, and exhibiting gigantism. Clowns also represent ‘time.
They oscillate between sadness and happiness, showing that one as-
pect secretly hides its opposite. These fools spend most of their time
fooling others but always end up fooling themselves in the grand finale.
In general, they are joyful manifestations of a “wandering perspective.”
Accordingly, their red noses and disheveled appearances are meant to
symbolize drunken homeless wanderers.! They are completely under
the influence of time because they have lost or abandoned the stability
of space (the house built by wisdom) and the advantages of work and
accumulation.

In general, all forms of entertainment are cyclical influences to
various degrees: distraction, rest, and recreation. This includes theatre
and acting, which are entirely founded on lies and deceit. Moreover,
it also includes music as a flowing influence that makes the universe
pointlessly turn and dance.? Finally, all types of games, and especially
games of chance and gambling, are symbols of the cycle and its powers
of irrational transformation.

1 Intoxication is an important representation of the influences of time and flood-
ing at the human scale. This symbolism will be fully examined in chapter 80.

2 The subversive and re-creative influence of music is nowhere more evident
than in modern “rock and roll,” a strange undercurrent of change which is often
expressed through a dark imagery of self-destruction and death.
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CHAPTER 47

EXAMPLE: MOUNT GERIZIM AND MOUNT EBAL

I call heaven and earth to witness against you today. | put before you
life and death, blessing and curse . . .

Mount Ebal and Gerizim, located at the center of the land of
Canaan, are particularly clear examples of the axes of time and space
as discussed in this section. These mountains are made into opposite
pillars of space in the following narrative. One is positive and blessed,
and the other is negative and cursed.

God

Negative
Axle

Positive
Pillar

Mount Ebal Mount Gerizim
Cursed Blessed
Death in Exile Life in Homeland

Serving Unknown Principles Serving Known Principles

The Two Pillars of Space (from Deuteronomy 27)

Behold, | set before you this day a blessing and a curse: the
blessing if you heed the commandments of the Lord your God
... and the curse if you heed them not and turn after other
gods, which you do not know. When the Lord your God brings
you to possess the land, you will put the blessing on Mount
Gerizim and the curse on Mount Ebal.
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On one side, Mount Gerizim is the spatial pillar that upholds the
laws of stability and reason in the land of Israel. On the other side,
Mount Ebal is the axle of time, which is the principle of instability and
exile from the homeland.

At this point, the reader should consult the narrative of the
blessing and the curse in Deuteronomy chapters 27 to 30. While doing
so, pay close attention to the consequences of transgressing these laws
and their relationship to the patterns of time and space.

You shall set up these stones on mount Ebal . . . and write upon them
all the words of this law very clearly (Deuteronomy 27:4).

It is important to understand that the purpose of this ritual was
to negate the natural symbolism of Mount Ebal (the axle of pointless
change) while affirming the natural symbolism of Mount Gerizim (the
pillar of productivity and stability). In this manner, both mountains
were made into pillars of stability by expressing the “law of space” in
positive and negative terms. ‘Time’ and ‘space’ are defined as oppo-
sites in this cosmology, so negating the law of time produces the law
of space and vice versa. For example, “Thou shall be true” would be a
natural law of space, and “Thou shall be false” would be a natural law
of time. Inverting the second statement into “Thou shall not be false”
produces a negative expression of the law of space. Similarly, cursing
Mount Ebal turned it into a negative pillar of space.

Cursed is the man who removes his neighbor’s landmark . . . and all
the people say “amen” (Deuteronomy 27:17).

The commandments listed at Deuteronomy 27:14 are negative
expressions of the law of space. However, apart from the law quoted in
the verse above, it is not necessarily obvious that taboos against incest,
idolatry, bestiality, and perverted justice are negations of cyclical time.
Hopefully, this will become clearer in later chapters. Until then, we will
focus on the consequences of transgressing these laws.
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The Curse: The Blessing:

Turning from the law Following the law

The dominion of time The dominion of space
Sickness and death Health and life

Not benefiting from work Benefiting from work
Falling under the stranger Rising over the stranger
Wandering in foreign lands Inhabiting the homeland
Serving unknown gods Serving the known God

The columns above summarize the consequences of the curse and the
blessing. One leads to the dominion of spatial stability and the other
leads to the dominion of cyclical time. In terms of human experience,
the blessing implies possessing and inhabiting one’s homeland, and the
curse implies losing the homeland to strangers and going into exile.

In practice, the blessing leads to productivity and accumulation,
which acts as a safeguard against the vicissitudes of time, whereas the
curse causes the inability to join meaning with matter successfully and
benefit from work. This may be experienced as sickness or disability at
different scales of reality, leading to inefficiency and eventually to the
complete loss of all natural resources.

The Effects of the Curse (from Deuteronomy 28)

The fruit of your land and all your labors shall be eaten by a
nation which you do not know . .. The Lord will bring you to a
nation that you have not known, neither you nor your fathers,
and there you will serve other gods, of wood and stone.

God will bring a nation against you from the ends of the earth
... whose tongue you shall not understand . . . who will besiege
you in your gates until your high and fortified walls fall down.

Important to this symbolism is the concept of the “stranger” or “other”
as the flipside of a revealed identity. The name of God is the identity of
the nation of Israel, and anything that does not express that principle is
the “stranger” or the “other.”

149



Simply stated, God is the spiritual identity of this nation which
raised them from exile and breathed into their nostrils the breath of
life (the law) as a direct expression of itself. So naturally, following the
law implies working for your own benefit (the benefit of your identity),
while going against it implies working for the benefit of another. So, the
choice is simple: practicing the law by “building familiar space” or turn-
ing away from it and “serving time in exile.”

The Identity
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The Stranger

The Lord will bring you back into Egypt in ships, by the same way
about which | said, “You shall never see it again.” There you will sell
yourselves to your enemies as slaves, but no one will buy you
(Deuteronomy 29:68).

The passage above clearly illustrates the pattern of cyclical time
as one of contradiction, absurdity, vanity, and irony. First, the threat of
“returning to Egypt” represents a return to more primitive conditions
for this nation. It is therefore analogous to the flood at the cosmic scale.
Moreover, God is basically saying, “Do not make me contradict myself
because | will.” Indeed, when there is a clear covenant between heaven
and earth, God will remain true and consistent, but if that agreement
becomes muddled in the flow of time, then God will have no qualms
about contradicting himself.

You will eat the fruit of your own body and the flesh of your own sons
and daughters . .. A woman’s eye shall grow evil against the children
born from between her feet . .. for she will eat them in secret . . .
(Deuteronomy 28:53-57).
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As discussed in the previous chapter, cannibalism is a sign of
returning to the dominion of time, which is a self-negating and self-
swallowing pattern of manifestation. It is a shocking image of vanity,
narcissism, absurdity, counter-productiveness, and pointlessness.

You will have no repose among these nations, and there shall be no
rest for the sole of your foot . .. You will say in the morning, “I wish it
were evening” . .. and in the evening, “l wish it were morning”

(from Deuteronomy 28:65-67).

In biblical cosmology, cyclical time is associated with rest, relax-
ation, and recreation. However, this only holds as long as spatial reality
holds. In other words, cyclical influences are only “restful” when they
occur in the safety of familiar space, and when they do not completely
destroy it. Otherwise, if space is completely flooded, then there is “no
rest for the sole of your feet” because the earth no longer supports
you. When this happens, humanity must suffer the vicissitudes of the
time cycle as it oscillates from one painful extreme to the other.?

The secret things belong to the Lord our God, but the things that are
revealed belong to us and our children forever, that we may perform
all the words of this law (Deuteronomy 29:28).

As described in chapter 38, time is centered on the empty hub
of a wheel. This “secret” symbolizes the hidden aspect of God as the
creator of all phenomena (completeness). Indeed, some mysteries can
only be loosely connected to God’s revealed identity, rendering them
potentially subversive to familiar space when revealed, even to the
point of overturning it. Nevertheless, the following verse makes certain
that Israel does not attribute its misfortune to anything but God.

The Lord rejoiced to do you good, and to multiply you; so the Lord will
rejoice to destroy you . . . (Deuteronomy 28:63).

1 Inthatcase, it is the land itself that is at rest and not its human inhabitants.
This notion is clearly spelled out in Leviticus 26: 27-35 which contains curses similar
to Mount Ebal, including references to cannibalism in verse 29.
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CHAPTER 48

EXAMPLE: JUBILEE AND THE WALLS OF JERICHO |

For six days you shall do all your work, but the seventh day is Sabbath
... in which you shall not work (Deuteronomy 5:12).

The Sabbath and Jubilee are examples of cyclical influences on
different scales of reality. The Jubilee is a large-scale version of the sab-
batical year, which is itself a large-scale version of the weekly Sabbath.
These reiterated patterns are just another example of microcosms
(wheels within wheels) in biblical cosmology.

Returning to Primitive Conditions (from Deut. 15 and Lev. 25)

For six years you shall sow your field, prune your vineyard, and
gather its produce. But the seventh year shall be a Sabbath of
solemn rest for the land . . . At the end of seven years, you
shall make a release. Creditors shall release their debtors and
servants shall be let loose . . .

You shall count seven sabbatical years [7x7 = 49 years], then
you shall make a proclamation by blowing the horn throughout
all your land for the fiftieth year, and you shall proclaim liberty
throughout the land.

It shall be a Jubilee unto you, and you shall return every man to
his tribal possession. The land shall not permanently be sold be-
cause it is mine. You are but strangers and sojourners with me.

As discussed in chapter 41, idleness and rest indirectly bring about a
return to primitive nature. This implies returning the land to its flooded
condition on a cosmic scale and to its wilderness condition at a more
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human scale. At all scales of reality, it implies loosening and freeing
what is tightly bound.! At the communal level, Jubilees imply freeing
slaves, canceling debts, and returning the land to ancestral ownership,
and ultimately to God. In this sense, the Jubilee is closely connected
to the exile because the entire nation is momentarily reduced to the
status of “strangers and sojourners on a land not theirs.”
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The Rest

These periods of rest and re-creation are potentially dangerous
since they inevitably entail a certain level of destruction, disintegration,
and subversion. In fact, these same influences are used specifically for
their destructive powers elsewhere in the Bible.

Overturning Space with Time (from Joshua 6)

God said to Joshua, “I have given Jericho into your hand.
Surround the city with the men of war, and go around the city
once every day for six days.”

Seven priests shall bear seven horns of jubilee before the ark.
On the seventh day, you shall go around the city seven times,
and the priests shall blow with the trumpets.

When they make a long blast with the jubilee horn, all the
people shall shout loudly, and the walls of the city will fall.

1 The word “jubilee” (721') may be connected to “flooding” (712n) or “foolish-
ness” (711), two concepts that are closely related in biblical cosmology, along with
confuse (7721), waste (n'72), naught (721), and vanity (72n).
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In this story, the walled city of Jericho is an example of artificial
space, while the revolutions around the wall represent the primitive
influences of time. So clearly, in this case, the destructive nature of the
cycle was used strictly as a weapon against the stable spaces of Jericho.

Ruined Space Artificial Space
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The destructive influence in this narrative is the same as the
restorative influence of the Jubilee because cyclical time is both a de-
stroyer and renewer of space. However, it is often invoked for purely
destructive purposes in the context of the Bible.?

God
Axle Pillar
The Trumpet é The Tool
Recreative Disintegration Constructive Integration
(Overturning the Walls) (Building the Walls)

Sabbatical years and Jubilees unleash the power of time for the
destruction and re-creation of space. This takes on many shapes and
sizes in the Bible because it manifests on different scales of reality. In
general, it involves returning to more primitive or natural conditions via
flooding, freeing, flowing, and turning.

2 The use of cyclical powers in warfare is the main theme of the book of Judges.
The stories of Samson and David are elaborate descriptions of cyclical powers and
their mysterious role in creation. Samson represents the cyclical powers of the ‘sun’
while David represents the cyclical powers of the ‘moon’
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CHAPTER 49

THE SABBATH AS BALANCE OF TIME AND SPACE

In six days God made heaven and earth, and the sea with everything
in it, and he rested on the seventh day . . .

In biblical cosmology, the Sabbath is not just a period of rest
and renewal, but a cosmic covenant between ‘space’ and ‘time.” This
covenant may also be interpreted as a deal between the ‘land’ and the
‘sea’ to not overextend onto the other’s domain. This sacred peace is
what allows space and time to coexist instead of destroying each other
in a constant tug of war. Without it, countless worlds would have to be
flooded and then rebuilt in endless succession.
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As illustrated above, the sabbatical rest does not completely re-
turn the land to its primitive state. Instead, celebrating the Sabbath
requires the ability to balance the natural flow of cyclical time with the
artificial stability of space. It makes natural rest and renewal possible
without losing all the advantages of work.

For six days you shall do all your work, but the seventh day is Sabbath
. in which you shall not work (Deuteronomy 5:12-13).
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There are two sides to this cosmic agreement: 1) not to over-
extend the influence of time into the domain of space, and 2) not to
overextend the influence of space into the domain of time. The first
guards against the destructive powers of the flood, and the second
guards against any attempt to subsume nature into the square patterns
of reason.

Beyond its defensive function, the Sabbath also plays a critical
role for divine knowledge in creation. As illustrated below, the ultimate
purpose of the Sabbath is to elevate spatial reality by the creation of a
“meta-space.” This is similar to the notion introduced in chapter 14, in
which divine knowledge was described as a form of “meta-knowledge.”

The Meta-Space
God

Sabbath

AR

- Rest -
Natural Change

- Work -
Artificial Stability

The Pillar of Time The Pillar of Space

As the creator of both ‘heaven’ and ‘earth,” God cannot be known
through regular knowledge, but only by the transcendence of regular
knowledge. For similar reasons, the creator of both ‘time’ and ‘space’
cannot be hosted by regular space, but only by the transcendence of
regular space.!

The concept of a meta-space is symbolized within creation by
the balanced coexistence between the artificial forces of stability and
the natural forces of transformation. By making peace between space
and time in this manner, the Sabbath hosts the creator of all things
within creation itself.

1 Even though they are similar, the “pillars” of the meta-space should not be
confused with the negative and positive pillars of regular space from chapter 47.
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The Balance of Time and Space

Space
(Consistent)

Time
(Complete)

In general, the purpose of the sabbatical rest is the renewal
of space. However, in the context of divine knowledge, this renewal
also elevates regular space into a higher and more inclusive version
of space. This sacred space can host the singular principle of time and
space, cyclical and straight, foreign and familiar, irrational and rational,
hidden and revealed, etc.
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CHAPTER 50

SYMBOLS OF SPACE AND TIME:
THE PINNACLE STONE

The stone rejected by the builders has become the pinnacle stone
(Psalm of David 118:22).

The duality of the foundation stone and the stumbling stone
(discussed in chapter 35) will ultimately resolve itself in the symbolism
of the pinnacle stone. This symbolism is directly related to the idea of
building a “meta-space,” as mentioned in the previous chapter.

Pinnacle Stone

Stumbling W Foundation
Stone ‘i(:'ji:);’ Stone

According to the imagery of chapter 35, everything connected to
the foundation stone is part of regular space while anything left-over is
potentially a stumbling stone. Hence, whenever a ‘space’ reaches the
limits of reasonable integration, there is an inevitable encounter with
“the stone rejected by the builders.” Undoubtedly, this “stone” would
produce inconsistencies if it were incorporated into the structure of
regular space.
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When this happens on a cosmic scale, the “builders of space”
are left in a state of wonder and bewilderment. This stage of knowledge

I"

may be symbolized by a “crown” and a “tail” as shown in the following
example. These loose-end connections represent the open questions
raised by the inability to integrate a remainder.! Thus, encountering
something completely alien forces the “builders of space” to acknowl-

edge the possibility of a strange but secret higher identity.

i ?
Inclined Plane Inclined Plane Crown)

A Answering Wondermg
Rampﬂ TWedge

Stairs Sllde Saw Khnife

Stairs Sllde BeII Saw Kmfe BeIl ? (Ta|I) ?

Once this limit has been reached, tensions arise between ‘space’
and ‘time, which take the form of a battle between consistency and
completeness. On one end, there may be an attempt to resolve these
tensions within space, which means preserving consistency at the
cost of completeness. This usually requires forceful integration, which
means “cutting off” the remainders entirely.? On the other end, there
may be an attempt to resolve these tensions within time, which means
preserving completeness at the cost of consistency. This leads to dis-
integration (death) when ‘space’ is flooded by foreign elements that
dissolve the bonds holding everything together.

1 These “remainders” and “crowns” can become the tail and horns of the devil,
taunting humanity with the notion that God cannot answer all the enigmas.

2 The word “crown” (1n2) means remain or surround and is a permutation of
the verb “cutting off” (n12). The word “crown” (71) also means strange or foreign,
and is a permutation of the words “secret” or “mysterious” (T).
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Finally, the problem can be resolved by the Creator of the world,
which means subsuming both time and space to a higher identity. This
is symbolized by the creation of a “meta-space” with a pinnacle stone
as its foundational principle. This all-encompassing stone encapsulates
both the stumbling stone and the foundation stone as the singular prin-
ciple of all creation.

- Meta Space -
Space Crowned by Time

RN
© 0 06 00

As illustrated above, the elevation and renewal of regular space
into a meta-space may be symbolized by “crowning space with the
mystery of time.” As will be discovered in the following chapter, this
notion encapsulates the deeper meaning of ornamentation in ancient
cosmology.
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CHAPTER 51

SYMBOLS OF SPACE AND TIME:
SEALS AND ORNAMENTS

On the seventh day, God completed his work and rested from all the
work he had done.

As described in the verse above, the Sabbath is not just a period
of rest and renewal, but the time in which God “completed his work.”
At the human scale, this “final touch” is often symbolized by seals and
ornaments.

The Seal
(Keep Consistency)

The Ornament
(Keep Completeness)

To understand this symbolism, it is important to remember that
the Sabbath is essentially a peace agreement between ‘space’ and
‘time.” This covenant guards against the extreme powers of absurdity,
confusion, and pointless change, and the extreme powers of reason,
purity, and productive stability. As a seal, it keeps the floodwaters from
leaking back into space. As an ornament, it prevents reason from force-
fully integrating all that is pointless, fluid, or strange.

Like all symbols in biblical cosmology, these concepts may be
discovered at different scales of reality. For instance, the Sabbath is a
peace agreement between the land and the sea on the cosmic scale,
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and between civilization and wilderness on a more human scale. The
latter is often symbolized by a wall that protects from the wilderness on
the inside but is covered with vines on the outside.

In accordance with these patterns, ancient traditional crafts
such as carpentry and masonry always included ornamentation as a
“final touch” to any construction. These usually consisted of loops and
twists which often resembled wild vines reminiscent of flowing waters.
Thus, at different scales of reality, ornamentation symbolizes the pres-
ervation of primitive nature at the margins of artificial space. Adding
this “final touch of vanity” to complete any created work is a way to
acknowledge the limits of reason and stability.!

Beyond the symbolism of the Sabbath, some ornaments include
expressions of vanity, irrationality, pointlessness, and even death. In
general, all festivals marking the end of productive work are related to
ornamentation in a broader sense. Thus, when the “work is finished,”
another kind of reality comes into play: pointless distractions, merry-
making, entertainment, games of chance, etc. Like the Sabbath, the
purpose of these strange activities is to partake in cyclical renewal
without completely overturning productive and familiar space.

The perfect balance of space and time is often symbolized by a
periphery that ironically “seals itself off.” For example, a modern day
incarnation of this idea can be found in the concept of the vaccine,
which “seals off” disease through contact with manageable versions of
that disease. Thus, in many ways, Sabbaths and Jubilees may be consid-
ered ancient forms of vaccines that sealed off the powers of pointless
change, exile, flooding, and death through contact with manageable
versions of these influences.?

1 Ornamentation often renders objects less permanent because it attaches them
to certain periods which fade out of style. Thus, ornamental beauty is usually fickle
and may easily transform into tackiness and gaudiness.

2 Intraditional architecture, grotesques and chimera were hybrid monsters that,
ironically, guarded familiar space against greater monsters. Thus, gargoyles also
acted as gutters to channel the floodwaters away from buildings. Similarly, in the
margins of ancient books, images of hybrids, dragons, inversions, and scatological
humor could often be found surrounding the main box of the written word.
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In general, the covenant between ‘space’ and ‘time’ acts as a
mediator or margin that safeguards the “meta-space” against the ex-
cesses of either side. This notion could be symbolized by the following
patterns: the strange saving the familiar; the impure saving the pure;
the wild saving the tamed; the crooked saving the straight; the irratio-
nal saving the rational and vice versa.? As will be demonstrated in the
following section, this type of imagery is extremely important in the
Bible. It expresses the possibility of knowing the creator of all things
within creation itself.

3 The sheepdog is another example of the wild protecting the tamed. These dogs
are manageable versions of wolves used to guard sheep against feral wolves.
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CHAPTER 52

EXAMPLE: NEBUCHADNEZZAR’S DREAMS IV

Whoever does not worship the image will be cast into a fiery furnace
... What God shall deliver you?

In Nebuchadnezzar’s dream from Daniel chapter 2, the king’s
empire was symbolized by a golden head on a body that eventually
succumbs to foreign influences. Therefore, in Daniel chapter 3, Nebu-
chadnezzar attempts to prevent this catastrophic outcome by erecting
a statue made entirely of gold, from head to toe, and by forcing all
people to bow before it in submission.

Nebuchadnezzar’s Response to the Dream (from Daniel 3)

Nebuchadnezzar erected an image of gold with a height of sixty
cubits and a breadth of six cubits. “Peoples, nations, and lan-
guages, at the sound of horns and all manner of music, you must
fall and worship the image. Whoever refuses will be cast into a
fiery furnace . . . What God shall deliver you?”

Daniel’s three companions refused to bow before the image, so
the king commanded to heat the furnace seven times more, and
they were bound and cast into its flames . . .

Nebuchadnezzar was amazed and said, “Did we not cast three
men into the fire? Behold, | see four men walking safely, and the
fourth resembles a son of gods! ... Therefore | make a decree.
Every people, nation, and language that speaks against their
God shall be cut in pieces and their houses turned into dung-
heaps . . . because no other god can save like this!”
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In this story, the statue erected by the king is a physical repre-
sentation of the image in his dream. However, in defiance of the dream
and to prevent the degradation it predicts, Nebuchadnezzar made the
statue entirely of gold so that all parts would conform to the head.

Nebuchadnezzar erected an image of gold with a height of sixty cubits
and a breadth of six cubits.

It is easy to interpret the measurements of this statue with the
indications provided in chapter 44. In this context, the number six is
related to work, measurement, and rationality. It also points to the six
directions of space and the sides of a cube. This comes in contrast with
the number seven, which refers to cyclical “rest” and irrationality.

At the sound of music, you must worship the image . . . Whoever
refuses will be cast into a fiery furnace.

As mentioned in chapters 42 and 48, music is a representation of
‘time’ on the human scale. Hence, this is an attempt to forcefully resist
the flow of change. In other words, when change/music is afoot, every-
one must continue to conform to that space/statue. The consequence
of refusing is to be “cut off” by the fires of extreme integration. On the
whole, this is an attempt to subsume ‘time’ into ‘space.

Daniel’s companions refused to bow before the image . . . so the
furnace was heated seven times more.

In this scenario, Daniel’s companions represent strangers as well
as “remainders” to Nebuchadnezzar’s empire. As mentioned in chapter
36, that which is inherently alien or foreign constitutes an impurity or
inconsistency. Therefore, failing to incorporate them undermines the
integrity of ‘space’ and makes them an influence of disintegration and
transformation. Again, the stranger is a representation of time on the
human scale, as long as ‘time’ is understood as referring to the cause of
transformative change.

165



The king commanded to heat the furnace seven times more, and they
were bound and cast into its flames.

The order to “heat the furnace seven times more” refers to sub-
suming the irrationality of ‘time’ into the rational patterns of ‘space.
This is ultimately impossible because there is always a remainder.

“Behold, I see four loose men walking safely in the furnace, and the
fourth resembles a son of gods!”

As shown in the image below, the inability to forcefully integrate
these societal remainders created a meta-space capable of hosting the
highest of spiritual principles. This principle is described as an angel of
God or “son of gods” in the midst of Daniel’s three companions.

The Meta-Space

Angel of God
Sound of Music Golden Statue
Remainders Furnace

What God shall deliver you? . .. No other god can save like this . . .
Whoever speaks against their god shall be cut in pieces, and their
houses turned into dung-heaps.

In the end, the realization that space can never fully integrate
time created a “higher space” that revealed the creator of both time
and regular space. Therefore, the statement quoted above is not just a
threat, but the realization that whoever does not recognize this truth
will eventually be overturned and disintegrated by the mystery of time.
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PART V

TIME AND SPACE
ON THE HUMAN SCALE



CHAPTER 53

HUMANITY AND THE GARDEN OF EDEN

God planted a garden eastward, in Eden, and there he put the human
he had formed.

The Garden of Eden is meant to be interpreted as a miniature
representation of the cosmos (a microcosm). In this analogy, the tree
of life is a miniature version of the spatial pillar, and the serpent is a
miniature version of the time cycle.

Universe Garden

For humanity, the ultimate purpose of the Garden is to receive
the full knowledge of God within creation. Therefore, it reflects the
principles of creation on the human scale so that serpents and trees
become “cosmic words” that embody metaphysical truth.

Cosmic Prototypes: Garden Varieties:
Universe Garden

Heaven Male

Earth Female

Space Tree

Time Snake
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In ancient cosmology, the cosmic pillar is often symbolized by
an enormous tree or mountain, and the waves of the ocean are often
associated with a colossal sea serpent. Moreover, the time-cycle itself
is depicted as a surrounding snake eating its own tail (a self-negating
and self-renewing influence).

A river went out of Eden to water the garden, and from there it was
parted and became four heads.

The Four Rivers The Snake and Tree

As a microcosm of creation, the Garden of Eden embodies the
balance between the cyclical currents of ‘time’ and the squareness of
‘space.’” In general, the notion of a garden embodies the concept of
balancing natural change and artificial stability. In the diagram above,
this harmony is symbolized by separating a river into four branches
(cardinal directions), by a snake coiled around a tree, or by wild vines
intertwined with a trellis or fence.

God took the human and placed him in the Garden of Eden to work it
and preserve it.

As illustrated on the following page, Adam’s job in the Garden
is to maintaining this equilibrium by “working and preserving it.” Fail-
ing to do so would unleash a cosmic struggle between the formative
and transformative forces of the universe. Whenever this happens, the
floodwaters begin to confuse, disintegrate, and overturn the land, and
the spatial axis pushes back with extreme forces of reason, integration,
and stability. At the human scale, this battle usually translates as a war
between primitive laws of nature and artificial laws of civilization.
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Natural Change Artificial Stability

(Preserving) (Working)

Flood Land Garden Dry Land
Time Mediates Adam Mediates Space Mediates

In the context of the Garden of Eden, no such struggle existed
because God had bestowed upon humanity the perfect equilibrium of
‘time’ and ‘space.” Therefore, to maintain this delicate balance, Adam
was only required to “work and preserve the Garden.” A small amount
of work would counterbalance the irrational excesses of nature, and a
minimum of preservation would counterbalance the rational extremes
of civilization. Maintaining this equilibrium in the Garden provided
Adam with the knowledge of God as creator of heaven, earth, space,
and time.
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CHAPTER 54

ADAM AS MICROCOSM:
THE BLOOD AND THE BONES

A mist went up from the earth and watered [time] the whole sur-
face of the land. God formed [space] the human from the dust of the
ground [earth] and blew into its nostrils the wind of life [heaven].

In chapter 15, Adam was described as a microcosm of creation,
which means his breath and flesh are miniature representations of
heaven and earth. In a similar analogy, the blood and the bones of the
human body may be interpreted as microcosms of time and space.

m
Breath

v
Blood Bones
} AN

Time Flesh Space

A4

According to these analogies, the blood of Adam is a miniature
representation of ‘time’ on the scale of the human body. Like the flood-
waters that renew the land, blood is a flowing liquid with restorative
powers. So, even though the sight of blood is negative when it signals
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an injury, it also initiates a healing process that returns the flesh to
its initial conditions. Therefore, like water, the function of blood is to
“wash” in the sense of refresh and renew. This contrasts with the dry
bones, which are the pillars that stabilize and uphold the human body.

In this cosmology, a healthy individual is someone who achieves
the perfect knowledge between the breath and the body (heaven and
earth), and the perfect balance between the blood and the bones (time
and space). Accordingly, one of the most universal symbols of medicine
is the Rod of Asclepius, which is composed of a snake coiled around a
staff. In the Bible, the snake called “Nehushtan” is a clear example of
this symbolism (see Numbers 21:4-9). Similarly, the familiar image of
the “barber’s pole” is composed of a red stripe (blood) coiled around a
white pole (bone).! These symbols represent a healthy individual and
the powers of ancient healers (bloodletting and bonesetting), which
used both subtle and rational methods to recover the equilibrium of
sick individuals.

These ancient medical practices are simply the internal versions
of Adam’s jobs in the Garden of Eden, who was asked to “preserve and
work” the garden to maintain its delicate balance. Of course, it is a
mistake to interpret these ancient healing methods with modern medi-
cine, which is based entirely on mechanical causality. Instead, ancient
medicine was based on spiritual knowledge and the representation of
cosmic influences on different scales. In this context, the powers that
healed the individual could also be used to heal an entire community
and even the cosmos itself.

1 It may also be interpreted as a white bandage around bloody flesh.
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From the spiritual perspective, creation is perceived as a series
of nested microcosms. This pattern implies a miniature version of the
whole at the center of the universe. Such imagery is consistent with
the notion that God created the universe for knowledge, and that he
made a miniature image of himself (Adam) at the center of the world.
Similarly, Adam’s purpose in the universe is to create a miniature image
of himself (within his “heart”) to mediate between his mind and body.?

Scale of the Universe

Scale of the Garden Scale of the Body

Inner-Adam

A

Blood Bone

Because of these analogies, every concept in the language of
creation simultaneously describes humanity’s outer and inner worlds.
The “outer world” describes Adam as a mediator between heaven and
earth, and the “inner world” describes Adam as a mediator between
his own mind and body. These concentric worlds are interrelated in
biblical cosmology, which means Adam’s actions within himself have
implications in the Garden and eventually in the universe.?

2 This s certainly the principle behind the homunculus in traditional medicine
and folklore.

3 Ancient forms of medicine are still practiced today, which sheds considerable
doubt on the supremacy of modern medicine. Ironically, that which modern medi-
cine always dismisses as “the placebo effect” is precisely the subtle influence which
it is ill-equipped to handle. These are self-referential influences of renewal.
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CHAPTER 55

THE TREE(S) OF THE GARDEN
AS MEDIATOR(S) OF KNOWLEDGE

The tree of life was in the middle of the garden and the tree of the
knowledge of good and bad.

One of the most puzzling elements in the story of the Garden of
Eden is probably the symbolism of the tree of life and the tree of the
knowledge of good and bad. At first glance, the narrative implies that
these trees are opposites, but there are also suggestions that they are
one and the same.

The Tree(s) of the Garden of Eden (from Genesis 2 and 3)

God said to Adam, “From all the tree of the garden you must
eat, but from the tree of the knowledge of good and bad you
must not eat, lest you die . . .”

The serpent was more subtle than any beast of the field which
God had made. It said to the woman, “You will not die for cer-
tain . .. God knows that when you eat from it your eyes will be
opened and you will be like God, knowing good and bad.”

They ate its fruit, and their eyes were opened, and they knew
that they were naked . . . So God exiled the human from the
Garden of Eden to work the ground from which it came.

In order to understand the meaning of these trees, it will be useful to
compare the tree of the knowledge of good and bad with the patterns
of Mount Ebal and Gerizim from Deuteronomy 27-30 (see chapter 47).
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As illustrated below, Mount Gerizim corresponds to the “good”
mediator that leads to life in the homeland, and Mount Ebal corresponds
to the “bad” mediator that leads to death in exile.

Mount Ebal and Gerizim

Y

Bad ??? Good

%Xé

Mount of Life
Pillar of Space

Mount of Death
Axle of Time

Death in Exile Life in Homeland

I have set before you today life and good, and death and bad . . . | call
heaven and earth to witness against you today, that | have set before
you life and death, and the blessing and the curse. Therefore, choose
life, that you and your seed may live (Deut. 30:15-19).

As shown in the following diagram, the tree of the knowledge of
good and bad is based on the same fundamental pattern as Mount Ebal
and Gerizim. The only difference is that the axle of time, or “tree of
death,” is not mentioned explicitly in the Garden story. Instead, death
and exile are viewed as the natural consequences of losing the tree of
life. In other words, the “tree of death” is merely the absence of the
“tree of life” in that context. In general, the axle of time can be defined
as the absence of a manifest connection between heaven and earth
(see chapters 33 and 34).

Tree of the Knowledge of Good and Bad

Y

Bad ??? Good

KX

L
2

Death in Exile Life in Garden

Tree of Life
Pillar of Space

(Tree of Death)
(Axle of Time)

175



The reason why the axis of time is explicitly mentioned in the
story of Mount Ebal and Gerizim is that Israel had just experienced
death and exile in Egypt. Conversely, in the context of the Garden,
Adam and Eve had not experienced “death” and were therefore unfa-
miliar with its mediation.! According to this picture, the tree of life may
be interpreted as a “branch” of the tree of the knowledge of good and
bad. This notion is quite natural because trees are composed of smaller
trees (micro-trees) in the sense that each branch is a miniature version
of a tree (a self-similar structure). Such reiterated patterns often lead
to seemingly paradoxical interpretations.

Importantly, the links between “space” and “good,” as well as
“time” and “bad,” established in these narratives are not arbitrary. In
fact, they clearly derive from the definitions of these concepts. The
words “good” and “bad” refer to the presence or absence of an agree-
ment between a fact and its appointed identity (or earth and heaven).
A fact is called “good” or “right” when it meets the standards of its
identity, and “bad” or “wrong” when it fails to meet them. These are
the definitions of space and time as described in this commentary.

In biblical cosmology, humanity’s purpose in the universe is to
know God as the perfect answer to the riddle of life and death. How-
ever, in the story of the Garden of Eden, Adam and Eve were not fully
prepared to deal with this paradox at greater scales. Therefore, they
were strictly forbidden from eating the fruit of the tree of knowledge.

As shown in the following diagram, the tree of the knowledge of
good and bad is itself an unresolved “tree of life.” In other words, the
tree of knowledge poses the possibility of transcending “good” versus
“bad” with a higher identity. The answer to the riddle is a higher form
of Life that transcends regular life. In this case, the tree must no longer
be referred to as the “tree of the knowledge of good and bad” because
the bad has been transmuted into a higher good.

1 Although oral traditions of a “tree of death” can be discovered in certain
circles, this concept has remained esoteric until today. But even without such
traditions, the reality of this tree can be surmised by reading between the lines of
the garden story and with parallels from the narrative of Mount Ebal and Gerizim.
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Ultimately, all the stories in the Bible are about the problem of
transmuting the “evil of change” into a higher good that can properly
host the Creator of all things.? Unfortunately, this mysterious operation
is risky, because eating from the tree of knowledge without the ability
to answer this paradox causes “exile from the garden.”

K
z

God exiled the human, and he placed before the Garden of Eden the
cherubim and the flaming sword, turning on itself, to keep the way to

the tree of life.?

Extreme Confusion Lost Balance Extreme Purity
Hybrid Cherub Exile from the Garden Flaming Sword

As a result of these self-similar patterns, the symbolism of the
trees in the Garden may be interpreted in a variety of ways. In one
sense, the trees are opposites; in another sense, they are part of each
other; in yet another sense, they are the same. It all depends on one’s
ability to answer the paradox of life and death.

2 The stories of King David and Job provide clear examples of transforming the
evil of cyclical change into a “strange good.”

3 The “flaming sword turning on itself” describes how extreme space ultimately
succumbs to cyclical time. This pattern is related to the symbolism of the ‘sun’ and
can be found in the stories of Cain, Samson, and Saul (see chapter 73).
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CHAPTER 56

ADAM AS MICROCOSM:
THE LEFT AND THE RIGHT

God took the human and placed him in the Garden of Eden to work it
[right] and preserve it [left].

There is another important analogy by which Adam is a micro-
cosm of Creation. It derives from the human tendency to privilege the
right hand over the left hand in the performance of tasks. The result
of this tendency is a marked difference between the left and the right
hands in the performance of tasks for most humans. The right hand is
usually capable of performing work with efficiency and precision, while
the left hand struggles with accuracy. One hand is relatively true and
productive while the other is clumsy and usually good for a laugh.

Adam

Left Right

Wrong

Awkward Efficient

As illustrated above, Adam’s left and right hands are miniature
versions of the axes of time and space. More precisely, the flesh of the
right hand correctly expresses the intentions of the mind, and the flesh
of the left hand incorrectly expresses them. In other words, ‘heaven’
and ‘earth’ strongly agree on one hand and vaguely agree (or even dis-
agree) on the other.
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Macrocosm Microcosm
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Time Space
Axis Axis

Right
Hand

Hand

Since Adam is a cosmic mediator between heaven and earth,
his inner and outer worlds are interconnected in the following man-
ner. When performing a task in the world, Adam’s ability to coordinate
‘heavenly’ plans and ‘earthly’ materials derives from his inner ability
to coordinate his own mind and body. Hence, using the left hand to
perform tasks will produce a shoddy and unstable result in the outer
world, while using the right hand will produce a true and stable result.

Microcosm
Tightly Join
Flesh and Mind

Microcosm
Loosely Join
Flesh and Mind

Macrocosm
—— Tightly Join
Materials and Plan

/N

Macrocosm
Loosely Join
Materials and a Plan

In general, Adam’s outer mediation between ‘heaven’ and ‘earth’
will reflect his inner mediation between mind and flesh. This is an im-
portant notion within the spiritual worldview because it establishes a
natural causality between the macrocosm and the microcosm.

As illustrated in the following diagram, the analogies between
inner and outer worlds are also reflected at the communal level. When
the normality of right-handedness is enforced within society, whoev-
er fails to follow this rule will then be left-handed. In that case, the
left-handedness of individuals is a sign of their loose connection to the
rules of that society. As a result, left-handed people become symbols of
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the axle of time for that community, making this subgroup analogous
to Adam’s left hand on a greater scale.! In practice, this could mani-
fest itself as left-handed individuals with a tendency towards marginal,
anti-establishment, recreational, and even revolutionary personalities,
possibly becoming clowns, musicians, actors, spies, turn-coats, etc.

Cosmic Scale Communal Scale Individual Scale

Adam

A

Left Right
Hand Hand

Humanity

When dealing with different scales of analogies in this manner,
it is often difficult to distinguish between simple correspondences and
actual causality. This coincidence is often the difference between true
symbolism and the kind that arbitrarily assigns meaning to objects.

1 The political left and right are clearly manifestations of ‘time’ and ‘space’ at
the communal level. Even though some characteristics of the left and right have
evolved over time, they are still basically mediators of change and completeness on
one side, and of stability and consistency on the other.
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CHAPTER 57

THE DEFINITION OF SIN

From the tree of the knowledge of good and bad you must not eat
lest you die.

The notion of sin can be defined from first principles in biblical
cosmology because it is a fundamental concept. Simply stated, “sin” is
the incorrect union of ‘heaven’ and ‘earth.” However, like all words in
the language of creation, this can be interpreted on many scales.

External Mediation

(Adam in the Macrocosm) Internal Mediation
(Adam as the Microcosm)

As illustrated above, it is especially useful to distinguish two
levels of sin in relation to Adam’s external and internal mediation. In
the macrocosm, sin is a failure to mediate between heaven and earth
correctly. It implies incorrectly supporting spirit with facts and inform-
ing matter with meaning. In the microcosm, sin is a failure to mediate
between one’s own mind and body. In both cases, sin is the inability to
correctly “raise matter” and “lower meaning” for their union.
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External sin includes cosmic errors such as improper offerings
to God and failing to support God’s breath below (i.e. inappropriately
“hosting angels”). On the flipside, it also involves incorrectly “naming
animals” as well as eating unsuitable food (see chapter 17). One type of
sinis the result of Adam’s failure to mediate with heaven, and the other
is a failure to mediate with the earth. These are irrevocably linked in a
cosmology based on knowledge, which means one type of sin always
implies the other.

In the narrative of the Garden of Eden, the original sin involves
disobeying a divine law (failing to support heaven’s breath) which led
to eating unsuitable food (failing to integrate earth’s matter). More-
over, it is both a case of incorrectly eating food and incorrectly naming
an animal, two actions that are closely related in this cosmology. Thus,
Adam was incapable of answering the paradox of the snake (naming
that animal) and was then unable to properly ingest the forbidden
fruits (integrating food) as recommended by the snake.

Similarly, but on a smaller scale, internal sin is Adam’s failure
to properly connect his own mind and body and to reach an agree-
ment between his spiritual and animal components. In other words,
sin means inadequately hosting one’s identity within one’s flesh. At the
individual level, internal sin means doing something that goes against
personal convictions. Similarly, at the communal level, it involves the
members of a group going against the laws of their leader.

As discussed in the previous chapter, external sin is usually the
result of internal sin and vice versa. Therefore, discrepancies between
heaven and earth on the cosmic scale can translate into disagreements
of meaning and matter on smaller scales. This includes discrepancies
between law and practice, leader and population, male and female,
mind and body, etc. In general, since Adam is a mediator between
heaven and earth, his sins will have repercussions at all levels of reality.
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CHAPTER 58

EATING FORBIDDEN FRUIT

From the tree of the knowledge of good and bad you must not eat
lest you die.

According to the story of the Garden of Eden, the original sin
committed by humanity was to eat “bad food.” However, it is important
to remember that the concept of eating is meant to be interpreted at
many different scales within the spiritual worldview. In general, eating
is a form of knowledge that involves the integration of matter by a head
into its body.

Adam Adam has

Integratlon Increased
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At the individual and communal scales, Adam is not capable of
eating everything because some substances are inherently “bad” for
human consumption. Thus, attempting to incorporate foreign or toxic
substances was the nature of the first sin in the Garden of Eden (see the
diagram on the next page). It led to a general disagreement between
spirit and body called “intoxication.” This happens when incompatible
substances become faulty body members that are unwilling or unable
to express the intentions of the head.
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As illustrated below, external sin will naturally lead to internal
sins because many of the interactions between the head and the body
become inadequate once Adam has been contaminated. This comes as
a result of certain body members failing to support the meaning of the
head. Instead, these members might express a foreign spirit which has
nothing to do with Adam’s spiritual identity.
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Likewise, the head is unable to “cover” the strange needs of
these new body members, often resulting in deeds that contradict the
instructions of the head. These are the general symptoms of a sinful
human: the inability to reach an agreement between mind and body.

These basic concepts fully explain the overwhelming presence
of nutritional guidelines in the Bible. In that context, “kosher food” is
food that can correctly be integrated by the nation of Israel, whereas
“impure food” describes substances that lead to incompatibilities and
inconsistencies. Moreover, as mentioned earlier in this chapter, these
concepts may be interpreted on different scales of reality. Hence, there
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are important analogies between eating toxic food at the individual
level and trying to assimilate incompatible members at the communal
level. This is simply a translation of the individual concept of “eating
kosher food” on the communal and intercommunal scales.
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CHAPTER 59

ADAM AS MICROCOSM:
NAKED OR DRESSED

They knew that they were naked, so they sewed fig-leaves together
and made themselves girdles.

According to the story of the fall, the sacred equilibrium of the
Garden was lost when Adam ingested forbidden fruit. On the cosmic
scale, this ultimately resulted in a tug-of-war between the natural do-
minion of ‘time’ and the artificial dominion of ‘space.” On the human
scale, this tug-of-war is usually symbolized by a battle between falling
or standing and being naked or dressed.

Fail to Cover: Nakedness ﬂ

Fail to Support: Falling T '.'l\
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As shown above, the natural consequences of sin are indeed
nakedness and falling, which are the two sides of a single coin in this
cosmology. On one end, shameful nakedness comes from a failure to
adequately cover the flesh with meaning and purpose. On the other
end, falling is the result of failing to support the hierarchy of the body.
In biblical cosmology, the concepts of nakedness, falling, and dying are

Sinful Human

186



intimately related. The shame of “nakedness” refers to the inability to
cover the body with the spirit, and “dying” refers to the gradual es-
trangement of the spirit from the body.

Nakedness, Falling, and Returning to Dust (from Genesis 3)

God said to the snake, “You are cursed more than any animal
of the field. You shall go on your belly and eat dust all the days
of your life.”

God said to Adam, “Cursed is the ground because of you. In

toil, you will eat from it all the days of your life but thorns

and thistles it shall produce for you . . . until you return to the
ground. From dust you were taken, and to dust you shall return.”

As illustrated in the following diagram, Adam’s death is experienced as
“returning to dust” from the human perspective and as “eating dust”
from the snake’s perspective. Of course, in this context, the snake is
also a symbol of ‘time.” It is an influence that disintegrates and returns
all things to primitive stages of creation, culminating in the triumph of
nature over everything that stands.!

God said to Adam, “From dust you were taken, and to dust you shall
return.”

Dymg Falllng
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God said to the snake, “You shall go on your belly and eat dust all the
days of your life.”

1 Being “eaten by the snake” also includes the reality of the dead being “eaten
by the worm.” These are all symbols of the devouring powers of ‘time.
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Because of sin and its consequences, Adam must resist the in-
fluences of death from within. He must work much harder to simply
remain standing because he needs to rectify the “exposed flesh” of his
body and fix its discrepancies with his mind.

They knew that they were naked, so they sewed fig leaves together
and made themselves girdles.

Shamefully Exposed Artificially Covered
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In biblical cosmology, artificially “fixing the flesh” is symbolized
by the concept of “dressing.” With the help of clothing, the uncoop-
erative members of the body are rectified so that full authority can
be given to the head. Thus, after the fall, a certain degree of decorum
must be established when the raw desires of the flesh contradict the
intentions of the head.?

Naked Like a Snake or Dressed Like a Tree (from Genesis 3)

The snake was more naked [subtle] than any animal of the field
which God had made. It said to the woman, “Did God say you
could not eat from all the tree of the garden?”

The woman said to the snake, “From the fruit of the tree of the
garden we can eat, but from the tree in the center of the garden,
God said, ‘you will neither eat it nor touch it lest you die.”

2 There are remnants of this cosmology in the English language. The verb “to
dress” clearly expresses the notion of straightening and erecting (i.e. standing). In
French, “dressing” means taming, as in “dressing an animal.” The verb “to fix” is also
interesting because it implies both correcting and stabilizing.

188



The snake answered, “You will not die for certain . . .” So they ate
its fruit, and their eyes were opened, and they knew that they
were naked. They sewed fig-leaves together and made them-
selves girdles.

In the story of the Garden, nakedness symbolizes a return to natural
conditions, and dressing represents the extra efforts to counter un-
wanted primitive desires. Thus, clothing is an artificial reinforcement
of the body’s hierarchical integrity. It forces the members of the body
to publicly act in accordance with the principles of the head (the chief).
Otherwise, nakedness would lead to falling and disintegration because
it exposes the inconsistencies between the head and the body.

God said to the snake, “I will put enmity between you and the woman
and between your seed and her seed. He will crush your head, and you
will bite his heel.”

Naturally Falling Losing Balance Artificially Standing
— —>
Biting Crushing
the Heal ¥ sin the Head Dressed
Naked e" "0
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In the story of the fall, the duality of ‘time’ and ‘space’ is de-
scribed as a tug-of-war between the snake and the descendants of
Adam. The snake bites the heel of humanity, and humanity crushes the
head of the snake. In other words, sinful things must either be fixed
through work or naturally recycled by death.

They were both naked, the man and his wife, but were not ashamed.

Before the advent of sin, there was no need for Adam and Eve
to be artificially dressed because nakedness was not synonymous with
falling and dying. In that pristine state, Adam was able to cover his flesh
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with the ‘light’ of his spirit. In other words, his bodily desires naturally
hosted and expressed the ideas of his mind. However, after eating the
forbidden fruit, Adam began to struggle when answering the desires
of his wild and foreign flesh. For that reason, he was forced to develop
artificial means of “dressing the body.” This technology (clothing) is a
form of subjugation which imposes meaning and purpose from the
head onto corporeal reality.

The most important difference between Adam’s natural and
artificial coverings is that maintaining the latter requires hard work.
Forcefully restraining nature in this manner has its limits because all
forms of work inevitably lead to exhaustion. Whenever this happens,
corporeal reality ceases to be productive, and the body struggles to
express the intentions of the head. This leads to periods of rest and
recreation as physical reality returns to its primitive/natural conditions.

As discussed in the following chapter, this continual back and
forth between “artificially dressing” and “naturally falling” is experi-
enced as working and sleeping. This pattern is a human microcosm of
the cosmic tug-of-war between ‘space’ and ‘time.
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CHAPTER 60

ADAM AS MICROCOSM:
SLEEPING OR WORKING

God made the human fall asleep and took one of its sides and then
closed the flesh in its place.

For a complete picture of Adam’s existence after the fall, it is
important to consider the constant tug-of-war between two stages of
consciousness: being asleep or being awake. As illustrated below, these
are analogous to the two stages of creation described in the previous
section: 1) the dominion of time called “flooded land,” and 2) the do-
minion of space called “dry land.” The first is characterized by rest and
recreation, and the second is characterized by work and integration.

- Dreaming - - Working -
Wandering Perspective Standing Perspective
. S
Waking Up PO
Falling Asleep o
Vague or Loose Mediation True or Tight Mediation
between Mind and Body between Mind and Body

In the waking stage, Adam stands as a pillar with his head above
as a source of language and meaning, and with his feet below as stable
supports. This hierarchical mediation requires clear communication be-
tween mind and body. The head informs the body with meaning and
purpose, and the body supports that purpose with power and deeds.
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Conversely, when Adam needs to rest, he gradually loses the hi-
erarchical relationship between the head and the body. The body is
then unable to support the head, and the head loses its authority over
the flesh. Eventually, the body lies powerless and unconscious on the
ground, and a different mediation replaces the first. This “wandering
consciousness” is psychologically experienced as dreaming. It involves
a fluid or subtle mediation that makes everything unclear as fog and
unstable as mire.

While the workaday world is characterized by productive work,
accumulation, and the construction of a permanent reality, the dream
world is characterized by vanity and inconsequentiality because it is
self-contained and self-referential (like a snake eating its own tail). Even
though consciousness turns aimlessly on itself during sleep, that level
of existence still plays an important role of renewal and re-creation.

Microcosm Microcosm

Sleeping in Dressing

Nakedness the Body
Macrocosm Macrocosm
Wandering in T— Working
the Wilderness the Land

As illustrated here, the concepts of sleeping and working apply
equally to the microcosm and macrocosm in biblical cosmology. Hence,
the daily rituals of “dressing for work” and “undressing for sleep” also
have a cosmic significance.

Cursed is the ground because of you . . . thorns and thistles it shall
produce for you . . . until you return to the ground.

In the context of the macrocosm, externally “falling asleep”
means gradually failing to mediate between heaven and earth and los-
ing the support of the land. In practice, this means the soil no longer
raises matter into food but begins to produce wild and often inedible
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vegetation. This is the result of a natural regression as the land returns
to its primitive or “naked” conditions. In these circumstances, Adam is
forced to wander from place to place and consume whatever nature
happens to provide. In the Bible, this dependence on cyclical time is
called “wandering in the wilderness.” It is a macrocosmic version of
falling asleep or dying.

Internal: Falling Asleep and Dreaming
External: Going into Exile and Wandering

According to biblical cosmology, sleeping/dying involves falling
into the ‘earth’ and descending into Sheol. This means sinking into the
darkness of corporeal reality and encountering the remainders below
(the subterranean or subconscious realities). Importantly, this imagery
applies internally as well as externally, which means dreaming is an in-
ternal exile, a journey into strange flesh, and exile is an external dream,
a journey into strange lands.!

God exiled the human from the Garden of Eden to work the ground
from which it was taken.

Because of sin and death, Adam must rectify the land in order to
produce enough food to “stand artificially.” Thus, agriculture involves
“fixing” or “dressing” the land (plowing furrows) with technology. This
forces the earth to host only certain seeds instead of wild vegetation.

1 These analogies can be discovered in the dream narratives of Joseph in the
Egyptian exile and Daniel in the Babylonian exile. As discussed in chapter 29, voyag-
ing south toward Egypt is considered a subterranean journey in Genesis. Hence, the
Egyptian exile was associated with death and descending into Sheol. Sheol (71xw)
means “question” or “enigma,” referring to the unanswerable puzzles of death and
the remainders which populate this realm.
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This is the external version of dressing the body and forcing the flesh to
host only the intentions of the head instead of its own wild desires.

In general, “dressing” refers to the strict imposition of meaning
upon matter, a concept which applies to all scales of interpretation. For
example, it means imposing the laws of the head on the flesh at the
individual level and imposing the laws of a leader on private citizens at
the communal level. These are Adam’s artificial solutions to the natu-
ral consequences of sin. They fix the disparities between ‘heaven’ and
‘earth’ by creating artificial barriers that stave off the destructive power
of ‘time. These are symbolized by clothing at the individual level, by
civilization and its walls at the communal level, and by the creation of
“dry land” at the cosmic level.

Cosmic Scale

Communal Scale Individual Scale

Humanity 2&
‘ Naked Dressed
Nature Culture

Sleep Stand
Wander Settle

Flooded DrylLand
Time Space

Since Adam is a cosmic mediator, these nested levels are linked
through causality. When Adam is awake, he can work constructively in
the world. This allows humanity to build civilization and live a seden-
tary life (to artificially stand). On the other hand, when Adam indulges
in dreams and recreation, he no longer maintains civilization and is
eventually forced to wander. Thus, at different levels, resting produces
a natural but transitory reality, and working produces a permanent but
artificial reality.
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CHAPTER 61

THE SYMBOLISM OF WORK AND RECTIFICATION

They knew that they were naked, so they sewed fig-leaves together
and made themselves girdles.

As mentioned in the previous section, the biblical concept of
work refers to building reasonable and familiar space at different
scales of reality. This implies rectifying the land on the cosmic level,
a population on the communal level, and the body on the individual
level. These layers of rectification are usually symbolized by dry land,
civilization, and clothing respectively.

Since Adam is made in the image of God, Adam’s work can be
interpreted as a miniature version of building space on a cosmic level,
and his tools can be seen as miniature versions of God’s cosmic tool:
the spatial axis.

Pointy Tool
Rectification
—>
Regression
Raw Matter

On the individual scale, it is easy to interpret the diagram above
in the context of creating clothing. In this case, the “pointy tool” is
the needle, and the “raw matter” is the loose thread. This symbolism
applies to both sowing and knitting in slightly different ways. In both
cases, a loose thread is tightened and then bound into the fabric of
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‘space’ by a miniature axis (a needle or pair of needles). In the case of
knitting, the formation of knots symbolizes the distribution of a “point”
into the thread, which stabilizes the fabric into a coherent whole. This
process is just another symbol of “focusing power to distribute a point”
(see chapter 42). Conversely, whenever these knots become undone,
the point is lost and spatial stability unravels as the body returns to its
primitive nakedness.?

Spinning Weaving
Tighten
—
Loosen 4 O §>
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Microcosm - Thread Microcosm - Textile
Macrocosm - Time Macrocosm - Space

As illustrated above, making textile is an important microcosm
of Creation. Spinning is analogous to the creation of cyclical time, and
weaving is analogous to the formation of space. Moreover, the art of
weaving is not only used to produce clothing but also baskets and other
containers (spaces).

God exiled the human from the Garden of Eden to work the ground
from which he was taken.

Because of analogies between different scales of reality, the pre-
vious diagrams can also be interpreted as “dressing the land.” In this
analogy, creating furrows for agriculture is a macro version of weaving,
and the hoe is a macro version of the needle. In both cases, the goal is
to constrain raw matter to support a definite point (seed) instead of its
own wild expressions.

1 Like many ancient symbols, knots have a dual nature. The loose entanglement
of an accidental knot symbolizes confusion and the irrational riddles of nature. On
the other hand, the ordered knots of textile symbolize reason and purpose (a point)
preventing the threads from becoming entangled.
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In the context of agriculture, the yoke is another important
symbol of the spatial axis. It is a tool that constrains the animal below
to focus power and distribute a point.

The Yoke
Rectlflcat|on Distribute
Point
Regressmn Focus
Power
Wild Animal

There are also important analogies between agriculture, weav-
ing textile, and writing text. For example, guiding ink with a pen to form
fixed letters is analogous to guiding a loose thread with a needle to
form tight knots. These crafts may be interpreted as microcosms of
civilization, where tools and technology constrain wild matter to host a
purpose or “point” in a stable manner.

Pottery is another microcosm of constructing ‘space’ because it
involves drying and hardening clay into waterproof containers (creating
dry land). Also, the most ancient pot making technique (coiling) resem-
bles the act of weaving. It involves making “snakes” from wet clay and
binding them into a solid vessel. Another technique (turning) fixes the
clay at the center of a wheel and gradually shapes it into a container.

In the context of architecture, the tools of rectification are the
level, the square, the chisel, and the brick mold.? Finally, measuring
instruments like the ruler and the scales are also important symbols of
the spatial axis. These tools impose the rational patterns of space unto
raw matter.?

2 The link between bricks, pots, and writing is made even more obvious when
the text is written on clay tablets with a reed. In that case, these crafts become very
clear representations of creating “dry land.”

3 The Masonic symbolism of the compass and square are clearly related, if not
identical, to the symbolism of the axes of time and space.
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In general, ancient crafts were not merely practical in nature.
They were also expressions of higher spiritual truths. In addition to
their technological advantages, these crafts also served a function
comparable to that of books. For that reason, it is a mistake to interpret
traditional crafts such as masonry, metalsmithing, weaving, and car-
pentry from a strictly materialistic perspective because it always fails to
recognize them as repositories of spiritual knowledge.*

4 Alchemy is a clear example of the huge disconnect between ancient and mod-
ern forms of knowledge. There is really nothing in common between alchemy and
its materialistic counterpart, chemistry. To think otherwise is to greatly underesti-
mate traditional sciences and the people who practiced them.
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CHAPTER 62

THE SYMBOLISM OF DREAMING AND WANDERING

God made the human fall asleep and took one of his sides and then
closed the flesh in its place.

Because of analogies between Adam’s external and internal
worlds, the natural language of dreams is identical to the symbolism
of exile in the Bible. In fact, dreaming is an internal version of exile, in
which the conscious identity is plunged into the darkness of the flesh
to be renewed.

Wandering - Naked Standing - Dressed

L
TN

Falling Asleep

During the waking state, the purpose of the conscious identity
is to provide meaning and direction to the body. This narrative contin-
ues in the dream world as the identity loses control of the body and
encounters the alienated desires of the flesh. In other words, typical
dreams are not just a series of random images and feelings; they are
a confused narrative of death and resurrection. Similarly, in the Bible,
the narratives written during times of exile describe the experience of
losing control of the homeland, encountering alien nations, and then
returning to the homeland.

199



Going into Exile

Falling Asleep

Losing Heaven

G
Losing Body

Losing Earth

The typical exile/dream narrative involves losing the agreement
or “covenant” between meaning and matter. This usually implies the
following: 1) losing the guidance of heaven, and 2) losing the support
of the earth. These are experienced internally as: 1) losing the author-
ity of the mind, and 2) losing the power of the body. These essential
patterns are the key to interpreting most dreams.

External: Internal:

1 - Losing the principles 1 - Losing the information
and guidance of heaven and authority of the mind
2 - Losing the power 2 - Losing the power

and support of the earth and support of the body

Losing the Guidance and Authority of Heaven

Losing one’s sense of direction is a common theme in dreams.
For example, the dreamer might be “pressed by time” while searching
for some room, transportation, or street in unfamiliar territory. This
means no longer benefiting from the guidance of higher principles that
usually provide meaning, reason, and purpose to physical reality. In the
biblical context of exile, this is usually symbolized by the loss of God’s
Name or at least its proper pronunciation. It also involves losing God’s
Law or failing to understand its deeper meaning.
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At the internal level, in the dream world, losing your voice or
teeth are common representations of losing heaven/mind. They sym-
bolize the inability to impose meaning from the head upon physical
reality by commanding it or by eating it. This can manifest itself as the
inability to yell or speak, loose or fragile teeth, or losing authority over
others. These are all consequences of losing your conscious identity
(your name and reputation) as well as the language that expresses it.

Losing the Support and Power of the Earth

One of the most common expressions of this phenomenon in
dreams is sinking or falling through the ground as it fails to support you.
For example, a modern version of this dream pattern is an elevator that
suddenly malfunctions and falls into the darkness below. In the biblical
context of exile, “losing the support of the earth” is usually symbolized
by a famine that forces a journey into foreign lands to acquire food. At
the internal level, “losing the land” translates as losing the power and
support of your own body and its limbs. In the dream world, this may
result in an inability to fight back or run from something menacing. It
may simply involve a sudden lack of control over one’s body, even to
the point of paralysis.

Losing Familiar Space and Encountering the Stranger

In the dream world, the loss of spatial integrity is often symbol-
ized by a flooded landscape or building. This is usually experienced, on
a smaller scale, by the realization of being naked. Indeed, as mentioned
in previous chapters, clothing is a miniature version of space which
“dresses” or “rectifies” the primitive desires of the body. Thus, becom-
ing naked symbolizes a return to nature, which comes with feelings of
vulnerability from a loss of control over material reality. Moreover, in
a world of sin, nakedness creates feelings of shame as discrepancies
between principles and facts are exposed, as the mind fails to cover the
flesh with purpose, and as the primal desires of the flesh are laid bare.
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Another important image is the “encounter with strangers” that
the conscious identity experiences when it loses control over corporeal
reality (see image above). When this happens, the dreamer plunges
into the wild desires of flesh that is no longer controlled by reason,
purpose, and meaning. This phenomenon can take many forms in the
dreamworld, including encounters with foreign individuals, wild ani-
mals, swarming insects, or even alien creatures.

The alienated desires of the flesh also present themselves as
death and decay. For example, they may resemble dancing zombies or
wandering specters. These are manifestations of the “mindless flesh”
and “fleshless mind” exposed by the discrepancies between spirit and
body during sleep. The first represents uncovered flesh and the second
represents unhosted spirit.

Ascending and Resurrecting

In biblical cosmology, the only difference between the concepts
of death and sleep is the ability to reawaken and resurrect after the
experience. When this happens, the influences of death and decay are
magically transformed into influences of renewal and restoration.

As illustrated in the following diagram, there is a second half to
the dream narrative: the ascent of the conscious identity as it returns
to power and emerges from the darkness of the flesh. In the dream
world, this phase is often symbolized externally by the ability to fly,
float, or jump extremely high. Internally, this may also be symbolized
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as a miraculous increase in strength, agility, and accuracy, or as an over
exaggerated insight into the deeper meaning of things. These are signs
that the mind is gradually recovering its authority over the body and
material reality.

Falling Asleep and Waking Up
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l\/\/\} Ascent

Descent /4
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Proper dream interpretation requires a deep understanding of
these concepts. This can only be gained by considering many examples
of typical dreams. Unfortunately, this cannot be accomplished within
the limits of this commentary. Nevertheless, these few examples reveal
the basic patterns of dreams and their connection to the imagery of
exile in the Bible.
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CHAPTER 63

TREES AND SNAKES
AS MEDIATORS OF KNOWLEDGE

The snake was more subtle [naked] than any beast of the field which
God had made. It said to the woman, “Did God tell you not to eat from
all the tree of the garden?”

Now that the notions of sleep and death have been examined
in more detail, it will be useful to summarize the general symbolism of
the tree and the snake in the Garden of Eden. The meaning of these
symbols can be determined through their mutually divergent charac-
teristics, as shown in the following table.

The Snake As Time: The Tree As Space:
Subtle and Fleeing Solid and Fixed

Naked and Cyclical Dressed and Hierarchical
Fluid and Continuous Rigid and Discrete
Stealthy and Sneaky Evident and True
Produces Strange Toxins Produces Familiar Food

The rigidity of the tree is certainly meaningful in the story of the fall
because the snake is inversely characterized as subtle. Similarly, the
“nakedness” of the snake is important because the tree is “dressed,”
and the first clothing was fashioned from the leaves of a tree. Also, the
snake is explicitly described as “lying on its belly,” which is obviously
contrasted with the erectness of the tree. Finally, the discrete splitting
pattern of the tree is meant to be contrasted with the wavelike and
fluid pattern of the snake.
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When interpreting these symbols, a cosmology centered on
knowledge as union of ‘heaven’ and ‘earth’ should always be assumed.
In this context, the snake and the tree symbolize two different types of
mediators associated with ‘time’ and ‘space.

- Divination - - Reason -
Snake Knowledge Tree Knowledge
O
© 06 0 0

The snake and tree represent two modes of knowledge used by
humanity. The tree is a structure that expresses a principle (its seed)
through its various implications (its branches). This corresponds to
reason because every assertion must be derived from first principles.
On the other hand, the snake corresponds to a circumstantial form of
knowledge, often associated with divination, by which information is
vaguely reflected on subtle and uncertain mediums.!

In the Bible, the clearest example of treelike knowledge is the
Mosaic Law because it came from a direct revelation of God’s identity
on Mount Horeb.? As discussed in chapters 22-24, this principle was
made explicit when it revealed its ramifications to the nation of Israel.
In this analogy, the laws are like the branches of a tree which grew un-
ambiguously from a single seed. Therefore, this form of knowledge is
certain and consistent because it grew from a self-evident tautological
foundation (I am what | am).

Such laws have the stability to resist pointless change because
their foundation is axiomatic and immutable. Accordingly, the Mosaic
Law was written on square stone tablets to symbolize its directness,
certainty, and stability.

1 The Hebrew word for divination is related to the world for snake (nahash).

2 The name “Horeb” means “drying” as well as “sword” in reference to the
power of the spatial axis that “spits the waters” and “dries the land.”
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On the other hand, divination or “guessing” is a more primitive
form of knowledge that obtains information whether it is reasonable or
not. In this type of revelation, the channels of communication between
heaven and earth remain somewhat ambiguous.

In ancient times, this form of knowledge was used when critical
questions were not “covered” by the law because they were too con-
voluted or too circumstantial. In any case, receiving an answer to these
questions required the use of a “subtle medium” with enough fluidity
to express all possible answers. Since divination is reasonless, it usu-
ally relies on chance by spinning a wheel, turning a top, rolling a die,
or drawing lots. These methods of divination generally symbolize the
transformation of square space into cyclical time.?

“Snake knowledge” is the opposite of “tree knowledge” in that
it employs cyclical confusion and occultation to draw an answer with-
out reason. As such, divination involves a return to primitive stages of
creation, when cyclical time was dominant. It represents a primitive
or “naked” form of knowledge that involves “guessing the future” by
answering questions raw. Thus, practicing divination essentially means
consulting the cyclical flow of time, or “consulting the snake.”*

There have been many forms of divination throughout human
history, each expressing the symbolism of ‘time’ in its own way. For
example, hydromancy interprets the flow and waves of water and uses
its mirror-like properties to reflect subtle influences. Dreaming is also

3 See the first diagram of this chapter for the symbolism of drawing lots and the
second diagram for the symbolism of turning the wheel, top, or die.

4 This primitive form of knowledge will always escape the scrutiny of scientific
enquiry. First, because it comes from a cosmology based on meaning, and second,
because it is grounded in the very confusion that science abhors.
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a natural medium for divination, as should easily be understood with
the symbolism of sleep from the previous chapter. For similar reasons,
“death” is also a natural medium for a practice called “necromancy.”
Another important form of divination uses games of chance.® This is no
coincidence because games and entertainment are deeply connected
to cyclical time in traditional cosmology (see chapters 41 and 46).
Since Adam is a cosmic mediator between heaven and earth,
practicing these forms of knowledge determines the shape of reality.
Thus, when humanity gains knowledge from these mediators, it can
either produce a world that is rigid and static or a world in a constant
state of transformation. Hence, in the context of Mosaic Law, divina-
tion was considered risky business (like gambling or the stock market)
because it implied subjecting yourself to the vicissitudes of time.

5 These games may have been created for distraction and recreation but were
readily transformed into divinatory mediums. For example, the tarot is both a game
of chance and a subtle medium for the practice of divination.
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CHAPTER 64

EXAMPLE: THE MIRACLES OF MOSES |

Moses cast the staff to the earth, and it became a snake . . . He seized
it by his hand, and it became a staff.

Some of the clearest examples of the symbolism of space and
time are found in the miracles of Moses. In particular, Moses receives a
miraculous staff from God to bring his people out of exile and into the
homeland.

The Staff that Turns into a Snake (from Exodus 4)

Moses to God: “But they will not believe me nor listen to my
voice. They will say that the Lord has not appeared to me.”

God: “What is that in your hand?” Moses: “A staff.” God: “Cast
it to the ground.” He cast it to the ground, and it became a
snake, and Moses fled from it.

God: “Put forth your hand, and seize it by the tail . . .” He put
forth his hand and seized it, and it became a staff in his palm.

God: “Thus, they will believe that the God of their fathers . . .
has appeared to you.”

The miraculous staff of Moses is a particularly clear example of the
symbolism introduced in this section. The staff turns into a snake when
Moses releases it, and it solidifies back into a stick when he seizes it. In
this scenario, the hand of Moses becomes a miniature version of the
heavenly will of God. As such, it can either seize material reality to form
dry land or let it loose to create flooded land (see chapter 33). This
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miracle is a complete symbol of God as the creator of both space and
time. It therefore acts as a sign that God’s “hand” cast Israel into exile
(time) and will lead them back to their homeland (space).?

Time - Snake Space - Staff
O Seize the Snake
—
NSNS\ Release the Staff
—

As illustrated in the following diagram, the staff of Moses is a
miniature version of the cosmic pillar. As a walking stick, it is a pillar
designed to rectify (or “dress”) the body against the destructive influ-
ences of ‘time. It is a tool for individuals to “stand artificially” against
stumbling, injury, and aging. In addition, the staff of Moses was imbued
with all the powers of the spatial axis, including the ability to “split the
waters” and create dry land.

Macrocosm Microcosm

Moses

A

Snake Staff

Splitting Waters and Drying Land (from Exodus 14)

God to Moses: “Lift up your staff and stretch your hand over the
sea and divide it, and the children of Israel will go in the middle
of theseaondryland...”

1  The word “hand” is also the name of the Hebrew letter yod written as a single
point (' ). This “point” is really the fist (“poing” in French) which is a natural symbol
of the seed as capable of expanding its ramifications (fingers) outwardly. Interest-
ingly, the word palm in the same passage is the name of the following Hebrew letter
caph which is a surrounding space (2 ).
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The pillar of cloud removed from before them and stood behind
them. It came between the camps of Egypt and Israel. There was
the cloud and the darkness, and it lit the night.

Moses stretched his hand over the sea, and God pushed it back
with a wind all night. The waters were divided, and the sea be-
came dry land. Israel went in the middle of the sea on dry land.

The pillar described in this story is one of the clearest manifestations of
the spatial axis in the Bible. Moreover, based on the manner in which
this narrative was composed, we are meant to understand that a type
of causality exists between the staff of Moses and the pillar of God. The
pillar moves from the front of the camp to the back in order to create
a “wall” that separates Israel from Egypt. Then, a commandment from
God (who is stationed in the pillar) is given to Moses to separate the
waters of the Red Sea.

|”

Returning Waters and Flooding Land (from Exodus 14)

The Egyptians went after them in the sea with all of Pharaoh’s
horses, chariots, and riders. In the morning watch, God looked
at the Egyptians through the pillar of fire and cloud and discom-
fited them. He took off the wheels of their chariots and made
them drive heavily.?

God: “Stretch your hand over the sea for the waters to return

on the Egyptians.” Moses stretched his hand over the sea, and it
returned to its strength as the morning appeared. The Egyptians
fled, but God overthrew them in the middle of the sea.

In the passage above, the waters return to their natural condition to
flood the Egyptians. Here too, there is a causal link between God’s pillar
and the staff of Moses because God commands Moses from within the
pillar of fire and cloud.

2 The rider falling from his horse is a typical symbol of overturning a hierarchy.
It means losing the agreement between heaven (the rider) and earth (the mount).
The wheel falling from the chariot refers to losing the agreement between time and
space (see chapter 40 for the symbolism of the chariot).
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In general, the powers of the staff are miniature representations
of the powers of the spatial axis. These are symbolized in the following
ways in the context of the Bible: 1) as a tool that establishes space by
removing waters or halting time, 2) as a guidepost or shepherd’s staff
that leads a group from exile to homestead, and 3) as a pillar or cane
that supports space against time.?

Selzmg the Land

0993

1 - Establish Space = Remove Waters
2 - Lead Home = Bring Out of Exile
3 - Support Space = Resist Time

God went before them by day in a pillar of cloud to lead the way and
by night in a pillar of fire to give them light (Exodus 13:21).

In the narrative of the exodus, the cosmic pillar builds a stable
environment by balancing the highs and lows of cyclical change. An
aspect of cloud counters the heat of the day, and an aspect of fire coun-
ters the cool of the night. This is an example of halting time, by which
the natural cycle is artificially “fixed” by a pillar which keeps opposites
balanced.

Whenever the cloud lifted from the tent, the children of Israel jour-
neyed, and wherever the cloud settled, the children of Israel made
camp (Numbers 9:17).

3 In the book of Joshua, the spatial axis is also symbolized by a spear during the
conquest (seizing) of Canaan. In this case, Joshua defeats his enemies by “extending
a spear,” after which they are “hung on the tree” (Joshua 8: 26-29). In another con-
text, Joshua bids God to “halt time,” and then the enemy is again “hung on trees”
(Joshua 10: 12-27).
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As quoted in the previous passage, the pillar of God was the
principle that guided Israel towards the homeland and established their
camps in the wilderness. The camp comprised twelve tribes stationed
around the pillar in four distinct subgroups, each facing a specific car-
dinal direction (see Numbers 2 and 3). This structure is a conspicuous
example of establishing square space against cyclical time.*

Establishing Space

In general, these various symbols are expressions of the same
cosmic truth at different scales of reality. By virtue of Moses receiving
“the image of God,” his staff also became a miniature image of God’s
cosmic staff: the spatial pillar.

4 The twelve tribes or “staves” also correspond to the twelve months which are
cyclical in nature (according to the moon). However, in settling their camp, these
twelve tribes were bound and fixed to the four directions of space to form a square.
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CHAPTER 65

EXAMPLE: THE MIRACLES OF MOSES Il

Moses took his hand out of his chest . . . and it was ‘leprous’. . .
He took it out again . . . and it was flesh.

The miracle paraphrased above immediately follows the first
sign given to Moses by God (the staff that turned into a snake). As will
be demonstrated here, the second sign comes in parallel with the first
sign as a different manifestation of the same metaphysical truth.

The Hand that Turns into Sickness (Exodus 4:6-8)

God: “Now bring your hand into your chest.”

He brought his hand into his chest, and when he took it out,
it was ‘leprous’ like snow.

God: “Return your hand to your chest.”

He returned his hand to his chest, and when he took it out,
it had returned to flesh.

God: “If they do not believe the voice of the first sign,
they will believe the voice of the second sign.”

When interpreting the meaning of the second sign, it is important to
look at it from a spiritual perspective rather than a materialistic one.
The disease called “leprosy” (tzaraath) in the passage above does not
refer to the bacterial infection referred to as “Hansen’s disease” by
modern medicine. In general, the definition of sickness and disease in
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biblical cosmology is much wider than the scientific definition because
it is based on meaning rather than mechanism.?

Dlsease Dlsease

0609

As illustrated above, the concept of disease is synonymous with
the concept of ‘time’ in biblical cosmology. It is a manifestation of
change (transformation) when experienced at the human scale. It is
the inability to maintain the body’s structural integrity as the identity
gradually loses its grasp on the flesh of the body. This is often the result
of “sin” through contamination from the outside, either by toxic food
or exposure to foreign substances (see chapter 58). According to this
interpretation, the symbolism of disease in the second sign is related to
the symbolism of the snake in the first sign. They are both symbols of
‘time’ in the sense that they are influences of flooding and transforma-
tion. These analogies between disease and ‘time’ are made perfectly
clear in the following descriptions of ‘leprosy’ (tzaraath) from Leviticus:

Death and Disease on Different Scales of Reality (Leviticus 13-14)

The priest shall look at the plague in the skin of the flesh. If the
hair in the plague has turned white, and the appearance of the
plague is deeper than the skin of the flesh, it is the plague of
tzaraath . . .

When the plague of tzaraath is in a garment, whether it be a
woolen or linen garment . . . or in anything made of leather . . .
If the plague is greenish or reddish . . . it is tzaraath . . .

1 The statement “listen to the voice of the sign” from the previous passage
implies that miracles are the written words of a cosmic language. The “sign” is the
mark, and the “voice of the sign” is the meaning hosted by the mark.
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When | put the plague of tzaraath in a house . .. he [the priest]
shall look at the plague. If the plague in the house’s walls is
sunken greenish or reddish and the appearance is deeper than
the wall . . . then it is the plague of tzaraath . . .

As described in these laws, the disease called tzaraath is a manifesta-
tion of ‘flooding’ on three different scales of reality. It can potentially
disintegrate the flesh of a body, the textile of a garment, and the walls
of a house. In general, tzaraath represents the cyclical influences that
unravel the fabric of ‘space’ and return it to its primitive nakedness.?

Primitive Nature Artificial Space
Disease _Sl_k'rt].l
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Miriam’s Disease and Exile from the Camp (from Numbers 12)

Miriam and Aaron spoke against Moses because of the Ethiopi-
an woman he had taken, “Has the Lord spoken only with Moses?
Has he not spoken with us as well?”

God: “If there is a prophet among you, | make myself known

to him in a vision and speak with him in a dream. Not so with
my servant Moses. He is trusted in my entire house. With him,

| speak mouth to mouth and clearly, not in riddles, and he sees
the image of the Lord. Why were you not afraid to speak against
my servant Moses?”

The anger of the Lord burned against them, and he departed.
When the cloud turned from over the tent, behold, Miriam had
tzaraath like snow.

2 The symbolism of the “dancing plague” of 1518 is easy to understand from the
spiritual perspective because dancing, disease, and death are all manifestations of
the influence of cyclical time.
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Aaron: “Please, do not lay sin upon us for that which is our fool-
ishness and that which is our sin. Let her not be as a dead one,
exiting its mother’s womb with its flesh half eaten [in stillbirth].

God: “She shall be confined for seven days outside the camp and
afterward she may return.”

The narrative of Miriam’s exile is a translation of Moses’s second sign
on the communal scale. In this case, Miriam exposes the discrepancy
that Moses married a foreign woman. In so doing, she undermines the
hierarchy founded on Moses and demands that she be recognized, on
her own merits, as a valid mediator between heaven and earth.

Exile from Camp Exposmg Moses

9999

By exposing the discrepancies of her brother, Miriam ironically
exposes herself as unsupportive and subversive to the divine hierarchy
established through Moses. As a result, she is afflicted with the disease
of tzaraath and must be exiled from the camp for seven days (a full
cycle). In this context, Miriam herself represents the diseased flesh of
this communal body which must now be cleansed naturally by a cycle
of renewal.?

With Moses, | speak directly and clearly, not in riddles, and he sees the
image of the Lord.

Importantly, the relationship between time, divination, and
disease is quite explicit in this narrative. Moses is a direct mediator
of revelation whereas Miriam is a medium of divination via obscure

3 One of the reasons why tzaraath is associated with “snow” is that snow readily
melts into water. It symbolizes dry-land/flesh about to return to primitive fluidity.
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riddles and dreams. In the Bible, divination is only acceptable when it
complements or completes direct revelation as a form of circumstantial
knowledge. Otherwise, it is forbidden by Mosaic Law as an influence of
flooding, exile, disease, and death.
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CHAPTER 66

THE SYMBOLISM OF CLOTHING AND COSTUMES

God made garments of skin for Adam and his wife, and then he
clothed them.

At its core, clothing symbolizes the artificial rectification of the
natural world, making it a miniature version of ‘space.” However, as will
be discovered in this chapter, the basic concept of clothing can also be
transcended to encompass the reality of ‘time,” making it a complete
microcosm of creation.

Clothing
The Disguise The Uniform
) T
<:{=|®1=£>
Hiding the Identity Expressing the Identity
Exposing Nakedness Covering Nakedness

The purpose of regular clothing is to “cover nakedness” in order
to clearly express the intentions of the head. This is fully realized in the
uniform, which is a type of clothing that reveals the definite purpose of
an individual, like a label on the side of a box. Thus, we may recognize
the judge, soldier, priest, king, or anyone who has been appointed. In
this sense, the uniform may be called “square” because it outwardly
reveals the “point” of the person wearing it.
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Like anything else, regular clothing can be subverted with the
opposite intention. Hence, the disguise is a type of clothing meant to
fool and deceive others. It does so by first “hiding the point” and then
“exposing nakedness.” This usually happens in the playful context of
the carnival for trickery, distraction, and recreation. In that case, the
mask is a significant part of the disguise because it encapsulates the
idea of hiding the identity.!

The disguise also exists in the workaday world for the purpose
of treachery, subversion, and revolution. For instance, this is the way
of the spy who “exposes the nakedness of the land” (Genesis 42:12).
Along with the turncoat, the status of the spy is eternally ambiguous,
on all sides, because spies easily become double-agents by the nature
of their occupation.

God made garments of skin for Adam and his wife, and then he
clothed them.

In the story of the fall, the double symbolism of clothing can be
found in the animal skins that God gave to Adam and Eve. Wearing such
garments can be interpreted on either side of the equation: 1) the arti-
ficial dominion over the animal, and 2) succumbing to animal instincts.
Thus, humanity rectifies material reality with reason but also renews
itself with primitive nature.

You shall make fringes on the four corners of the garments with which
you clothe yourself (Deuteronomy 22:12).

As illustrated in the following diagram, the traditional garment,
prescribed by Mosaic Law, included fringes called tzitzit at its edges.
This type of clothing represents the sacred covenant between artificial
space and the primitive flow of time. In accordance with the symbolism

1 In the context of Halloween, dressing in risqué or ironic versions of uniforms
or disguising oneself as a monster, revenant, or zombie are all examples of hiding
the identity to expose nakedness (see chapter 62). This notion is also found in the
masquerade ball to indulge in decadence without social repercussions.
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of the Sabbath, the fringes of the garment keep the textile from unrav-
eling by allowing loose threads at the margins.?

The Meta-Garment

Textile
(Consistency)

Fringes
(Completeness)

The law that prescribes the fringes in the book of Deuteronomy
comes right after a verse which forbids the mixture of fabrics called
shatnez in regular garments: You shall not wear a mixture of wool and
linen together (Deuteronomy 22:12). Importantly, the law that pre-
scribes fringes is often interpreted as an exception to the previous rule,
which means mixing is permitted and perhaps even encouraged at the
margins of the textile. In general, such garments are representations of
the Garden of Eden because they harmonize the artificial consistency
of ‘space’ with the natural completeness of ‘time.

2 In other ancient cultures, similar fringes were included on leather clothing to
channel the waters away from the garment, very much like the gutters/gargoyles of
a building (see chapter 51).
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CHAPTER 67

THE SYMBOLISM OF THE EYES

The ‘eyes’ of both of them were opened, and they knew that they were
naked . . .

The eye is a symbol of knowledge in biblical cosmology because
of its relationship with light. Of course, as mentioned in chapter 10, the
ancient concept of light as “beams of meaning” has nothing to do with
its materialistic counterpart as “beams of particles.” Thus, according to
ancient emission theories of optics, the ‘eye’ emits its own ray of ‘light’
which pierces the ‘darkness’ to identify objects in the world.
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This archaic understanding of vision parallels Adam’s ability
to “name the animals” in the Garden of Eden. Hence, in the diagram
above, the snake/water symbolizes the limits of Adam’s ability to cat-
egorize. Indeed, God asked Adam to name “the birds of the heavens
and the animals of the field” but not the fish of the sea (Genesis 2:19).
Accordingly, the snake is referred to as “the most subtle of the animals
of the field,” which makes it an embodiment of the limits of dry land.
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Both ‘eyes’ were opened, and they knew that they were naked . . .

With a proper understanding of the ‘eye, the verse above can
be interpreted in two complementary ways. First, “opening the eyes”
means extending one’s field of vision beyond its regular scope (see the
image below). Second, “opening both eyes” means awakening a type of
vision that perceives newly discovered territory as strange, vague, and
confused.

Regular Vision

Familiar
RS
Extended Vision €  Strange @
@ 0 o

This comes in parallel with the notion that the snake tricked
humanity into eating poisonous food, a foreign substance that cannot
be integrated by the identity. This failure to identify exposes Adam’s
usual categories as incomplete and artificial. It awakens another type
of vision that gives pre-eminence to the natural world. This also cor-
responds to hallucinatory visions induced by the consumption of toxic
substances.

As shown in the following diagram, there is also an important
polarity in the symbolism of the eye that closely parallels the duality of
‘time’ and ‘space.” The “right eye” may be described as positive, affir-
mative, or imperative in the sense that it successfully imposes meaning
upon reality. The “left eye” may be described as negative, wondering,
or questioning in the sense that fails to identify some aspect of reality.

Regular sight, or “the right eye,” is a conservative or traditional
vision in the sense that it always builds on the principles of the past and
what has already been established. Conversely, irregular sight, or “the

left eye,” interprets phenomena as strange and wondrous. It abstains
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from assigning specific identities and describes the world in terms of
strangeness, pre-rational confusion, hybridity, and shape-shifting.

Wondering Eye Affirmative Eye
AS

The “left eye” also corresponds to the “creative eye” which
qguestions tradition and the status quo of knowledge. It forces inno-
vation and renewal by exposing discrepancies between meaning and
fact, theory and practice, law and deed, etc. This second sight also
includes the ability to “see into the future” to various degrees and is
therefore related to divination. In the ancient world, the heightening of
this perception was associated with the shutting down of regular sight.
Indeed, the “dreaming eye” takes over as soon as the “workaday eye”
falls asleep. To a greater degree, blindness was also associated with this
second sight and the development of divinatory abilities.*

As illustrated above, a psychologically healthy human balances
these perspectives by maintaining a focused and purposeful vision along
with a peripheral vision that appreciates the risks, rewards, and natural
beauty that lie beyond familiar space.

1 Even in a world ruled by science, encounters with UFOs and hybrid monsters
continue to be reported. Like divination, this level of perception lies beyond the

scope of scientific enquiry, not because it has yet to be discovered, but because it
can never be clearly identified. UFOs always vanish as soon as they are identified.
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CHAPTER 68

EXAMPLE: GRACE IN THE EYES OF GOD

Noah found grace in the eyes of the Lord . . . he was righteous and
perfect in his generation.

In the cosmology of the Bible, the transcendence of ‘time’ and
‘space’ is symbolized by the perfect balance between consistency and
completeness. This equilibrium is referred to as “grace” in the verse
above and is defined in terms of righteousness and perfection. In this
context, “righteousness” refers to integrity, usually at the expense of
completeness, and “perfection” refers to completeness without unten-
able loss of integrity.

God

T

Grace

A R

Perfection Righteousness
{(Completeness) (Consistency)

Noah Finds Grace in the Eyes of God (from Genesis 6)
God regretted making the human on the earth, and it grieved
his heart, “I will blot out the human that | have created from the

face of the earth . . . humans, beasts, creeping things, and the
birds of the air . ..”

224



But Noah found grace in the eyes of the Lord . . . he was righ-
teous and complete in his generation . . . he walked with God.

Behold, | bring the flood of waters upon the earth to destroy all
flesh from under heaven which has in it the breath of life. Every-
thing in the earth shall perish. But | will establish my covenant
with you, and you will come into the ark . . .

By virtue of God’s “grace,” Noah was chosen to withstand the deluge
and partake in the future restoration of dry-land. In fact, it is precisely
because Noah embodied the balance of ‘space’ and ‘time’ that he was
chosen to transcend that duality.!

Noah found grace in the eyes of the Lord . . . he was righteous and
complete in his generation.

As discussed in the previous chapter, the symbolism of the eyes
is deeply connected with the archaic notions of ‘space’ and ‘time.” One
eye interprets reality with rigor, in terms of sharpness and correctness,
and the other eye interprets reality with leniency, in terms of vague-
ness and wholeness. Hence, Noah is said to have “found grace in the
eyes of God.”

God
Noah
Grace
8 A W7
Blurry IIT: 5 Clear
Eye = Jl [ Eye
Wholeness Correctness

In the following passage, Noah sends two birds to act as his
‘eyes’ after the flood. They are both tasked with going back and forth
until they return with signs of dry land. This is yet another variant of

1 The words “grace” and “Noah” are reverse anagrams of each other. In addi-
tion, the name “Noah” means rest or repose (see Genesis 5:29). This establishes a
connection between Noah, the quality of grace, and the meaning of the Sabbath.
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the basic pattern of knowledge discussed throughout this section. The
raven never returns with a positive answer, but the dove returns with a
sign of dry land: the leaf of a tree (i.e., part of the spatial axis).

The Raven: Completeness The Dove: Righteousness
{(Indirect Knowledge) (Direct Knowledge)

The Raven and the Dove (from Genesis 7-8)

The flood was forty days upon the earth, and the waters pre-
vailed until all the mountains were covered. Everything with the
breath of life on dry land died . . . But God remembered Noah
and the life in the ark. He made a breath cross over the earth
until the waters decreased and the mountains were visible.

While the ark rested on the mountains of Ararat . .. Noah sent
a raven and a dove which went to and fro until the waters had
dried from the earth. The dove came back to him at evening [or
“at the time of the raven”] with a freshly plucked olive leaf.
Thus, Noah knew that the waters were abated from the earth.

These two birds are connected with divination and prophecy? (see chap-
ter 63). On the one hand, the raven is connected to death and cyclical
time because it is a ‘dark’ bird that feeds on the carcasses of animals.
Moreover, the raven is not a kosher bird, so it is unsuitable for food and
therefore represents “strange flesh.” On the other hand, the dove is a
kosher bird, which means it is “familiar flesh.” This implies a capacity to
host the breath of humanity. In addition, doves were anciently trained
to carry written messages for humans, which makes them analogous to
angels as vehicles of language and meaning.

2 The pair of divination stones called “Urim and Thumim” (bright and complete)
appear to be similar in meaning to the dove and the raven in this narrative.
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On the whole, the concept of “grace” is the key to the story of
the flood. It can be found in the attributes of Noah and in the combined
efforts of the raven and the dove. Like the Sabbath, grace symbolizes a
covenant between heaven and earth as well as the perfect balance of

time and space.
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CHAPTER 69

THE SYMBOLISM OF COOKING AND BLOOD

Noah built an altar to the Lord . . . and sent up offerings on the altar.

As mentioned in chapter 27, the purpose of the altar is to offer
up material sustenance from the ‘earth’ in exchange for information
and leadership from the ‘heavens.’ In other words, the altar is a tool for
the construction of the spatial axis.

The Altar after the Flood (from Genesis 8)

Noah built an altar to God. He took of every clean beast and
bird, and he offered them on the altar as burnt-offerings . . .

God smelled the aroma and said to himself, “I will no longer
curse the ground for humanity because the imagination of man’s
heart is evil from his youth. Neither will | annihilate everything
alive again. Until all the days of the earth have been completed,
seedtime and harvest, cold and heat, summer and winter, and
day and night, they shall not be annihilated.”

As described in the passage above, Noah built an altar after the deluge
to safeguard the world from the destructive influences of the flood and
cyclical time. To appreciate this symbolism, it is important to remember
that ‘fire’ and ‘water’ were considered opposites in ancient cosmology.
Water was seen as the most primitive and natural substance, and fire
was seen as a technology that had to be artificially constructed.?

1 Fire was deeply connected to the tree because wood was the tool that started
it and the fuel that sustained it. Hence, ancient wooden fire-making tools (like the
hand drill, fire plough, and fire saw) were symbolic of the axis of space.
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Primitive Nature Artificial Space

Build Altar
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Flood Waters Altar’s Fire

Like all ancient symbols, the cosmic meaning of the altar was
reiterated at different scales of reality. For instance, in the home of
each family, the altar was represented by the hearth. At its most basic
level, the hearth provided light and heat against the cold, humidity,
and darkness of the night. In combination with shelter, the fire of the
hearth created a stable environment against the vicissitudes of time. In
this sense, it acted as a pillar that artificially “fixed” the natural environ-
ment against the weather and the wilderness (see chapter 64: the pillar
of God). The fire was both a deterrent to the wild animals surrounding
the camp and a tool for cooking the flesh of captured animals.?
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As illustrated above, cooking meat is a process that artificially
“fixes” raw flesh to properly integrate it into the body. As such, it is a
microcosm of building space, where bloody meat is a miniature version
of flooded land, and cooked meat is a miniature version of dry land. In
general, the taboo against eating blood encapsulates the symbolism of
“kosher food” and the need to rectify raw matter after the fall.

2 The symbolism of hunting and fishing is easy to understand with the diagrams
of chapter 61. The animal is captured by the spear or net and then cooked with fire.
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Every moving thing that lives will be food for you . . . But flesh with its
own life in it—its blood—you shall not eat . . . (Genesis 9:3).

You shall not eat with the blood, neither shall you practice divination
and soothsaying (Leviticus 19:26) (cf. chapter 63).3

Like all symbols in biblical cosmology, the process of cooking
flesh can be interpreted at different scales of reality. At the communal
level, this is symbolized by the process of replacing blood vengeance
with legal justice.

But the blood of your own lives | will require at the hand of every
beast or man, even his own brother. Whoever sheds human blood, by
humans shall his blood be shed because Adam was made in the image
of God (Genesis 9:5).

In this analogy, the concept of blood vengeance refers to a
primitive type of justice that requires no artificial legislation because
it occurs naturally from a sense of vengeance. On the other hand, le-
gal justice is based on a fixed set of laws and a hierarchy of judges to
decide between quarreling factions. The first is based on the survival
instincts of individuals (its own life-blood) while the second must be
artificially constructed as a pillar of civilization.

- Time - - Space -
Blood Vengeance Legal Justice
<<
/c\ Build Civilization
—
\)/
Competing Factions Higher Judgment

3 Another such taboo is, “Do not boil a kid in its mother’s milk” (Exodus 23:19).
This law forbids the confusion of birth and death as a self-negating cycle.
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Before the establishment of artificial legal systems, individuals
were responsible for carrying out personal vendettas. This resulted in
social instability because of the feedback loops of never-ending blood
feuds. Indeed, whenever two parties of equal strength are competing,
a tug-of-war emerges. One side always manages to get the upper hand,
but only until the other side regains the advantage. This is analogous
to ‘time’ in ancient cosmology: a series of equal principles ruling in suc-
cession for a limited time on the wheel.

In the process of building a civilized society, each individual has
to relinquish this primitive form of justice (the instinct of vengeance)
in favor of judgment and justice from a higher identity. As illustrated
in the following diagram, the first step in this process is analogous to
“removing the blood of the flesh,” and the second step is analogous to
“eating the cooked flesh.”

But flesh with its own life in it—its blood—you shall not eat.

Halt Vengeance Rule Over
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You shall not take vengeance or bear any grudge against your people.
You shall love your neighbor as yourself (Leviticus 19:18).

Like all stories in the Bible, the narrative of the flood can be inter-
preted at multiple levels of reality. God replaces the flood with dry land
at the individual, communal, and cosmic scales. This generally means
establishing a fixed spatial hierarchy to replace the primitive laws of
nature and cyclical return.
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CHAPTER 70

ADAM’S DESCENDANTS
IN RELATION TO SPACE AND TIME

Abel was a herder of flocks and Cain was a worker of the ground . . .

As mentioned in chapter 25, Cain and Abel are specializations
of Adam’s cosmic mediation. Cain “inherited the earth” whereas Abel
“inherited the heavens.” Hence, the interactions of Cain and Abel are
analogous to the interactions between heaven and earth. This relation-
ship is usually symbolized by a trade agreement in which Cain hosts
and feeds Abel on his land, and Abel covers Cain with clothing from the
wool of his flock.*

Sedentary and Nomadic
Cooperation

&

The relationship between Cain and Abel can also be interpreted
in terms of the balance of space and time. In that case, the peaceful
cooperation of sedentary farmers and nomadic herdsmen symbolizes
the balance of ‘space’ and ‘time’

1 This also corresponds to a distinction between the nobility and the priesthood.
In the Bible, the Levites did not inherit any land. However, a subset of the Levites
(the priests who descended from Aaron) inherited the temple (the center of the
land) which was built by kingly tribes.
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Spilled Blood and Cursed Land (from Genesis 4)

Cain brought an offering to God from the fruits of the ground,
and Abel brought an offering to God from the fat of the first-
borns of his flock. God regarded Abel’s offering but disregarded
Cain’s offering. Cain became extremely frustrated, and his
countenance fell.

God said to Cain, “If you do right, will it not be lifted? However,
if you do wrong, sin will be lying in the breach, and its desire will
be for you. So you must rule [as king] over it.”

Cain spoke to Abel when they were in the field. He then rose up
against his brother and killed him. God: “Where is Abel your
brother?” Cain: “I do not know . .. am | my brother’s keeper?”

God: “What have you done? The voice of your brother’s blood
is crying to me from the ground . . . You are cursed from the
ground that has opened her mouth to take your brother’s blood
from your hand. When you work the ground, she will no longer
give you her strength, and you shall be an exile and wanderer
in the earth . ..”

According to the passage above, Cain eventually rose up against his
brother and killed him. In other words, he eventually “raised matter”
in a way that was inhospitable and even adversarial to Abel’s spiritual
mediation. This level of disagreement goes far beyond a discrepancy
between material and spiritual mediation. It involves losing the ability
to even coexist.?

When you work the ground, she will no longer give you her strength,
and you shall be an exile and wanderer in the earth.

As discussed in previous chapters, the natural consequences of
sin are: 1) losing the guidance and authority of heaven, 2) losing the
power and support of the earth, and 3) losing the integrity of familiar

2 As always, these patterns can be interpreted on different scales of reality: as a
war of the flesh against the spirit, of the nobility against the priesthood, of a materi-
alistic nation against a spiritual one, etc.
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space and then going into exile. In this context, losing the authority
of ‘heaven’ is symbolized by Abel’s death, and losing the integrity of
‘space’ is symbolized by Abel’s blood on the ground. As mentioned in
the previous chapter, flowing blood is a miniature representation of the
flood, which is the natural consequence of a disagreement between
heaven and earth.

Abel: Heaven/Breath

Flood/Blood

Cain: Earth/Body

Losing the Support and Power of the Earth
Falling into the Earth and Going into Exile

The Consequences of Sin: Wandering or Civilization (from Genesis 4)

Cain: “You have exiled me from the day and the surface of the
ground. | will be hidden from your face, and | will be a wanderer
and exile in the earth. All that befalls me shall kill me . . .”

God: “Whoever kills Cain, vengeance shall be wrought upon
sevenfold.”

God set a mark [letter] for Cain lest anything finding him should
kill him. Cain went from the face of the Lord and dwelt in the
land of Nod . .. Cain knew his wife, and she bore Enoch, and he
built a city and called its name after his son.?

As a consequence of Cain’s sin, the fragile balance between ‘time’ and
‘space’ that characterized the Garden was further lost. On the one
hand, Cain became even more vulnerable to the vicissitudes of cyclical
time and the influences of “death.” On the other hand, he was forced

3 It is not merely through a pun that sleeping and dreaming was attributed to
the expression “Land of Nod.” It derives from the notion that sleeping is an internal
version of exile and death (see chapters 60 and 62).
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to work even harder and to build increasingly powerful technologies to
“stand artificially.”* As illustrated in the following diagram, on the left,
God invokes a primitive form of justice (blood vengeance) to save Cain
from being killed. According to this natural law of return, justice occurs
from a sense of vengeance. Ironically, in this case, the law of blood
vengeance simultaneously protects Cain from death and makes him a
fugitive for the murder of Abel. This strange paradox symbolizes the
pattern of time as a self-negating and self-renewing cycle.

Blood Vengeance Lost Balance Protective Mark
’ﬁ‘
/

Homeless Wanderer Civilization Builder

Regression Rectification

— —

On the other side of the equation, God establishes a “mark” for
Cain, which may be interpreted as the invention of writing (see chapter
61). Writing becomes necessary once spiritual mediation has been lost
and its wisdom can only be preserved in a fixed form. It protects the
integrity of civilization and its laws against the forces of dissolution and
pointless change. Together, blood vengeance and the mark represent
the increasing polarity of ‘time’ and ‘space’ after the fall.’

4 In addition to meaning “nest,” the word “Cain” also means spear or shaft. It
is basically the same as the word “cane,” which implies a tool, weapon, measuring
instrument, and walking stick.

5 As mentioned in chapter 25, Seth represents a recovery of the union of heaven
and earth. Similarly, in this context, Seth symbolizes the recovery of the equilibrium
between space and time.
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CHAPTER 71

SEXUALITY AS MICROCOSM:
MALE AND FEMALE DOMINANCE

God made the human fall asleep and took one of his sides and then
closed the flesh in its place . . . and built it into woman.

Procreation has already been discussed in chapter 19. In that
context, the male and female were described as miniature versions of
heaven and earth. They were interpreted as sources of matter (food)
and meaning (seed) for reproduction. As will be discovered in this chap-
ter, there is another aspect to the symbolism of gender that interprets
space as male dominance and time as female dominance.

Female Dominance Male Dominance

In this scenario, the masculine is associated with construction
and formation, whereas the feminine is associated with renewal and
transformation. Accordingly, in the narrative of the Garden of Eden, the
imagery of falling, death, and renewal is connected to the female at the
very moment of her creation, even before her dealings with the snake
and the forbidden fruit.

God made the human fall asleep and took one of his sides and then
closed the flesh in its place . . . and built it into a woman.
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There is a profound reason (beyond surgical anesthesia) why
Adam needed to “fall asleep” to create the female. Sleep represents
the natural dominion of the female as a cyclical process of renewal
and re-creation. This comes in contrast with the dominion of the male
which is the imposition of reason and language upon material reality.

According to this symbolism, sexual intercourse between the
male and the female is also a microcosm of the interactions between
‘space’ and ‘time.” In this scenario, the white skeletal system of the
child is derived from the seed of the male. This rigid structure upholds
the integrity of the body like the pillars and beams of a building. On the
other hand, the red blood of the child’s circulatory system comes from
the menstruations of the female. This feminine fluidity allows the flesh
to renew and re-create itself.!

Natural Cycles Stable Space

(Blood) (Bones)

Female Dominion The Child Male Dominion

According to this symbolism, the virgin female represents the
natural world, which is ruled by the tides and the seasons. Thus, the
fertile woman experiences a periodic flow of menstrual blood that
symbolizes the renewal of the land by cyclical time and flooding. Only
the male can halt this cycle through sexual intercourse by artificially
“fixing” the womb. This means modifying the nature of the womb
from a re-creative cycle into a productive space, capable of supporting
and protecting the growth of a seed. Thus, intercourse with a male is
analogous to creating dry land and artificially rectifying a field through

plowing. In all of these cases, the male uses his “tool” on the female

1 From the spiritual perspective, saying that the bones of the child “derive from
the male” does not necessarily imply any form of mechanical causality. Instead, the
analogy itself is an archaic type of causality.
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to “distribute a point.” The earth/womb then becomes a stable and
productive place capable of hosting a human being.

God said to the woman, “I will greatly multiply your labor. In pain, you
will bring forth offspring, and your desire will be towards your man,
and he will have dominion over you.”

There are two important analogies between cosmic realities
and sexuality. First, there is an analogy with the duality of heaven and
earth, where the male represents heaven and the female represents
earth. Second, there is an analogy with space and time, where the male
imposes language on nature, and the female imposes death, renewal,
and rebirth on civilization. Through a combination of these analogies,
sexual symbolism produces many significant male-female interactions
in the narratives of the Bible.
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CHAPTER 72

SEXUALITY AS MICROCOSM:
REPRODUCTION AND RECREATION

God made the human fall asleep and took one of its sides and then
closed the flesh in its place . . . and built it into woman.

Since females are sources of food for the child, many analogies
exist between nutrition and sexuality. For instance, the biblical duality
of “kosher food” versus “forbidden food” is translated into “familiar
woman” versus “strange woman” in the realm of sexuality. The firstis a
female who readily supports the seed of the male, while the second is
a female who does not reproduce the male seed correctly.

Male Family
Intercourse
—
@t Consistent
Offspring
Famiiar @ @ @ @ o0 O

Woman o Py @

Now, this is bone from my bone and flesh from my flesh [consistency].
She will be called “woman” because she was taken from man.

The diagram above illustrates the implications of intercourse
with the “familiar woman.” In this case, the female reproduces the
male identity/seed correctly, resulting in a consistent offspring which
increases the size and power of the family. This requires a wife with the
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same principles as her husband, including worshiping the same God
and following the same laws (expressing the same spiritual identity). In
practice, this usually corresponds to a woman from the same culture as
opposed to a foreign or “exotic” woman.

Famil
Male Intercourse amily

@T Fallen Lineage  ,o's, .« Inconsistent
— Q' ‘Q Q' ‘Q Offspring
RS RS

Strange @ @ © @ © P2) (2]
Woman (7] ) ©

The human called the name of his wife “Eve” [snake/living] because
she was the mother of all living beings [completeness].

On the other hand, sexual intercourse with a “strange woman”
potentially fails to express the male identity correctly. This has many
implications depending on the stage in which the failure occurs. If it
happens at early stages of conception, the male is unable to halt the
cycle of re-creation. In other words, the seed will merely be flooded
away by the menstruation.

Accordingly, the prototypical sexual taboo is sexual intercourse
during menstruation: You shall not approach a woman to uncover her
nakedness while she is impure by her menstruation (Leviticus 18:19).
This comes in parallel with the prototypical nutritional taboo, which is
eating flesh with its blood (see chapter 69). Both of these taboos are
simply microcosms of the flood at smaller scales.

The lips of a strange woman drip honey, and her palate is smoother

than oil . . . but her feet descend into death and Sheol . .. her paths
wander and you cannot know them . . . (from Proverbs 5).
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If the failure to host the seed happens at a later stage, then
there is a visible abortion of a partially formed human. In this case, the
seed was able to integrate some of the matter from the female but not
enough to build a fully functional human. Finally, there is the possibil-
ity that the failure only reveals itself after the birth of the child. In this
case, the child may be born with a spirit that disagrees with its body,
often manifesting outwardly as deformity or disability. On the commu-
nal scale, a child may grow up to disregard the spirit of his forefathers
by revolting against the principles and laws of his ancestors.

... Lest strangers be filled with your wealth and your work goes to an
alien’s house . . . You shall moan when your end comes and when your
flesh and body are consumed (from Proverbs 5).*

In summary, the following outcomes represent incorrect sexual
reproduction: 1) unborn offspring, 2) aborted offspring, 3) deformed
offspring, and 4) rebellious offspring. Such sexual discrepancies may
eventually result in the disintegration of an entire lineage. Even in the
case of a rebellious offspring, generations of accumulated resources
could be wasted on some counterproductive goal.

To save you from a strange woman, from a foreigner who makes her
words smooth . . . for her house sinks to death, and her paths lead to
the dead . . . (from Proverbs 2).

In biblical cosmology, both kinds of women, the familiar and the
strange, are sometimes necessary. The first is necessary to perpetuate
the traditions of a nation, tribe, or family, and the second is necessary
for renewal and re-creation. The first is usually symbolized by the safe,
familiar, and dutiful wife, and the second is symbolized by forbidden,
exotic, and potentially treacherous women. These are the two poles of
womanhood in biblical cosmology, which means the perfect woman is
a balance of these characteristics.

1 There are analogies between falling asleep and intercourse with the “strange
woman.” Hence, the word for “dreaming” (0%n) also implies “nocturnal emission.”
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In general, reproduction and recreation are the two poles of
sexuality. The first brings power and authority to a family by produc-
ing consistent offspring, and the second is a source of recreation that
potentially brings ruin and death but also renewal and resurrection.
When sexuality is a perfect balance of reproduction and recreation, it
becomes a microcosm of the Garden of Eden.

Sexuality
Recreation Reproduction
{Exotic Woman) (Familiar Woman)
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CHAPTER 73

CAIN’S DESCENDANTS
IN RELATION TO SPACE AND TIME

Lemech took for himself two wives. The name of the first was Adah,
and the name of the second was Zillah.

Much like the narrative of Cain and Abel, the lineage of Cain
symbolizes the tug-of-war between the natural laws of ‘time’ and the
artificial laws of ‘space” From Cain’s perspective, this means resisting
the forces of pointless change through the expansion and maintenance
of civilization.

The End of Space and the Return of Time (from Genesis 4)

To Enoch was born Irad, and Irad begot Mehujael, and Mehujael
begot Methushael, and Methushael begot Lemech who took
two wives named Adah and Zillah.

Adah bore Jabal and Jubal. Jabal was the father of those who
dwell in tents and have cattle. Jubal was the father of those
who play the harp and pipe. Zillah bore Tubal-Cain and his sister
Naamah. Tubal-Cain was a forger of brass and iron tools.

Lemech said to his wives, “Adah and Zillah, hear my voice. | have
slain a man for wounding me and a youth for bruising me. Cain
is avenged sevenfold and Lemech seventy-sevenfold.”

As shown in the following diagram, the wives of Lemech represent the
two types of women in biblical cosmology. In this context, Zillah repre-
sents the “familiar woman” who correctly reproduces Cain’s identity,
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and Adah represents the “exotic woman” whose function is no longer
to re-produce Cain’s identity, but to re-create it.

Recreation Reproduction

Jubal: Flute Player Tubal-Cain: Tool Maker

The son of Zillah is named “Tubal-Cain” after Cain himself. He
represents the limits of what Cain can correctly integrate into familiar
space. Thus, he is a forger of metals who employs forceful technologies
to rectify the lower limits of material reality. On the other hand, the
sons of Adah are nomadic herdsmen and musicians. These professions
are signs of the time-cycle encroaching on Cain’s lineage. They are es-
sentially manifestations of ‘flooding’ at the social scale, which is why
Jabal and Jubal are named after the Jubilee itself.

Returning to Nature Standing Artificially
A
L /\ /\
Jubilee Jubilee IIT
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The explicit mention that Lemech needed “two wives” in the
seventh generation of Cain indicates a transition between dry land and
flooded land. In other words, this lineage had finally reached the limits
of ‘space’ and was about to enter the domain of ‘time.” For six days you
shall do all your work, but the seventh day is Sabbath . . . in which you

1 “Adah” means both “ornamentation” and “menstruation.”
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shall not work (Deuteronomy 5:12). This transition is symbolized by the
shift from a sedentary lifestyle to a nomadic lifestyle, and from tool-
making and productivity to entertainment, distraction, and recreation
(see chapter 41-42).

Lemech said to his wives, “Adah and Zillah, hear my voice. | have slain
a man for wounding me, and a youth for bruising me. Cain is avenged
sevenfold and Lemech seventy-sevenfold.

The final verses that describe Cain’s legacy are extremely sketchy.
For whatever reason, the biblical text of this narrative does not gives
enough information to understand them. Lemech’s odd final state-
ments strongly suggest that some elements have been omitted from
this narrative. Thankfully, there are enough traditional sources to fill in
the gaps of this story.

I slew a man for wounding me and a youth for bruising me.

According to these traditions, the statement above hints at the
simultaneous deaths of Cain (an old man) and his final descendant
Tubal-Cain (a young man). As the story goes, Lemech was blind in his
old age, and he needed to be guided by his son Tubal-Cain. One day,
Lemech chanced upon his ancestor Cain on his hunt. Unfortunately,
Tubal-Cain misidentified him, and they hunted him down. When Lem-
ech finally realized he had murdered Cain, he accidentally killed Tubal-
Cain in a moment of anguish and confusion.

Wondering Eye Affirmative Eye
AS
Regression
<@ «—
(Blood Vengeance) (Protective Mark)
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This brief tradition contains a lot of information for those who
understand the language of biblical cosmology. In this context, Tubal-
Cain’s mistake and the blindness of Lemech are signs that “regular
sight” had been lost. In other words, they had lost the ability to identify
phenomenon correctly (see chapter 67).

The fact that Cain was mistaken for a wild animal is significant
in this context because “regular sight” corresponds to Adam’s ability to
“name the animals” and dominate nature. Importantly, this includes
the ability to dominate his own animal instincts. Therefore, losing this
sense of vision also implies succumbing to primitive animality or “re-
gressing into an animal.” This is also what Cain’s lineage experiences at
this crucial moment according to other traditions.

Cain is avenged sevenfold and Lemech seven-sevens-fold.

The final statement of Lemech is obscure. It may be interpreted
in the following manner. When Cain originally murdered Abel, he fell
under the protection of a primitive justice called “blood vengeance.”
This brand of justice is essentially a translation of the “law of time” and
cyclical return at the human scale. In these types of scenarios, the duty
of blood-vengeance would usually belong to the next of kin, which is
ironically Cain himself in this case. Therefore, Cain found himself in the
paradoxical position of being both the slayer and the blood avenger of
his own brother. This self-referential irony explains why the lineage of
Cain was destined to “avenge itself” or “turn on itself” in the seventh
generation. This is another representation of the time-cycle eating its
own tail.?

2 The symbolism of self-cannibalism is even hinted at in these traditions. Cain
was killed in the guise of a hunted animal. So the kill was presumably to eat the
meat of this “animal.” Moreover, a self-referential feedback loop is hinted at when
Cain’s original “seven” is reiterated into “seven-sevens.” This number (7x7) is also
related to the imagery of the Jubilee as described in chapter 48.
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CHAPTER 74

EXAMPLE: NEBUCHADNEZZAR’S DREAM V

Cut down the tree . . . and scatter its fruit . . . let its heart be changed
from man to beast. ..

The following example from Daniel chapter 4 comes right after
the narrative of the golden statue and the fiery furnace, as discussed
in chapter 52. This is the second dream of King Nebuchadnezzar, and it
contains symbolism that comes in parallel with his first dream.

Nebuchadnezzar Turns into a Beast (from Daniel 4)

I, Nebuchadnezzar, was at rest in my palace and saw a dream
which made me afraid. There was a great tree in the center of
the earth which grew strong. It reached into heaven and was
visible to the ends of the earth. The beasts of the field had
shadow under it, and the birds of the heaven dwelt in its
branches, and all flesh was fed from it.

Behold, a holy one descended from heaven and said, “Cut down
the tree and its branches, shake off its leaves, scatter its fruit,
and let the beasts and birds flee from it. But leave the stump
and its roots in the earth . . . Let it be wet with the dew of
heaven, and let its portion be with the beasts of the earth. Let
its heart be changed from man to beast, and let seven times
pass over it.”

This narrative is a straightforward example of the basic patterns under
consideration. Like Nebuchadnezzar’s first dream, it expresses the sym-
bolism of falling asleep. It describes the descent of the identity into the
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darkness of material reality and its cyclical renewal. In this context, the
identity is that of a king who stands at the top of a hierarchical empire.

The Wandering Beast The Hierarchical Tree

LA
Regression AN

(—

Daniel’s Interpretation: The Exile of a King (from Daniel 4)

Daniel: “The great tree that you saw is you, O king . . .

You shall be exiled from men, and your dwelling shall be with
the beasts of the field to eat grass as oxen. You shall be wet with
the dew of heaven, and seven times shall pass over you until you
know that the Most High rules on the kingdom of men and gives
it to whoever he pleases.

It was commanded to leave the stump of the tree because your
kingdom shall be assured to you once you have acknowledged
that heaven rules.

O king, accept my counsel. Break off your sins by righteousness
and your iniquities by showing mercy to the poor. Then, perhaps,
your tranquility will endure.”

As usual, this story is meant to be interpreted on various scales. On the
individual level, Nebuchadnezzar falls asleep, which means he loses the
hierarchical integrity of his body and wanders irrationally in the dream
world. On the cosmic level, Nebuchadnezzar turns into a beast and is
forced to wander irrationally in the wilderness. Finally, at the commu-
nal level, Nebuchadnezzar is the head of a social hierarchy that will
eventually fail to support him, forcing him to mingle with the poorest
of the poor.
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Break off your sins by righteousness and your iniquities by showing
mercy to the poor. ..

At the communal level, the meaning of the Sabbath and orna-
mentation is often expressed as kindness to the remainders of civilized
society, the poorest of the poor, the homeless wanderers, and the
strangers. Indeed, Daniel did not advise Nebuchadnezzar to eradicate
homelessness from his kingdom, or to assimilate these strangers, or
even to give productive jobs to these paupers. These solutions are all
attempts at subsuming ‘time’ into ‘space’ on the communal scale. They
all fail to acknowledge the legitimacy of ‘time’ per se. In other words,
charity is the only way to acknowledge the poor as poor, the wanderer
as wanderer, and the stranger as stranger.?

As discussed in chapters 49-52, the loose connection between
productive space and its marginal remainders symbolizes the peace
between space and time. It embodies the notion that God created all
things, and that space and time can coexist in the knowledge of that
higher principle. This metaphysical truth is what Nebuchadnezzar
needed to acknowledge due to his pride and self-righteousness.

Space Crowned by Time
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© 0 0 00

He raises the poor from the dust and the needy from the dung-hill. He
makes them sit with princes and inherit the throne of glory . . . for the
pillars of the earth belong to the Lord . ..” (1 Samuel 2:8).

1 The law of gleaning requires farmers to leave the fringes of fields un-gathered
for the poor and stranger (Leviticus 19:9-10). This macro version of tzitzit is impor-
tant in the story of Ruth as an ancestor of King David.
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CHAPTER 75

SEXUALITY AS MICROCOSM:
TABOOS AND CYCLICAL TIME

No man shall come to uncover the nakedness from any of the rest of
his own flesh (Leviticus 18:6).

As mentioned in previous chapters, almost every Mosaic law is a
translation of the “law of space” at various scales. These laws preserve
“dry land” from the flood at the cosmic level and “life in the homeland”
from exile at the human level. As a subset of these laws, sexual taboos
preserve familiar space from the dominion of cyclical time.!

You shall not sleep with your neighbor’s wife to pollute yourself with
her (Leviticus 18:20).

Adultery is easy to understand given the definitions of “famil-
iar woman” and “strange woman” from chapter 72. In this context, a
man’s wife is the familiar woman, and the wife of another is the strange
woman. According to these definitions, adulterous relationships are
miniature versions of going into exile because the fruit of that union will
belong to the family of another man. Therefore, intercourse with the
strange woman is like descending into foreign lands for a man’s seed.
Moreover, as illustrated in the following diagram, the child of such a
union will have a false or ambiguous identity, depending on whether or
not the adultery was exposed.

1 It may be useful at this point to revisit chapter 47 and the story of Mount Ebal
and Gerizim with a focus on the list of taboos in Deuteronomy 27 as well as the
natural consequences of crossing those taboos.
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In the Bible, the ultimate symbol of “the other woman” is the
prostitute who never binds herself to a husband but sells intercourse
for men’s recreation. As such, the harlot is a miniature representation
of flooded land and the dominion of ‘time’

You are unstable as water and shall not remain, for you have ascended
upon your father’s bed and polluted it (Genesis 49:4).

In many ways, incestuous relationships may be interpreted as
the polar opposite of adulterous relationships. Indeed, the taboo of
adultery guards against that which is too exotic, and the taboo of in-
cest guards against that which is too familiar. Nevertheless, because of
the cyclical nature of time, these apparently opposite taboos ironically
share a common symbolism. Both taboos undermine the hierarchical
integrity of familiar space through contradiction and uncertainty. For
these reasons, adultery and incest are both interpreted as irrational
and pointless acts of sexual regression.

Cursed is he who lies with his father’s wife because he has uncovered
the skirt [corners] of his father (Deuteronomy 27:20).

Incest
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As illustrated in the previous diagram, incestuous relationships
create self-referential feedback loops in the fabric of ‘space.’ In other
words, incest undermines the integrity of familiar space. It does so by
transforming the reproductive tree pattern into a self-negating and self-
renewing cyclical pattern. In the Bible, incest, adultery, and all sexual
taboos are considered acts of regression that unravel civilization into a
primitive cyclical condition.?

2 The story of Tamar is a clear example of this imagery (see Genesis 38). She em-
bodies an acceptable version of lying, prostitution, incest (through levirate), death,
and renewal. This is especially important for the lineage of David who embodies the
natural renewal and return of the king.
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CHAPTER 76

EXAMPLE: JUBILEE AND THE WALLS OF JERICHO Il

Joshua secretly sent two spies to the city of Jericho . . . they slept in
the house of a harlot named Rahab.

The events described in this example precede the destruction of
Jericho discussed in chapter 48 of this commentary. In this narrative, a
prostitute named Rahab becomes a symbol of the influence of ‘time’ at
the margins of ‘space’

Spying on the Fringes of Jericho (from Joshua 2)

Joshua the son of Nun secretly sent two spies to view the land
and the city of Jericho. They slept in the house of a harlot named
Rahab. The king of Jericho sent to Rahab saying, “Bring forth the
men that have entered your house for they came to search out
all the land.”

Rahab took the two men and hid them, saying, “The men came
to me, but I did not know where they came from and where they
were going . ..”

The spies said to Rahab, “Our life for yours if you keep our busi-
ness secret . . . and we will deal kindly and truly with you when
the Lord gives us the land.”

She lowered them by a cord through the window of her house,
which was in the wall of the city. The spies said to Rahab, “Tie
this line of scarlet thread on the window . . . The blood of
whoever is in this house shall be on our head if any harm comes
upon them.”
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This narrative contains three important symbols of time that
have already been discussed in one form or another in this book: 1) the
spy, 2) the prostitute, and 3) the crimson thread.
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The symbolism of the spy was mentioned in chapter 66, in the
context of disguise. In general, spies represent the influence of strang-
ers as they attempt to “uncover the nakedness of the land” (Genesis
42:12). They are embodiments of secrecy, falsehood, and subversion,
making them a complete representation of ‘time’ on the communal
scale.?

As shown in the previous diagram, the crimson thread in this
narrative is the symbol of a secret mediation. Therefore, it represents
the axle of time. It is also an example of the fringes (loose threads) that
hang at the periphery of civilization. Accordingly, the crimson thread
is used to secretly infiltrate the city and eventually unravel the entire
fabric of space.?

In addition, the crimson thread is used to covertly signal the
clandestine pact between the harlot and the invaders: Tie this line of
scarlet thread on the window . . . The blood of whoever is in this house
shall be on our head if any harm comes upon them. This pact promises
that any harm inflicted upon that house will be returned on the spies

1 The word “spy” in Hebrew also means “foot,” a connection made evident in
the diagrams of this chapter. In addition, the spymaster is “Joshua Ben Nun,” where
“Nun” is a Hebrew letter meaning “fish.” This connection is easy to understand with
the symbolism of ‘water’ in biblical cosmology and the diagrams on this page.

2 The crimson thread is also found in the story of Tamar who pretends to be a
prostitute in order to renew the fallen lineage of Judah (see Genesis 38).
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themselves. This primitive form of justice (blood vengeance) is based
on the natural law of return, which is an important symbol of cyclical
time (see chapters 69, 70, and 73).

In summary, the story of Jericho is about the subversion of space
by the powers of time. It begins with the infiltration of spies through
Rahab and ends with the destruction of Jericho by the horns of Jubilee
and the revolutions around the city.
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CHAPTER 77

EXAMPLE: GIANTS AND FALLEN ANGELS

Giants were in the earth in those days . . . when sons of God had
children with the daughters of Adam.

Since Adam is a cosmic mediator between heaven and earth,
his individual sin in the Garden gradually spreads to all levels of reality,
finally culminating in the deluge. In fact, the flood itself is a “cosmic
fall” in the Bible because it involves the downfall of heavenly angels or
“sons of gods” through an illicit sexual union with “daughters of men.”?

NP2

Flood Fall

TN

Fallen Angels as Harbingers of the Flood (from Genesis 6)

When humans began to multiply on the face of the earth and
daughters were born to them . . . the sons of God noticed that
the daughters of men were beautiful, so they took themselves
wives . . .

God: “My breath shall not stay in Adam forever because he is
also flesh. Thus, his [remaining] days shall be 120 years.”

1 Another interpretation is that there was a union between Cain’s offspring and
Seth’s offspring. These interpretations are not exclusive. Both involve the confusion
of incompatible lineages on different scales of reality.

256



The giants [Nephilim] were in the earth in those days . . . when
the sons of God had children with the daughters of Adam. These
were the ancient mighty-men of legend.

The passage above describes what happens when Adam’s identity (his
breath) can no longer cover his descendants (his flesh). This problem
may be symbolized by the multiplication of rebellious or “wild” daugh-
ters who no longer support and reproduce Adam’s identity. This type of
remainder (uncovered flesh) tends to attract foreign principles which
try to “cover” these unanswered questions (see chapter 50).

Foreign Principles
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In biblical cosmology, there are two types of human interactions
with angels: 1) humanity hosts the angels correctly, and 2) humanity
fails to host the angels correctly. The first establishes suitable bridges
between ‘heaven’ and ‘earth’ but the second causes the angels to fall
and give birth to “giants.”?

In the Bible, the offspring of improper unions between angels
and humans are called “Nephilim,” a word that means “fallen” and
“aborted” (see chapter 72). They refer to a failed union between heav-
en and earth on the cosmic scale and between male and female on the
human scale.

2 Examples of the first and second case can be found in Genesis 18 and Judges
13. In the first case, Abraham and Sarah properly hosted the angels and gave birth
to Isaac (see chapter 18 of this commentary). In the second case, Manoah and his
wife were denied as hosts and gave birth to Samson, a fallen mighty man of God.
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The Nephilim were in the earth in those days . . . these were the
ancient mighty men of legend.

The Nephilim are called “giants” for many different reasons.
For one, they are “too tall” compared to humanity, in the sense that
they are the union of a “head” that is too high for humanity and a
“body” that is too low for humanity (see image on previous page). In
other words, they are the failed embodiment of an extremely lofty idea
which cannot be properly hosted by humanity. Moreover, the Nephilim
are also considered gigantic or gross because they symbolize a return
to primitive creation, before its division into different species. Hence,
they are often described as monstrous or grotesque because they are a
gigantic confusion of many potential beings. For similar reasons, giants
are said to possess great strength because they embody a raw or brute
power that has not yet been separated into specific tasks.

Even though there is little information about these “giants” in
Genesis, traditional interpreters have attributed a great deal to the
Nephilim. Most notably, they are credited with teaching divination to
humanity. This tradition is easy to understand with the diagram above
and the contents of chapter 63. Indeed, the very nature of “fallen an-
gels” is synonymous with divinatory knowledge on the cosmic scale.

In tradition, the Nephilim are also credited with teaching all
manner of confusion to humanity. For example, they are said to have
practiced hybridization by interbreeding species. This can be interpret-
ed as a desire to reverse the first work of Adam in the Garden of Eden,
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where he identified and categorized the species.? The ultimate con-
sequence of this confusion is a return to primordial fluidity. In other
words, hybridization summons the deluge (see chapter 37).

Hybridization Specialization
Confusing 779% Defining
the Species i the Species
Corrupted "Ways" Established "Ways"

The earth was ruined because all flesh had corrupted their way upon
the earth . . . (Genesis 6:12).

Many of the characteristics attributed to the Nephilim represent
cyclical time. Even their name suggests cyclical vanity because it identi-
fies them as a miscarriage. Stillbirths are obvious symbols of the cycle
because they join birth and death (the beginning and the end) in a
single pointless incident.

Joining Opposites Joining Opposites
without a Point with a Point
2&
>
Confusion, Waste, Specialization, Productivity,
and Vanity and Purpose

For similar reasons, these primitive giants are often associated
with cannibalism and boastfulness as a symbol of cyclical vanity. These
are the paradoxical acts of eating yourself and naming yourself, which
are closely related in this cosmology.

3 The Nephilim may also be credited with promoting bestiality (a subclass of
hybridization). This is a reiteration of their sin at the human level and below.
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In the ancient worldview, the appearance of “giants” signaled
the replacement of productive space with the primitive dominion of
cyclical time. Interestingly, this type of symbolism can still be found in
traditional versions of the carnival. In this context, the encroaching of
giants into familiar space is an omen that the world is entering a stage
of recreation and renewal. They are signs of an imminent flood.
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CHAPTER 78

EXAMPLE: ABRAHAM AS MEDIATOR Il

Let a little water be fetched and wash your feet and then recline
yourselves under the tree.

The story of Abraham hosting three angels has already been ex-
amined in chapter 18. Nevertheless, revisiting this narrative will serve
as a contrast to the fallen angels of the previous chapter.

Washing Feet and Cooking Food (from Genesis 18)

The Lord appeared to Abraham by the Oaks of Mamre, and
Abraham lifted his eyes and looked. Three men stood before
him, and he ran to meet them and bowed down to the earth.

Abraham: “Mly lord, if | have found grace in your eyes, please
do not pass by your servant. Let a little water be fetched and
wash your feet, and recline yourselves under the tree. Please
do not move on. | will fetch a morsel of bread . . .”

Abraham said to Sarah in the tent, “Take three measures of fine
meal and knead it, and then make some cakes.” Abraham went
to the herd and chose a calf, and then he gave it to the youth
who hurried to prepare it. He took cream and milk and the calf
he prepared, and he offered it to them under the tree.

They said to him, “Where is Sarah your wife?” And he said,
“Behold in the tent.”

The Lord: “I will return to you at this time next year and Sarah
your wife shall have a son.”
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If I have found grace in your eyes, please do not pass by your servant.
Let a little water be fetched and wash your feet, and recline yourselves
under the tree.

As discussed in chapter 68, the concept of “grace” refers to
balancing the influences of ‘space’ and ‘time.” In this narrative, that
equilibrium is symbolized by a combination of “washing the feet” and
“offering flesh under the tree.”

Washing Feet
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In this context, the act of washing the feet symbolizes a proper
first encounter with the stranger. It represents a balanced influence
of rest and renewal. In other words, it is a marginal influence of re-
creation that does not entail death, exile, and the flood. As illustrated
in the following diagram, this is followed by cooking and offering flesh,
which are influences of rectification.
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Together, these actions symbolize “grace” as a combination of
the influences of ‘time’ and ‘space.’ This balanced encounter contrasts
with the following two extremes from the Bible: 1) the fallen angels
that caused the floodwaters in Genesis 6, and 2) the angels sent to de-
stroy Sodom and Gomorrah with fire in Genesis 19.
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In the cosmology of the Bible, the world can either be destroyed
by water or by fire. Extreme leniency would ultimately lead to the flood,
and extreme rigor would ultimately destroy the world in judgment. The
solution to these equally disastrous outcomes is to maintain the proper
equilibrium (grace) between the dominions of time and space.

Regression Rectification
S
Extreme Time Balance Extreme Space
Giants and Deluge Wash Feet & Cook Food Fire and Brimstone

My Lord, if | have found grace in your eyes, please do not pass by your
servant. Let a little water be fetched and wash your feet, and recline
yourselves under the tree.
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CHAPTER 79

THE RAINBOW AND OTHER COVENANTS

I have set my bow in the clouds as the sign of a covenant between me
and the earth.

In the story of the flood, the rainbow symbolizes the covenant
between heaven and earth that God communicated to Noah. In this
narrative, the rainbow should be interpreted as a bridge between
heaven and earth. It should also be seen as a bridge between flooded
land and dry land because it appears in moments of transition between
rainy and clear weather.

The Rainbow Covenant (from Genesis 9)

God said to Noah, “This is the sign of the covenant which | am
placing between me and you and every living creature that is
with you for everlasting generations.”

“I have set my bow in the clouds as the sign of a covenant
between me and the earth.”

“Whenever | bring clouds over the earth, and the rainbow
appears in the clouds, | will remember my covenant that the
waters shall never again become a flood to destroy all flesh.”

Like the concepts of grace and the Sabbath (see chapters 68 and 49),
the rainbow symbolizes the elevation of ‘space’ by the realization that
God is the principle of time and space, straight and crooked, familiar
and foreign, rational and irrational, revealed and hidden, true and false,
good and bad, etc.
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I will no longer curse the ground for humanity’s sake, nor will | destroy
everything alive again, for the imagination of man’s heart is evil from
his youth (Genesis 8:21).

I"

The realization quoted above implies that “evil” is inherently
part of humanity, which means a certain degree of “wrong” must be
acknowledged for its perfection. More precisely, there exists a higher
reality, a meta-space, in which a certain degree of “lower evil” can be
transmuted into a “higher good” for the knowledge of God. This is the
spiritual truth that Adam and Eve were not equipped to handle in the

Garden of Eden, which led to their death.

Knowledge of Good and Bad Meta-Tree of Life
Transcended Transcended
Bad ;f??? Good Bad Good
(Tree of Death) Tree of Life  Death and Rebirth Righteousness
in Higher Truth is Incomplete

This “meta-truth” is also what the biblical story of Job reveals.
In that context, Job’s excessive righteousness forced him to realize that
God was ultimately the cause of his downfall and evil plight. Shall we
accept the good at the hand of God, but not the bad? (Job 2:10). The
story of Job concludes that righteousness is incomplete because God
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legitimately created both “good” and “bad” as part of the human expe-
rience. In other words, some degree of exile and death is required for
the perfection of Adam and the knowledge of God.

As illustrated in the following diagram, the covenant that leads
to this higher knowledge involves two sides. On the one hand, there is
a “covenant of rectification,” by which nature agrees to a certain level
of artificial correction. In the Bible, this is symbolized by the covenant
of circumcision, which artificially rectifies the male by removing a part
of his flesh. On the other hand, there is a “covenant of renewal,” by
which artificial space agrees to a certain level of natural re-creation.
This side is symbolized by the covenant of the Sabbath, which returns
the land to nature by halting all forms of work.

Renewal

(Rest)

Flood Land Rainbow Dry Land

In biblical cosmology, the covenant of renewal is higher than the
covenant of rectification because it encapsulates the final elevation of
reality for the knowledge of God. In the flood narrative, the rainbow
shares its meaning with the Sabbath as a covenant of renewal. Thus,
in addition to being a bridge between heaven and earth, the rainbow
is also a cyclical ornament and crown! that completes God’s work and
elevates space with a touch of “vanity.”

1 Jewelry made with pearls or shells are particularly significant to this symbolism
because these materials connect the concept of ornamentation with the waters of
the sea.
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CHAPTER 80

THE SYMBOLISM OF WINE AND FERMENTATION

Noah became a man of the soil and planted a vineyard. He got drunk
on the wine and uncovered himself . . .

Wine represents the influence of cyclical time in the Bible, and
drinking wine is the equivalent of subjecting yourself to the powers of
the flood or the poison of a snake.

The Mystery of Wine (Proverbs 23:31-34)

Do not look at wine when it is red, for when one first puts his eye
on the cup, it goes straight in . . . Afterwards, it bites like a snake
and stings like a serpent.

Your eyes will see strange things, and your heart will speak
inversions. You will be as one lying in the midst of the sea or
lying at the top of a mast.

Drinking wine is an obvious example of ingesting foreign matter (see
chapter 58) because alcohol is a poison and drunkenness is a form of
intoxication. Accordingly, the effects of inebriation correspond to the
symptoms of death, disease, exile, and flooding.

The symptoms of intoxication, on the individual scale, include
blurred vision, slurred speech, memory loss, dizziness, and the inability
to walk in a straight line. Also, inebriation causes a loss of inhibitions,
which means expressing oneself with raw or “naked” emotions. These
feelings often turn into contradictions as the drunk oscillates between
exaggerated love and anger or happiness and sadness.
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Finally, extreme drinking induces vomiting, the inability to stand,
loss of consciousness, and even death. These symptoms are symbols of
the influence of ‘time’ as discussed in previous chapters.!

Drunk - Naked Sober - Dressed
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Intoxication

At the communal level, severe drunkenness results in losing
familiar space, or “losing your shirt.” This includes impetuously com-
mitting regretful acts, losing the support of family and friends, losing
your work and sources of income, and becoming a homeless wanderer.
These are precisely the symptoms of exile and death when losing the
agreement between heaven/mind and earth/body (see chapter 62).

That said, it is important to remember that wine is only a mild
poison, and it was not created to bring total death to its drinker. Instead,
humans willingly subject themselves to this benign form of “death” for
distraction, rest, recreation, and renewal.

Rejoice and be glad . . . the cup will pass to you as well . . . you will get
drunk and make yourself naked (Lamentations 4:21).

Vine on Trellis

1 Interestingly, the word “drinking” itself has come to imply intoxication in
English. This is because drinking alcohol clearly expresses the symbolism of “refresh-
ment” (death/renewal).
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On the cosmic level, wine also represents ‘time’ because of the
process of fermentation. This process is an important symbol of the
transformative influences of death and decomposition. To understand
these analogies, the modern chemical definition of fermentation is of
little interest. Instead, fermentation may simply be interpreted as an
influence that overturns and disintegrates everything.

As illustrated below, the symbolism of fermentation also applies
to leavening bread. In this context, bread and wine are microcosms of
‘space’ and ‘time’ on the individual scale. Bread is a symbol of space or
“dry land” because it requires work and must be artificially cooked with
fire. Wine is a symbol of time because it is created by trampling grapes
underfoot and fermenting their blood into a strange toxin.

Wine: | will put enmity between you [the snake] and the woman . . .
[her seed] will crush your head, and you will bite his heel.

Leavened Bread

Baked Bread
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Bread: In the sweat of your face you will eat bread until you return to
the ground.

In the case of bread making, the process of fermentation is also
related to the flowing influences of time/water.? Submerging the flour
into ‘water’ materializes it into dough and puts it under the strange
influence of ‘time. In other words, leavening means adding the ingre-
dient of time to the bread, which turns it into a “meta-space.” In this
sense, the symbolism of adding leaven to bread is like the symbolism of
adding tzitzit and ornamentation.

2 Ancient bread making techniques did not artificially add yeast to leaven the
dough. Instead, it was leavened with sourdough, which was an aged and fermented
variety of dough.

269



CHAPTER 81

NOAH’S DESCENDANTS
IN RELATION TO SPACE AND TIME

Noah became a man of the soil and planted a vineyard. He got drunk
on the wine and uncovered himself . . .

The story of Noah and his sons is a microcosm of interactions
between heaven, earth, and humanity. As will be discovered in this
chapter, this narrative can also be interpreted as a miniature version of
the influences of space and time.

Covering the Nakedness of Noah (from Genesis 9)

Noah became a man of the soil and planted a vineyard. He got
drunk on the wine and uncovered himself within his tent.

Ham, the father of Canaan, saw the nakedness of his father
and told his two brothers.

Shem and Japheth carried a garment on both of their shoulders
and covered the nakedness of their father. They were facing
backward, so they did not see the nakedness of their father.
Noah awoke from his wine and knew what his youngest son
had done to him.

Noah: “Cursed is Canaan. A servant of servants shall he be to
his brothers. Blessed be the Lord, the God of Shem, and let
Canaan be their servant.”

Noah: “May God enlarge Japheth, and let him dwell in the tents
of Shem, and let Canaan be their servant.”
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With the invention of wine, Noah was attempting to resolve the
duality of the tree of the knowledge of good and bad. More specifi-
cally, he was trying to include the mystery of “death” by ingesting a
tempered poison for the purpose of recreation and renewal.

Meta-Tree of Life

(Tree of Death) (Tree of Life)
(Bad) (Good)

Rest - Wine Work - Bread

He got drunk on wine and uncovered himself within his tent.

The fact that Noah uncovered himself “within his tent” suggests
that he was secretly delving into these mysteries. He was attempting to
positively experience the negative influences of ‘time’ and the flood to
receive the knowledge of God as creator of all things.?

Ham, the father of Canaan, saw the nakedness of his father and told
his two brothers.

As illustrated in the following diagram, Ham is the person who
witnesses the nakedness of Noah. This is consistent with the notion
that the lineage of Ham represents earthly mediation.? The fact that
Ham happened to witness the nakedness of his intoxicated father does
not seem to be the problem in this narrative. Rather, the problem is
that he failed to cover his nakedness and then publicly exposed it.

1 The mention of wine closely follows the laws against drinking blood (Genesis
9:4-6). Hence, wine may be seen as an acceptable substitute for drinking blood.

2 According to the topography surrounding Canaan, this translates geographical-
ly as Ham inheriting the southern lands and Shem and Japheth inheriting the middle
and northern lands respectively (see chapter 29).
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Shem and Japheth carried a garment on both of their shoulders and
covered the nakedness of their father.

The fact that both Japheth and Shem covered the naked flesh
of their father is consistent with the notion that they inherited heaven
and the mid-level respectively. When discrepancies between heaven
and earth (or theory and practice) were exposed because of Noah’s
intoxication, they were artificially rectified, or “fixed,” by the combined
efforts of Shem and Japheth.?

Cursed is Canaan. A servant of servants shall he be to his brothers.
Blessed be the Lord, the God of Shem, and let Canaan be their servant.

In this scenario, the “naked flesh” of Noah, which Ham failed
to cover properly, also refers to the land of Canaan itself, which cor-
responds to the heart of the world in biblical cosmology. At first, this
place will be inherited by Ham, but it will eventually be seized/dressed
by the descendants of Shem. This represents a necessary transfer of
‘earth’ from Ham to Shem by which Shem becomes a proper mediator
between heaven and earth.*

May God enlarge Japheth and let him dwell in the tents of Shem, and
let Canaan be their servant.

3 In “both of their shoulders,” the term “shoulder” is Shechem, which is the cen-
ter of the land of Canaan where Mount Ebal and Gerizim are located. This might be
a subtle way to hint at the similarity of this rectification and the one which turned
Mount Ebal into a negative pillar of space (see chapter 47).

4 This is a macro version of the transfer which occurs between Esau and Jacob,
where Jacob receives the upper portions of the inheritance of Esau.
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As illustrated in the following diagram, this story is a microcosm
of Creation. It represents the relationships between heaven, earth,
and humanity. In this context, Shem is a miniature representation of
humanity while his brothers are representations of earth and heaven.
Shem will inherit a portion of the earth (the central land of Canaan)
from his brother Ham and will eventually host his brother Japheth.

&

Ham

This story describes Noah's (failed?) attempt at transcending the
duality of good and bad by transforming the “bad” side of the tree of
knowledge into a beneficial influence of recreation and renewal (wine).
In a sense, it is a recapitulation of the patterns in the story of the fall
with Noah'’s three sons replacing Adam’s three sons.
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CHAPTER 82

EXAMPLE: BUILDING THE TEMPLE Il

Behold! | want to build a house for the name of the Lord my God...

The story of King Solomon building the temple was chosen as
a final example because it contains many of the notions discussed in
this commentary. In particular, there is a clear spatial symbolism in the
interactions of Solomon with the king or Tyre, from the north, and the
gueen of Sheba, from the south.

The Greatness of King Solomon (from | Kings 4-5)

Solomon ruled over all the kingdoms from the river unto the
land of the Philistines, and unto the border of Egypt . . . Judah
and Israel dwelt safely, every man under his vine and under his
fig-tree . . .

God gave Solomon much wisdom and understanding and
largeness of heart like the sand on the sea-shore . . . He spoke
of many trees, from the cedar tree in Lebanon to the hyssop
growing on the wall. He also spoke of beasts, and of fowl, and
of creeping things, and of fish.

There came from all peoples to hear the wisdom of Solomon,
from all the kings of the earth, who had heard of his wisdom.

The following statement encapsulates all of the fundamental patterns
of biblical cosmology: Judah [earth] and Israel [heaven] dwelt safely,
every man under his vine [time] and under his fig tree [space]. In this
context, the fig tree represents the pillar of space, in accordance with
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its connection to “dressing” from the narrative of the fall: They sewed
fig-leaves together and made themselves girdles. The vine represents
cyclical time, as explained in chapter 80.!

God gave Solomon much wisdom and understanding and largeness of
heart like the sand on the sea-shore.

As mentioned in previous chapters, the combination of wisdom
and understanding builds space (the house) whereas the sea-shore is
related to the natural flow of time at the margins of space.

He spoke of many trees, from the cedar tree in Lebanon to the hyssop
growing on the wall.

The same cosmic pattern is also expressed in the verse above.
In this case, the cedar represents the central pillar of space and the
hyssop represents the renewal of space at the margins (the walls). In
the Bible, hyssop is used, along with the crimson thread (or crimson
worm), to cleanse the spaces afflicted by tzaraath (see chapter 65 and
Leviticus 14).

He spoke of beasts, and of fowl, and of creeping things, and of fish.

This is an obvious reference to Adam “naming the animals” in
Eden. However, it also mentions that Solomon “spoke of fish” which
extends beyond Adam’s original categorization in Eden. Adam was only
asked to categorize “the birds of the heavens and the animals of the
field.” Thus, Solomon completes Adam’s knowledge of “dry land” with
some knowledge of “flooded land.”

There came from all peoples to hear the wisdom of Solomon, from all
the kings of the earth, who had heard of his wisdom.

1 The division of the nation of Israel into “tribes of Israel” and “tribes of Judah”
is a miniature version of the separation of Adam into Adam and Eve (the male and
female sides). Judah represents ‘earth’ and Israel (especially the tribes of Joseph)
represents ‘heaven’
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Queen of Sheba

King of Tyre

In general, all of these preliminary descriptions express the idea

of the “meta-space,” which is the completion of ‘space’ by ‘time.” In the
following passages, this pattern is presented on a larger scale through
Solomon’s interactions with the king of Tyre and the queen of Sheba.

Solomon and the King of Tyre (from | Kings 5)

Solomon sent to Hiram, king of Tyre: “I intend to build a house
for the name of the Lord my God . .. Command your workers
to chop me cedar-trees out of Lebanon; and my workers will be
with your workers, and | will pay for your laborers . . . for you
know that none among us has the skill to hew timber like the
Zidonians.”

Hiram: “My workers will bring them [the trees] down from Leba-
non unto the sea. | will make them into rafts to go by sea unto
the place you appoint me, and | will cause them to be split there.
You will receive them and accomplish my will, in giving food for
my household.”

The Lord gave Solomon wisdom, as he promised, and there was
peace between Hiram and Solomon, and they cut a covenant
together . .. The king commanded, and they quarried great
stones, heavy stones, to lay the foundation of the house with a
cut stone. Solomon and Hiram’s builders, and the Gebalites,
prepared the timber and the stones to build the house.

The covenant between Hiram and Solomon is a miniature version of
building space. In this scenario, Hiram assists Solomon in building the
temple, which is a ‘space’ that hosts the heavenly name/identity of
God. Hiram brings down cedar trees and foundation stones from the
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northern mountains of Lebanon in exchange for food. This represents,
on a smaller scale, the descent and materialization of the heavenly
‘seed’ as described in previous chapters.

| will make [the trees] into rafts to go by sea unto the place you
appoint me, and | will cause them to be split there. You will receive
them and accomplish my will, in giving food for my household.

North: Lebanon

Solomon and the Queen of Sheba (from | Kings 9-10)

Solomon offered burnt-offerings and peace-offerings on the altar
that he built for the Lord . . . Thus, he finished the house. King
Solomon made a ship . . . on the shore of the Red Sea, in the land
of Edom. Hiram sent his own workers in ships, seafarers with
knowledge of the sea, to go with Solomon’s workers.

When the queen of Sheba heard of the fame of Solomon, due
to the name of the Lord, she came to test him with riddles. She
came to Jerusalem with a great retinue, with camels bearing
spices, gold, and jewels. When she came to Solomon, she spoke
with him of everything in her heart. Solomon answered all her
questions; nothing was hidden from the king that he did not tell
her. When the queen of Sheba had seen all of the wisdom of
Solomon, and the house that he had built, and the food of his
table . . . she was breathless . . .

Queen of Sheba: “It was a true report of your deeds and your
wisdom that | heard in my land [my earth]. | did not believe the
words until | saw it with my own eyes. Now [ see that not even
half of it was told to me. You have wisdom and goodness in
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excess of what | heard . ..” King Solomon gave to the queen of
Sheba everything she asked . . . Then, she turned and went to
her own land . ..

The encounter between Solomon and the Queen of Sheba represents
the final completion of dry land (space) with ornamentation from the
sea (time).

Thus, he finished the house. King Solomon made a ship . . . on the
shore of the Red Sea, in the land of Edom.

The spatial symbolism of this narrative is similar to the one men-
tioned in chapter 30. “Lebanon” means white, referring to its snowy
peaks, and “Edom” means red, referring to its soil. These colors are
clearly associated with highlands (white) and lowlands (red), which
correspond to the north and the south in this region. The name “Red
Sea” might also derive from such associations.

When the queen of Sheba heard of the fame of Solomon, due to the
name of the Lord, she came to test him with riddles.

The queen of Sheba arrives from the south with many doubts
and with riddles to confuse Solomon. In this sense, she is similar to
the sphinx who poses riddles and then swallows the unworthy. She is
also similar to the cherubim who support the highest spiritual principle
when their mysteries are fully answered. This comes in contrast with
the king of Tyre, who came from the north with the wisdom to “split
the tree” and “build the house.”

She came to Jerusalem with . . . spices, gold, and precious stones.

The gifts brought by the queen of Sheba are all associated with
ornamentation. Gold and gems are generally connected to crowns,
rings, and jewelry. Moreover, the “precious stones” of the queen are
meant to be compared to the “heavy stones” of the king of Tyre, which
were used as foundation stones.
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The concept of spice is also linked to the cosmic symbolism of
ornamentation because the prototype of spice is salt from the sea. On
the whole, the cooked meal is a miniature version of “familiar space”
completed with a touch of “exotic spices.” In general, the symbolism of
spice is similar to the symbolism of tzitzit and the Sabbath (see chapters
51 and 66). Indeed, most spices are enhancers of taste (ornaments) as
well as agents of preservation (sealants).

Now [ see that not even half of it was told to me. You have wisdom
and goodness in excess of what | heard . . .

In this narrative, the role of the king of Tyre is analogous to the
six days of work, and the role the queen of Sheba is analogous to the
seventh day of rest, in which God “completed his work.”!

King Solomon gave to the queen of Sheba everything she asked . . .
So she turned, and went to her own land . . .

The queen of Sheba also represents the dangers of the “strange
woman” (see chapter 72). Therefore, her departure from King Solomon
hints at the future downfall of the king, when the balance of the “meta-
space” will be lost, and Israel will separate into northern and southern
kingdoms (see | Kings 11).

1 Coincidentally, the word “Sheba” (Xaw) resembles the word “seven” (vaw).
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PART VI

TRANSCENDING
THE SCIENTIFIC WORLDVIEW



CHAPTER 83

A METACOGNITIVE MODEL OF THE UNIVERSE

With wisdom, the Lord founded the earth; with understanding, he
established the heavens.

The spiritual perspective specializes in answering the questions,
“What does it mean?” and, “What higher truth does it embody?” This
worldview may be contrasted with the materialistic perspective, which
answers the questions, “how does it work?” and, “what is it made of?”

Spiritual Perspective Material Perspective
What does it mean? How does it work?

What truth does it embody? What material is it made of?

To answer the second set of questions, materialistic cosmologies
describe phenomena in terms of energy, matter, space, and time. To
answer the first set of questions, biblical cosmology describes reality
in terms of ‘heaven,” ‘earth,” ‘space,” and ‘time. The four foundational
categories of the spiritual worldview correspond to the framework of
knowledge itself, on which both cosmologies ultimately depend.

In the context of the spiritual worldview, a symbol is a fact that
embodies higher meaning. Therefore, symbols have a metacognitive
function in this cosmology because they are miniature representations
of the entire cosmos. In other words, the symbolic worldview is not
only concerned with describing factual reality, but also with perceiving
the implicit framework of knowledge and its influence on reality.
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- Knowledge -
Union of Meaning and Fact

- Meta-Knowledge -
Microcosmic Representation

When trying to bridge the gaps between traditional knowledge
and modern knowledge, it is a grave mistake to equate their models of
the universe haphazardly. Traditional cosmology does not describe the
natural world. Instead, it is a model in which consciousness mediates
between spiritual and corporeal realities. In other words, the biblical
worldview is not analogous to the scientific worldview but to the very
process of scientific knowledge and discovery.

As illustrated in the diagram above, traditional cosmology is
analogous to a meta-scientific model. In this case, the scientist occu-
pies the place of Adam in the universe in an attempt to correctly join
‘heaven’ and ‘earth’ in knowledge. Thus, in parallel with the narrative
of creation, scientific understanding begins with a stage of confusion
and vague intuition. Then, through a process of experimentation, it
oscillates between established knowledge and discoveries that could
undermine the previous model.

Scientific Discovery  Experimentation Established Knowledge

Prove

Disprove
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In a meta-scientific model, the world still resembles the diagram
below. At its center is a stable place composed of familiar reality, where
all facts are connected to first principles. In this ‘space,” each phenom-
enon is clearly defined and in its proper place, so there is no cause
for pointless change. However, surrounding this ‘space’ is an indefinite
periphery composed of alien entities that remain loosely connected to
the principles in question. These “dark waters” are the strange realities
that lie beyond our current investigation. Influx from this realm causes
transformation to established scientific knowledge.

The Meta-Scientific Universe

From one side, rational space expands its frontiers by cutting
through confusion and solving the enigmas of physical reality. From the
other side, the waters of the unknown overturn and swallow familiar
scientific models with confusion and unsolvable riddles.

Given these analogies, trying to explain traditional cosmology
through the lens of our current scientific worldview is an exercise in
misrepresentation. In reality, reconciling symbolic and materialistic
worldviews would require scientists to fully acknowledge their place
in the universe. Among other things, this would mean including their
abstract theories within their own models of the universe. Regardless
of whether this ever happens, even the most skeptical of materialists
should be able to appreciate the spiritual worldview on a different level
by avoiding false equivalencies between ancient and current models of
the universe.
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CHAPTER 84

INTERPRETING THE BIBLE
WITH THE LANGUAGE OF CREATION

In the beginning, God created the heaven and the earth.

The interpretations provided in this commentary are not meant
to be exhaustive. Rather, they recognize the basic patterns of ancient
cosmology in the early narratives of Genesis. Although the patterns of
heaven, earth, time, and space are extremely simple in principle, they

have a surprising range of implications.
W Q:l

-
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In order to understand symbolism from a spiritual perspective,
factual reality must always be interpreted as an expression of meta-
physical truth. Accordingly, one should always be able to look beyond
the dichotomy of literal versus figurative interpretations when reading
the Bible.

Time Space

K2
A
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As demonstrated throughout this commentary, an important
step towards replacing a figurative interpretation with a symbolic one
is to rediscover the vocabulary of an archaic “language of creation.”
Otherwise, assuming a literal interpretation is simply naive because
there is no one-to-one mapping between modern concepts and their
ancient counterparts. For example, fundamental concepts such as
space, time, matter, light, and water do not refer to the same realities
as their material versions. Moreover, these discrepancies trickle down
to every single concept in the Bible, so that any naive claim of literal
interpretation should be treated with caution.

Given a proper understanding of ancient cosmological concepts,
the duality of a figurative versus a literal interpretation usually resolves
itself. For example, once the concept of time has been defined accord-
ing to an archaic perspective, interpreting the snake in the story of the
Garden as a symbol of time need no longer be considered an allegory
or metaphor. Indeed, as the cause of transformation in that narrative,
the snake is an instance of the influence of time within the limited con-
fines of the Garden.

The most important aspect of the spiritual worldview is the
ability to describe the universe as a series of embedded microcosmes,
where the same cosmic principles are expressed on different scales of
reality. Because of these analogies, a story that describes events on
one scale can be interpreted “symbolically” as pointing to events on
other scales as well. This ability to simultaneously express universal
truths at different levels is the main reason why biblical narratives tran-
scend the duality of literal and figurative interpretations. This seems
like a necessary step to salvage biblical cosmology from the scientific
worldview. Hopefully, enough examples of true symbolism have been
provided in this commentary for the reader to interpret any story, law,
or ritual from the Bible with insights from the language of creation.
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